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PRECISION BUILT 


/AMPRO| TO LAST A 
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\mpro Projectors and accessories, backed by 25 years of 
design and development, have established and maintained a 
standard and a tradition of excellence of the highest order. 


Details of all Ampro products will be supplied on request. 


SIMPLEX AMPRO LIMITED 


167-169 WARDOUR STREET LONDON W1 


Great Britain by Messrs. Kelvin & Hughes Limited 





GRAPH ViP MEN 


WALLACE HEATON k 


NEW BOND STREET, LONDON, W.! 
Telephone: MAYFAIR 7511 


. ° > J . 
First Delivery in Britain 
of Pathe HB National I 

9.5mm. Cine Camera 
A brand new 9.5mm. camera, up 
to the minute in design, with all 
the most desirable features for 
advanced movie making. 
Small and simple to use but 


capable of meeting the needs of 
NEW WEBO LUX 
ee Se ee An old friend ir a new luxury finish 
; & Takes 9.5mm. film in 50ft. magazines, with 


speeds, Single frame release, 
Optical finder for standard and single shot release, interchangeable lens 
mount, film counter in viewfinder 


telephoto lenses with parallax ; 
compensation, Interchangeable pt te 1/2.5 lens .. “ | + : 
lens mount, and Tripod bush. -F, Deposit : ” 
Price with Berthiot f/1.9 focusing lens £55 13 0 H.P. dep. £14 13s. 
Balance payable in monthly instalments up to 24 months. 





JOLLY GOOD -THE NEW PREMIER DE LUXE SPLICER 
Delightfully simple to use—gives a perfect, strong splice every time. Incorporates 
a built-in spring blade ve craper. For 16mm. single or double perforated film and 
8mm. Price 412 12 0 Film cement... , 2/6 











NOW IS THE TIME TO BUY A PROJECTOR G.B. BELL & HOWELL 
CHEAPLY SPORTSTER 6mm. 
Superb performance, pocket size, box 
Used models Overhauled Guaranteed po tees auntie. With four filming 
16mm. Eumig P.t11, 250w. lamp, stills, case £17 10 speeds, single picture release, inter- 
16mm. Eumig Super, reverse, stills, rewind, changeable jens mount, exposure 
case . ree +ee . £27 10 calculator, wrist strap and zip purse 
16mm. Agfa Super, reverse, stills, motor case. 
rewind oes one £30 0 Price with f/2.5 lens ... £43 14 6 
16mm. Bell & Howell! J, 750w., reverse, H.P. deposit lis . £1114 6 
stills .-. £47 10 
— sound Bell & Howell 601, almost ae 9 e KODACHROME # 
odachrome mm. spool loa 
16mm. sound Ampro Stylist, almost new... €160 0 film, daylight ond Type A ter 
immediate delivery from stock. 
ei WE CAN SUPPLY THE GOODS 50ft. spool .. wo sa 
- ADVERTISED OPPOSITE 100ft. spool ... .. €3 1210 
For orders under £3 please add 
READ THESE AND IMPROVE YOUR 6d. postage. 


CINEMATOGRAPHY 




















EUMIG C3 8mm. 
Manual of Narrow Gauge Cinematography 27 /6 post 6d. With built-in exposure meter, 
coupled to lens diaphragm, ensures 
Better Colour Movies, Fred Bond ... 42/- post 6d. correct exposure for every shot. The 
How to Make 8mm. Films, Bau ... .» 7/6 post 6d C3 has three a speeds, single 
Better Movies in Colour, Kodak ... 3/6 post 3d a release easly 1 he te 


Cine Hints Tips and Gadgets, Davis --» 10/6 post 6d. HP. deposit ai .. £1811 0 
CALL AT OUR SHOWROOMS—THE BEST DISPLAY IN THE COUNTRY 
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A Revolutionary Advance = 


AUTOMATIC FILM SCRAPER 


For PREMIER 16mm, and 8mm, DE-LUXE JOINERS 


This unique and revolutionary development in 
Film Joining Equipment guarantees perfection 
in film editing and once more emphasises the 
| lead Premier Accessories have always maintained throughout the world. 


% Can be fitted by us he te Avoids all damage | 
to existing De-Luxe » Uae : to the film by over- 
Joiners. 7, : scraping. 


%& Simple and auto- 


¥*& Automatically re- pee : 
matic in operation. 


moves the emulsion 
and binder to ensure 
a proper “we ld” 
as recommended by J en . ° 
Film Stock Manu- . ee / eJ (Seraper attachment only) 
facturers. ™ . 

£12 12s. Od. 


(Trade and Export Enquiries Invited) (Complete as illustrated) 


ROBERT RIGBY LIMITED 


PREMIER WORKS » NORTHINGTON STREET - LONDON, W.C.1 + Phone : HOLBORN 2944 























Rthésampe Everyone can 
= cine own a good 


‘PAT’ 9.5mm. cine 


> PATHESCOPE 


fark ‘the home cinema 
moran pioneers have 
seen to that— 


Write for full information and free 
‘PATHESCOPE MONTHLY’ Cine Magazine. 


PATHESCOPE LTD (AW 139), NORTH CIRCULAR ROAD, CRICKLEWOOD, N.W.2 CL AdtonD E506 as 
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WALLACE HEATON = 


* 
47 


PICCADILLY, 


THE AMATEUR CINE SPECIALISTS 


BERKELEY STREET 


LONDON, W.t1 


(GRO. 2691 /2102) 





@ SELECTION OF GUARAN- 
TEED CINE EQUIPMENT 
1 month exchange basis for S/H 
Cameras, and 5 clear days approval 
for Mail order customers against 
full cash deposit. 
16mm. Kodak B, 100ft., ar 
lens .. £15 0 
16mm. Bolex ‘H16, latest 2 a, 
tin. £/1.9 Genevar, pit 5 ie 
thiot £150 0 
16mm. 8. & H. Filmo 70DA, 3 
lenses, tin. ig lin. py S. Sin, 
f /3.5 Cooke .. 0 
16mm. G.B. B. & H. yo BS, 
new, magazine load, variable 
speeds, interchangeable £/1.9 
lens ... as oe AO 6 O 





EASY PAYMENTS on 
« all apparatus over £10. 


Please send for full 
details. 





lémm. G.B. B. & H. Twin- 
Turret, new, magazine load, 
turret for 2 lenses, with f/1.9 
lens .. ..£107 6 8 
9. ty " Pathe Motocamera, 
f /2. .. £1310 0 
9. al Ditmar, {/2.9 Cassar 
£15 0 0 


8mm. G.LC.,{/2.5 ... £2410 0 
8mm. Bolex, f/1.5 focusing Switar, 
variable speeds ie 
8mm. Dekko, new, {/2.5 lens 
£33 


8mm. Viceroy, new, turret head, 
variable speeds, 
with {/2.5 ... jc ee 
with f/1.4 focusing... £82 19 7 
8mm. G.B. & H. Sportster, 
new, {/2.5 interchangeable lens 
£4 6 
8mm. Revere, magazine load, f/2.5 
and ijin. £/4 a 
0 


8mm. Bolex L8, as variable 
speeds, f/2.8 lens £49 10 0 
8mm. Bolex B8, new, twin turret, 
{/2.6 Yvar, variable speeds 
3 0 


lémm. Magazine Cine Kodak, 
50ft., £/1.9 niente; lens 


8mm. G.B. B. & H. Sportster, 
new, £/1.4 focusing iens 
£67 11 6 

8-25 Kodak 8mm., spool load, 
{/2.7 lens, single spd. £21 10 0 





9.5mm. Pathe 
single speed, 


Mot-camera, 
{/3.5 ud filter 
413 0 0 
Bolex B8, 8mm. spool, twin turret, 
complete with 13mm, {/1.9 Yvar, 
25mm. £/2.5 Yvar, focusin 
mounts --- £96 10 4 
Bolex H&, 8mm. spool, 3 lens 
turret, with 12.5mm. f/1.5 Switar 
36mm. {/2.8 Yvar, near focuser, 
multi-finder, turret handle 
£179 10 0 
8mm. Kodak 8-55, new, double- 
run, coated /2.7 lens, optical 
finder P -. €399 15 0 
8mm. Bolex Ls, new, , double-run, 
variable speeds, interchangeable 
lens, 
with {/2.8 Universal £52 0 2 
with {/2.8 Focusing £55 13 0 
with £/1.9 Focusing £71 11 0 
8mm. Bolex BB, new, rier 
variable atta, with £/1.9 
lens ... 486 2 6 
8mm. Eumig, new, ““double-run, 
variable speeds, f/1.9 coated lens, 
built-in photo-electric exposure 
meter automatically coupled to 
iris control ... . £7111 0 


We want to BUY 
all good quality 


| 
! 
! CINE CAMERAS 
| 8, 9.5 and 16mm. 
| 


GENEROUS PRICES 
IN CASH OR 
| PART EXCHANGES 


eee eee 

16mm. Bolex H16, new, triple 
turret, self threading, variable 
speeds, single shot, backwind, 
focusing screen, 
with £/1.9 lens £152 7 6 
Complete with 3 lenses, 25mm. 
Switar, {/1.4, 16mm. and 75mm, 
Yvar lens and case ...€279 11 6 


LATEST 
ILLUSTRATED 
CINE CATALOGUE 
available upon request 
6d. post free 








MAIL ORDERS and 
EXPORT ENQUIRIES 
WELCOMED 


16mm. B. & H, 70DL, new, spool 
load, triple turret, variable spds., 
hand crank, critical focuser, 
positive finder, rotating turret 
for 3 matched viewfinders, 
with 1in. {/1.9 T.7.H.€252 0 0 
with lin, {/1.4 T.7.H,4268 0 0 
8mm. Bolex H8, new, triple 
turret, multi-focal viewfinder, 
variable speeds, with £/1.5 lens 
£190 16 0 
1 peg lenses, oom Yvar 
*/2.5. inn -: ¢ 
aes “Yvar {/2.8 pitt 4 11 8 
De Luxe case .. £123 5 O 
16mm. 
magazine load, 3 speeds, {/1.9 
focusing lens ..£112 12 6 
8mm. Kodak Magazine 8, new, 
4 speeds, optical viewfinder, 
magazine load, {/1.9 lens 
£99 





8mm. Cine Nizo, new, twin 
turret, variable speeds, backwind, 
electro-meter coupled to lens 
diaphragm, with Nizo }in. /1.9 
and thin. {/2.6 ... £135 16 7 


Kodak Royal, new, 





8mm. Specto 88, new, double-run, 
4 speeds, single shot, 
with /2.5 Universal £37 © © 
with {/1.9 Focusing 443 0 0 
9.5mm. Pathe Pat, new, frame 
finder, interchangeable lens 
413 18 3 
9.5mm. Pathe H, new, inter- 
changeable lenses, 
with {/2.5 lens .. £2610 0 
with f/1.9 lens . 43715 3 
9.5mm. Webo Special, new, 
triple turret, variable speeds, 
focusing, backwind, single shot, 
with tin, £/1.9, 3in. £/3.5 lenses 
4198 15 0 
8mm. Geva 8, new, compact, 
double-run camera, 64x4}x1}in. 
4 speeds, single shot, £/1.9 
Universal lens . 54 6 6 
8mm. Zeiss Movikon, new, 
double-run, easy load camera, 
{/1.9 focusing lens ... £54 3 3 
lémm, Kodak Special, new, 
interchangeable for 100ft: & 200ft. 
film chambers, variable speeds, 
single shot, variable shutter 
control for fades, lap dissolves, 
etc., twin turret, reflex finder, 
complete with {/1.4 lens 25mm. 
£560 10 0 








AND 
FROM 


166 VICTORIA STREET | vic 


LONDON, 5&.W.1 


CINE REPAIRS 


We are specialists in Cine Repairs, 
overhauls, lens coating and repolish- 
8850-1121 ing. 
registered post. 


Please send your camera by 
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PHOTOGRAPHIC 


SPECIAL OFFER OF 
SECOND-HAND CAMERAS 

1émm. Bell & Howell 7ODL, 2.8in. {/2.5 Cooke, ctd., 
and 1in. {/1.9 Taylor, Taylor & Hobson, coated. As 
New £265 0 0 
16mm. Bell & Howell Filmo, tin. {/3.5 Taylor, Taylor 
& Hobson, case 437 10 0 
Paillard Bolex H16, 20mm. {/1. 5 anes 
Speed, and 3in. {/3.5 Dalimeyer ..£110 0 0 

1lémm. aganine Cine Kodak, {/1.9 a. 
good condition 457 
lémm. Magazine Cine Kodak, {/1. 9 anastigmat. Good 
condition 452 10 0 
8mm. Keystone, tin. {/2.5 Raptar, case. Good condi- 
tion 430 0 0 
8mm. 


Very 
10 06 


E.R. 


(/2.8 Agfa Kine, 
05 


Agfa Movex 6, case 
OTHER ITEMS 

Kodak Kodascope 8/80 Projector, 300 watt 

lamp, resistance, case 423 10 0 

Titling Outfit, complete. Good condition £310 0 

lin, €/3.5 Taylor, Taylor & Hobson lens, standard 

16mm. thread 4510 0 


8mm. 





ROYAL TOUR FILMS 

We are now accepting orders for the following 
Royal Tour Films in co 
1. The West Indies. 2. f Tonga. 3. New Zealand. 

16mm., 100fc., sile £6 10 each. 

Smm., 50ft., silent 43 S 0 each. 
The Films may be ordered in greater lengths and as 

1691 sound, 
Please write for scriptive leaflets. 


uf 
and 
t 

t 


Je 











SERVICE 


Zeiss Moviscop Cine Viewer 





The film may be run through these precision 
viewers either in a forward or backward direction. 
The viewing screen is well hooded so that a very 
bright picture may be seen even with normal room 


lighting on. In steck with the new grey finish. 


16mm. Model 


£38 15 0 
Or deposit of £9 13 9 
and 6 monthly payments 

of M5 1 9 

Or12at 4213 3 

Or16at £4117 2 


8mm. Model 


£37 4 0 
Or deposit of 49 6 O 
and 6 monthly payments 

of 4417 8 

Or12at 42 11 2 

Or16ac 4115 86 


I91 TOTTENHAM COURT ROAD 


LONDON, W.1. 


Tel. : MUSeum 0652, Exe. 5 





THESE NEW CAMERAS FROM STOCK 
1émm. G.B. Bell & Howell 603 Autoload, magazine 
loading, {/1.9 Super Comat, 5 speeds. New € 00 
fémm. G.B. 603-T Autoload, turret head version of 
the above. New 4107 6 8 
8mm. Pailiard L8, {/2.6 Yvar, 4 speeds . 513 0 
8mm. Paillard BS, turret head, {/1.9 Fane, 5 eget 


8mm. Revere 8 /50, { /2.8 lens 
8mm. Movikon 8, {/1.9 Movitar ... 
1émm., Paillard H16, {/1.9 Pizar 


I6émm. G.B. Bell & Howell 


621 Standard 


The 621 Standard is the 
most popular sound pro- 
jector we have had 
stock since the war 
illumination is by 750 or 
1,000 watt lamp ; ficted 
with standard 2in. {/1.65 
coated Taylor Hobson 
lens ; 2,000ft.; drop-in 
spool arms and many 
other new features 
with transformer for 200/250 


A.C. 950 /60 cycles. 
Price - £264 0 


.. 4152 7 6 


n 


mplete 
volts 


. £2610 0 


9.5mm. Pathe H, {/2.5 lens - 
. £1318 3 


9.5mm. Pathe Pat, {/4 lens 


CINE PROJECTORS 
lémm. G.B. 626 Sound Projector, latest model, with 
speaker. New .4205 0 0 
lémm. Am ~ ed Stylist, 750. watt, “Qin. lens. Slightly 
shop soile £137 10 0 
8mm. Paillard M8R, “500 watt. New 00 
lémm. Eumig, 400 watt, with transformer. Slightly 
shop soiled am = 5s 0 0 





iGmm. Cine Kodak 
Special Outfit 


With 1in.f/1.9; 15mm. f/2.7 focusing; 
15mm. f/2.7 fixed focusing ; 38mm. 
{/2.5; and 2in.,3in.,4hin., 6in. lenses, 
universal adapter, five yellow filcers, 
Polarising filter for 1in. lens, 4 Koda- 
chrome Haze filters. Wratten No. 80 
filter and spare magazine adapted for 
sound film, In leather fitted case. All 
these items in very good condition. 


£350 0 0 











LIVERPOOL 


65-47 DALE STREET, LIVERPOOL 2. 


1. : Central 6711 
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PHOTOGRAPHIC SERVICE 


lémm. CAMERAS Scm. f/3.5 Berthiot Cinor, for PatheH ... £8160 0 
Bell & Howell 70DA, 100ft. loading, tin. f/1.5 Dall- Imm. f/2.5 Kodak anastigmat, for Kodak Magazine 
meyer Speed, back wind, 7 speeds, case... £95 0 O 422 10 («0 


Keystone A7, {/2.5 coated Raptar, 7 speeds, case ag sm f/1.5 Wide-Angle, coated, type C mount 
435 0 425 16 0 


3in. “) 3.5 Dalimeyer Telephoto, coated, standard 
{/4.5 telephoto lens, case 10 0 16mm. thread. New .. 42211 6 
Kodak Cine Magazine, {/1.9 anastigmat, case. Good lin. £/1.9 Taylor, Taylor & Hobson, coated, for 
condition £55 0 0 Sportster. New .. 426 0 0 
Siemens B, cassette loading, {/2.8 Busch anastigmat, lin. £/1.4 Cooke ivotal, coated, standard 16mm 
3 speeds, case 422 10 0 thread. New 440 0 0 
Revere Magazine, { / 1.9 coated Animar, built-in optical lin, /1.9 Taylor, Taylor & Hobson, coated, standard 
viewfinder, 5 speeds, case £69 10 0 16mm. thread 4244 0 0 
Cine Kodak E, {/3.5 anastigmat, 3 speeds, good condi- 
tion £39 10 0 ‘ ‘ ‘ 
Cine Kodak K, {/1.9 anastigmat and a 3in. £/4.5 tele- Smm. Christen Cine Camera 
photo lens, case £87 10 0 @ Doub! s ' 
Bell & Howell Filmo, lin. £/1.5 cocante? ee er OUSTS-FUR wrisedine, 
2 speeds, case £45 0 0 
Ditmar, {/2.9 Cassar, single shots. Good condition _ 2 @ F /1.9 Berthiot nueey 
425 0 0 . | , 
Zeiss Movikon K, magazine loading, {/2.7 Tessar ipa J @ Click-stop Iris Control. 
4 speeds, single shots £78 10 0 s @ Lens focuses down to 
Bell & Howell 70DE,{/1.9T. TH. Super Comat, built-in ae 
viewfinder, 7 speeds, back wind ... ..£225 0 0 . to @Four Speeds : 12, 16, 
ij 24 and 32 f.p.s. 


Kodak BB, 50ft. loading, {/1.9 anastigmat and a 3in. 
£67 


8mm. and 9.5mm. CAMERAS ¢ 4 
Bell & Howell Filmo, T.T.H. Cooke Mirotal, case. A new 8mm. camera which 
Good condition £57 10 0 offers remarkable value and a 
Paillard Bolex L8, {/1.9 coated Yvar, 4 speeds, case famous {/1.9 lens for a very 
Good condition £60 0 0 ‘a modest price. 
Cine Kodak 8 /20, {/1.9 anastigmat, case. Good condi- } 
tion. 432 10 0 , £44 19 s&s 
Emel, tri-turret head, '42.5mm. £/1.9 Perlyne, 3.5cm. 
{/3.5 Tele-Cinor and 50mm. f/3.5 Cinor, close-up finder 
ox speeds and single shot, case £65 0 0 Paillard Bolex BS 
ine Kodak Magazine 8, {/1.9 coated Ektannon, 4 , 
speeds, case. New £99 7 6 , 8mm. TWIN-TURRET MODEL 
Revere-Eight 50, {/2.8 coated Cine Revar, 2 speeds. 
New 438 16 «0 A new model which you will 
Paillard Bolex B8, twin-turret head, f/1.9 coated Yvar, } : immediately recognise as the 
7 speeds, new 486 2 6 twin-turret version of the 
ay Christen, (8mm.) {/1.9 coated Cinor, 4 speeds : Ja famous L6 camera. This new 
Ne £4419 8 B8 features : rapid interchange 
Senet. Dekko, {/1.9 Ross lens, 3 speeds Good . y of lenses ; easy loading ; cam- 
condition 42910 0 ’ era can be oy: xr ger een ; 
{ ‘ seven speeds and single shots ; 
CINE LENSES { Variable optical viewfinder ma 
™ et Vester. Taylor & Hobson, oneet, So Va \ be pine for 12.5, 25 and Png 
ic y w Lp my Or k 
tin. £/1.9 Dallmeyer, coated, for Sore ou : paces 3 with t/t > ver 
d | f 
25mm. £/1.9 Kern Gn 1d, for Paillard H16 . proee sag eet! wa anen 
422 10 0 ‘ 
5cm.f /2.8 Trioplan, sta. ‘ard 16mm. thread £22 10 0 g 
F/1.5 Dalimeyer Wide-Angle, coated, standard wae? = 2 6 
16mm. thread 419 10 © 








A RARE CINE ITEM BRAND NEW OUR EASY 

lémm Cine Kodak Special Cine Camera Model II. PAYMENTS — We 
: shall be delighted to 

100ft. or 50ft. Spool-Loading. supply you with an 
This American Kodak Cine camera is brand new, and seldom 

available in this country. Some features are listed below : 
Twin-Lens Offset Turret. Direct Vision Reflex Focuser. 5 speeds. MENTS. The wholes 
Variable Gate. Single Shots. Hand Crank. Silent Precision Motor. scheme Is trouble- 
Interchangeable Film Chamber. With these coated lenses : 15mm. free and devised for 
W /A1/2.5 Cine Ektar, 25mm. f/1.4 Cine Ektar, 63mm. f /2 Tele Cine er convenience. 

° 


Ektar, 102mm. f/2.7 Tele Cine Ektar. Complete in Carrying Case. u Ke ae 
u 


“S34 7 5 on request. 


28 OLD BOND STREET 


LONDON, W.1. Tel. : Hyde Park 5048/9 
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FILMS RUN BETTER ‘&- 


AKC 
OK, 


ON ¢e pay, 


The best by ANY standard! 


@ Made of hard aluminium, satin finished 
@ Dynamically balanced for dead-true running 
@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 


@ Sizes: 8,9.5 and iémm. 50ft.—-2,000ft. 
STANDARD CANS — /nexpensive, but of 


@ Packed in cartons, coloured according to robust construction from tinplate. 
size 


There are ‘* Cyldon’’ Reels designed specifically 
for TAPE RECORDING Details on application. 





DE-LU XE CANS — In lightweight aluminium 
embossed for strength and satin finished. 


Obtain ** Cyldon’’ Reels and Cans 
from your local Stockist 














SYDNEY S. BIRD & SONS LTD. CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX 
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]Pip 


1B WN. LOS Sik (CINE) i al bl), 


69 perce HILL, LONDON, wi 


Phones : Tulse Hill 5602, 5603 





No Deposit—Hire Purchase 


WE DO NOT WISH TO MAKE EXTRAVAGANT CLAIMS FOR OUR NO DEPOSIT 
HIRE PURCHASE SYSTEM. BUT IF THE TESTIMONY OF HUNDREDS OF SATISFIED 
CUSTOMERS CAN BE ACCEPTED AS A RECOMMENDATION=—THEN IT CAN BE REGARDED 
AS A BENEFICIAL WAY FOR YOU TO PURCHASE CINE EQUIPMENT OUT OF INCOME— 
NOTE THESE SPECIAL IMPORTANT FEATURES ! 





SECOND-HAND 16mm. SOUND 
FILM PROJECTORS 


Victor Mod. 40, 750w. lamp, powerful ... £85 
De Vry, 750w. lamp, twin exciters ... £60 
B.T.H. S.R.B., 300w. lamp, excellent ... £65 
Sofil, 200w. silent/sound, compact . £65 
Danson 540, 500w., compact fe ... £105 
B.T.H. Mod. 301, very fine machine... £130 
L516, 500w., very quiet, exceptional ... £80 


SECOND-HAND 
9.5mm. SOUND PROJECTORS 


Pathe Son with Mark Il amplifier . 
Pathe Son, earlier model but good . £45 


SECOND-HAND 
9.5mm. SILENT PROJECTORS 


Pathe Ace, hand operated £4 10s. 
Pathe Ace, motorised £8 10s. 
Specto, 100w., excellent ... £27 10s. 
Pathe Gem, fine machine . £28 


SECOND-HAND CAMERAS, ETC. 


9.5mm. Pathe Motocamera, f/3.5 . £13 
8mm. Paillard Bolex L8, with case .. £45 
16mm. Pathe Webo, f/1.9 and f/3.5, mint£140 
16mm. Kodak BB, f/1.9, case, exc. . £28 


REELS AND CANS (as new) 


400ft. reel and can complete 
800ft. reel and can complete 
1,600ft. reel and can complete 


NEW 16mm. SOUND PROJECTORS 


G.B. Bell & Howell Model 621, extra speaker 

£267 3s. 
Ampro Educational, all mains... .-. £180 
G.B. Bell & Howell Mod. 626, all mair....€205 
Splicers, rewinds, viewers, stands, screens, 
Kodachrome—all sizes. Full range of projector 
esa exciters. oryny for the cine users. 


ae 
. 8/ 
5, 


dom all dor on Saturdays. 
Closed 1 o’clock Wednesdays 





@All enquiries replied to within 24 hours. 


@We supply any person over 21 years who is 
permanently resident in Great Britain. 


@AIl rates of interest are at 10% per annum. 
If you pay a deposit—interest is on balance 
only. 


@Goods are delivered 
Agreement is signed. 


@Callers can conclude a purchase within 
15 minutes. 


@Entirely confidential — no 
queries or delays. 

WRITE OR CALL NOW-—REMEMBER YOU 

CAN USE OUR H.P. SYSTEM FOR NEW OR 

SECOND-HAND PURCHASES—WE ALSO 

ACCEPT PART EXCHANGE. 


immediately H.P. 


embarrassing 





| U rgently required | 
| 8/H 8-9.516mm. CAMERAS 3 











G.B. BELL & HOWELL 


Sportster mm. 


Cine Camera Mod 605 
4 speeds 16, 32, 48, 64. 
Built-in 2 dial exposure 
guide. Automatic footage 
indicator. Taylor Hobson 
£/2.5 12.5mm. Universal 
Focus lens. Quick and 
easy to load. Single 
frame exposures. 


CASH PRICE £43 14+ 6 


80/1 


SEND FOR DETAILS 


or 12 payments 
per month. 
No Deposit. 
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UR. 


Here is a precision photo-electric 
meter with which you can be 
absolutely sure of correct exposure 
instantly and automatically. 


Vetermination of exposure is ex- 
tremely simple and rapid ; it is not 
necessary to remember the film 
speed. It is a dual purpose instru- 
ment, for use either in the conven- 
tional (reflected light) manner or as 
an incident “High Light” meter. 
This latter method is particularly 
suitable for ciné and colour photo- 
graphy. 


It is provided with alternative high 
and low brightness ranges to give 
greater accuracy than is possible with 
a single range meter. To everyone, 
both amateur and professional, the 
new AVO Universal Meter ensures 
brilliant satisfying pictures and the 
means of obtaining the very best 


and you Car R E « U 34 & possible results from equipment and 
ened 


materials. 
with 


J Universal 
xposure 4 
Meter @ 


* Accurate and simple to use 

*% Pointer reading transferred to 
calculator automatically 

* Light and compact 


* Can be pre-set for film speeds in : é ; . m 
6.S.°, A.S.A. and ‘‘High Light 4 ‘ i £7 7 19 7 6 


factors. : ; ie is (including tax) 
* Two brightness ranges musiuuall 4 


" ' complete with lanyard 
* Highly sensitive. Suitable for use 2 
indoors with artificial light. Reads ; and in ever ready case. 
down to 1 second, f 3.5, at 32° B.S. 


— Shock resistant movement. 


Write for illustrated descriptive flet to the Manufacturers 


THE AUTOMATIC COIL WINDER & ELECTRICAL EQUIPMENT CO. LTD. 
WINDER HOUSE - DOUGLAS STREET - LONDON .- S.W.1. Phone : ViCtoria 3404 (9 lines) 
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CORPORATION STREET 








Magazine C/K, {/1.9, case 
Biendux Cine Meter 
Yade 16mm, Viewer 
Johnsons 16mm. Rewind 
Specto 16mm. Standard . 2s 
Premier 20, 16mm. SD, V.G. 


.- £120 
. 45 


Viceroy 8mm., 2 lenses . £9” 
C/K Model 8-20, filcers, case £25 
Bolex H8, 3 lenses, case .. £140 
C/K 16mm. Model E, {/2.6 ... £35 
Dekko 9.5mm. Model 104, f/2.5 £17 
Pathe 200B pilus - GS 6 
Siemens 16mm. Model B . 425 0 
Kodascope 8mm. projectors. Several in 

stock from £17 10 0 to £2710 0 
16mm. SD Carpenter - BS 6 
Victor Model 40B £145 0 0 
(The new Magnetic Recording Att. 
can be used with all Victor Projectors) 
16mm. B. & H. Filmosound B&c £80 GO O 
Cinecraft Senior Titler 4400 
8mm. Kodascope Bronze Mod. 

eee na Ste ... £28 10 
40 x W Celfix bead, asnew... £6 0 


. 5 
» & 
£23 
4&3 


cond, ee pane 
Agfa Movex 8, {/2.8, ERC 





NEW ZEISS MOVIKON EQUIP- 
MENT. The full range of Zeiss movie 
apparatus will shortly be available 
for 8mm. movies. S.A.E. for full details 





Appointed 
Sales and Service 
Agents for 
G.B. BELL & 
HOWELL 


A PROJECTION LOUNGE is now 
open at Corporation St. for your own 
use without charge or obligation. 


0 
0 See and hear the new apparatus. 














No.2 


CAMERA HOUSE BEATS 
THE CLOCK! Mail orders to 
Midland enthusiasts can be 
despatched by new Express 
Parcel Service, 


|A-C-W 


DID YOU KNOW... 

That we urgently require $/H 

601 and 621 Projectors in mint 

or good condition--We quote 
by return of post 








VICTOR GREY 
LINE MAG. /OPT. 
PROJECTOR 
Delivery from Stock 


£295 compete 





And all 
other 
leading 
makes of 
apparatus 


CAMERA 
HOUSE 
CAN SUPPLY 
THESE 
GOODS 





ITS A WRENCH 
to leave your Editing 
bench when you use 
a Moviescope Viewer, 
16mm, model, 


£38 15s. comp.ete 





The Sales and Service 


PARADISE STREET 


*Telephone MiDiand 0747 


BIRMINGHAM 1 
Also 


at 


8 Lozells 


10 BEST 


SHOWING IN 
BIRMINGHAM 


TUESDAY 1st JUNE 
7-30 p.m. 
MIDLAND INSTITUTE 
PARADISE STREET 


TICKETS 2/6 EACH 


AVAILABLE 


FROM ALL BRANCHES 


Division of Birmingham 


Road Birmingham 1/9 Tele 


LCoammer 


9.5mm. KODACHROME 
AMPLE STOCKS AT NEW 
REDUCED PRICES 


25/4 
111 


H. and P 


Webo Chargers ... £2 





SPECIAL OFFER 
LIMITED SUPPLIES 


An enlarger column which 
makes a most efficient vertical 
titler, Brand new Envoy column 
bracket, lock and retaining 
screw. Baseboard socket —all 
castings anodised. 


Complete 39/9 





ihe ae ‘aa 


CORPORATION : STREET. 


BIRMINGHAM - 


ne MORthern $090 





PELLING & 
CROSS: LTD 


The House for Good Cine Equipment 


offer you 


ZEISS for QUALITY ! 


THE MOVIKON 8 


An exciting and entirely new design, the 
Movikon is not only an 8mm. camera of unsur- 
passed éxcellence, but the basis of a comple:e 
home-movie system, which can include port- 
able studio lighting, titler and trick devices, 
effects box, etc. The superb f1.9 Movitar lens 
focuses down to 8 inches, and con- 

tinuous run, single shot and easy ¢@ 9 ¢ 
threading devices are incorporated. £54-3-3 


Illustrated Bro 


KKKKKKKKKKKK IKK KK KKK 


BARGAIN of the MONTH 


ZEISS MOVISCOP 16mm. Editor, complete 
with Rewinds, mounted on Board. As new 
£29-15-0 


KEKKKKKKKK KKK KKK KKK 


BELL HOWELL 
AUTOLOAD 


A top-rank 16mm. Magazine Camera, the 
model 603 has speeds from 16 to 64 F.P.S., 
single shot device and coated f1.9 Taylor- 
Hobson lens with matched viewfinder. Com- 
pact and easy to handle, the 603 is elegantly 
finished in grey leather, with a 

satin-chrome trim. £90-0-0 


hure on request 


H.P. Terms available 


104 Baker St., London, W.1 


WELbeck 9682/3 


+ Deposit Only 





acw/6/64 








Speeds 
Give 
Double 


Value ! 
at 48 gns. 


including 
Microphone & Tape 


the 45 TAPE RECORDER is the FINEST | 
VALUE and the MOST VERSATILE | 
machine on the market. IDEAL FOR CINE 
with its built-in mixer and detachable speaker. || 
TW O-SPEED model now available. | 
(H.P. terms if desired) 


FRANK E. JESSOP § 
FILM HOUSE, 4, OXFORD ST. LEICESTER 














THEODORE PYKE 


9.5mm. Dekko, {/3.5 lens, variable soeeds, 
single picture , obe ° 

9.5mm. Pathe 200B, 200 watt 

9.5mm. Pathe Son, sound 

9.5/16mm. Paillard Bolex G6, 500 watt, 
lighting, resistance, case 

Biendux Cine P.E. meter 


NEW EQUIPMENT 
8mm. Specto 88, f /2.5 lens, variable speeds... 
8mm. Specto 88, f/1.9 focusing lens . 
8mm. Sportster, f/2.5 lens, variable speeds... 
8mm. Sportster, f/1.4 focusing lens . ‘ 
8mm. Viceroy, f/2.5 lens, 3-lens turret 
8mm. Paillard-Bolex B8, f/1.9 nay lens, 
Twin lens turret... ese 
9.5mm. Pathe H,f/2.5 lens ... 
16mm. Paillard-Bolex H16, {/1.9 lens 
8mm. G.B. Bell & Howell 606 projector 
Grundig Reporter type TK9 tape recorder, 
total + (omen gh time " hours with 850ft. 
reels of tape . . . £73 10 


oss 0 
coven 7 
. 43 0 


coeoen soooceo 





HIRE PURCHASE a PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 


Phone : KIN. 0723 
and 


22 GROVE ROAD, SUTTON 


Phone: VIG. 1064 




















Last Month in the A.C.W. we referred to 8mm. 
This Month to i6mm. CINE CAMERAS 


These are Cameras which the Sheffield Photo Co. Ltd. stock and recommend—— 


Bell Howell Model 603 
Autoload 16mm, Cine 
Camera 








5 speeds, 16, 24, 32, 48, 64 f.p.s. 
Matched viewfinder. Fitted exposure 
guide. Instant changeover from 
B/W to Colour. Fitted with /1.9 
T.T.H. coated lens . £90 0 0 
Sheath type leather case £4 0 0 





KODACHROME FILM 
At the moment we can supply 
8 and 16mm. film from stock. 
8mm, double run ... -.» 28/- 
50ft. Kodachrome 16mm. €£2/1/10 
100ft. ditto. ... £3 /12/10 
50ft. magazines ditto. £2/9/8 
Order now while available. 








Bell Howell Model 603T 
Turret twin lens 
Camera 








Magazine loading with all the features 
of the B. & H. Autoload plus the twin 
lens turret with instant changeover 
from one lens to another. Matched 
finders for each lens. Price with f/1.9 
T.T.H. lens .€107 6 8 
Combination case 4613 4 





lémm. LIBRARY FILMS 


in Colour and Sound 








of the Royal Visit to JAMAICA, 
TONGA & Fiji and NEW 
ZEALAND available now. 


Details on request 











16mm. Paillard H16 camera with {/1.9 Ross 
15mm. T.T.H. {/2.5 Wide Angle and 3in. 
Dalimeyer f/3.5 Telephoto lens and case.. 
16mm. Magazine Cine Kodak camera with- 


{/1.9 lens, 3 speeds and case 


16mm. Cine Kodak Special camera with 


Used Equipment for Disposal 


£150 0 0 


463 0 0 


Angle lens. 


{/1.9 lens, 15mm. {/2.7 Wide Angle, 36mm 


£/2.5 lens, 44in. £/4.5 lens and 6in. £/4.5 


Tele lens. Complete with masks 


...£4390 0 0 


Paillard-Bolex Model 
_H16 3 lens turret 
Camera 








5 speeds including slow motion 
Backwind. Critical focusing by 
mirror eye piece. Multi-focal 
viewfinder. Self threading. Hand 
crank, Single picture device. 
With Pizar{/1.9 lens £152 7 6 
With Switar {/1.5 ...4172 § 0 


DETAILS 
OF ABOVE 
CINE CAMERAS 
POST FREE 
ON REQUEST 


8mm. Bell & Howell Sportster camera with 
{/2.5 lens, variable speeds and Case 


. 3210 0 


16mm. Bell & Howell 70ODA camera with 
£/3.5 T.T.H. lens and 2in. {/2.9 Dallmeyer 
Triple Anastigmat, also 7.T.H. f/2.5 Wide 

Complete with Case 


£120 0 0 


8mm. Cine Nizo Camera with {/2.8 Cassar, 
with variable speeds 


7 DAYS’ APPROVAL AGAINST FULL DEPOSIT 


. 5 00 


EC 
Sheffield Photo Co Lid 


6 MORFOLK ROW (PARGATE), SHEFFIELD, 4 
Telephone 22079 


TT LP 


Please Note. We have a limited[stock of 8mm. Bauchet Pan Film double run 


(slightly outdated) 3 for 21/-, 


Send now! 














era Cra 





381 
GREEN LANES 
PALMERS GREEN 
N.13 
Palmers Green 8664 





CINECRAFT 
New De Luxe All-Metal Titler 


Made by specialists with an international reputation for 
titlers, the NEW DE LUXE ALL-METAL MODEL is readily 
adjustable for use with ANY camera you are using or change 
to—8mm., 9.5mm. or 16mm. It embodies all the tried and 
proved ideas in CINECRAFT construction—plus exclusive 
improvements. Its reasonable cost is an investment certain to 
yield continuous dividends of interest, pleasure and satisfac- 
tion. 


Metal throughout and finished handsome grey and chromium, 
the new DE LUXE ALL-METAL model has the new tubular 
runners, an improved lighting system and is eARe 
boxed complete with full instructions and £9 18 6 
every necessary accessory. The only lighting complete 
needed is from two 100-watt pearl or opal household lamps. 





11 monthly payments of £1 





Twin lens turret Latest model with separ- 
f Yvar ate amplifier switch. 5 
watts undistorted out- 
put. Film capacity 900fc 
Gram. and Mic. Pick-up 
socket. 10° loudspeaker 
Brilliante illumination 
Complete in case 


£78 0 0 


24 monthly payments of 


43 18 0 


The Famous 
New Standard 
Model 


FIRST-CLASS, many purpose 

Titler at a popular price, the 

NEW STANDARD model is 
by far the most widely used of all 
CINECRAFT titling outfits. Fully 
equipped for the easy production 
of straightforward lettered titles 
as well as a wide variety of tricks 
and effects, che NEW STANDARD 
is ready for immediate use with 
ANY camera. 


Ic has polished aluminium 
reflectors, a simplified lighting 
system, and in che main is of stout 
wood construction for long as 
well as efficient service. The 
only lighting needed 
is two 100-watt £5-12°6 
pear! or opal house- Complete 
hold lamps, and the ° 
outfit is complete with accessories 
and full instructions. 


NO DEPOSIT—-H.P. TERMS NO DEPOSIT—H.P. TERMS 


BOLEX Bg -9-5mm. PATHE SON SOUND PROJECTOR G.B. BH. 


8mm. SPORTSTER 


{/2.5 T.T.H. lens. 


omoacoms 





SENSATIONAL NEW GRUNDIG TK9 
REPORTER 


A modern miracle of tape recorder design. Precision 
place indicator enables you to select instantly any 
particular recording from the 850ft. of sound track, 
ideal for office dictation. Automatic stop at end of 
each spool. Press button change from one sound track 

another Price 65 gns. 
GRUNDIG Golden Voice moving coil microphone 

24 monthly payments of Price £6 6s. 
462 GRUNDIG Silver Voice crystal microphone 
Price 44 gns. 


16mm. 50ft. Kodachrome Daylight £2 Cash enclosed /Send 
16mm. 50fc. Magazine Kodachrome iwi 
16mm. 100fc. Super-X /Super-XX 42 
16mm. 50ft. Super-X /Super-XX ai 


Name 
Address 











ke ee ee 
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£43 14 6 


24 monthly payments of 
a3? 





Laer mr Smn-—- RSENS SoS seas -—------—_ 
6mm. Kodachrome Daylight Spools é1 9.5mm. 30ft. Kodachrome P or H chrgrs. €1 
8mm. Pan /Super-X i 9.5mm. 3Oft. SS P or H chargers 
16mm, 100ft. Kodachrome Daylight. <3 9.5mm. Bit. VF P or H chargers 


account /C.O.D. 





5 4 
11 0 


S6mm, 50ft. Super-X /Super-*X Mags. _€t eclectic cn en ee ee en ntinell 











WOOLLORNS of HENDON 


@ Largest selection of New and Second-Hand Equipment in N.W. London © 


PART EXCHANGES——————-HIRE PURCHASE TERMS 
1/Sth DEPOSIT ON ALL APPARATUS FROM £10. £30 


CINE CAMERAS PROJECTORS 
8mm. 8mrn. 
Cine Kodak, 8-20,{/3.5... ... ae oi 10 | Meopta Atom, 200 watts, case 
Miller, Model C, f/1.9 Dall., Speeds... . | Noris, 100 watts, case, new ... 
Dekko, f/1.9 Dall., coated, Speeds ... Specto, 500 watts, new ase 
Sportster, f/2.5 coated, case, new Bolex, M8R, 500 watts, new 
Specto 88, f/2.5, coated, Speeds 9.5mm. 
Bolex L8, f/2.8 ctd., foc., case Pathe 200B, 200w., resist., pilot lamp 
Bolex B8, f/2.8 ctd., foc., new Pathe 200B, 240v., 200w., case a 
9.5mm. Noris, 100 watts, case, new ... 
Pathe Pat, new Pathe Gem, 900ft. arms, case... 
Pathe B, {/3.5, case Pathe Gem, 900ft. arms, new ane ue 
Pathe H, f/2.5, new Specto Educational, 50v., 250w., 900ft. arms, 
16mm, with A.C.E, sound- on-film unit, —. 
Agfa Movex, {/3.5, inc., Cassette -_ in 2 cases aes : 
Kodak Model K, {/1.9 inter., Speeds, case ... £49 | 16mm. 
Mag. Cine Kodak, f/1.9 inter., Speeds --. €47 Ensign Super Sixteen, 50v., 250w., case 
Kinecam 6, {/2.5 T.T.H., inter., Speeds son’ Kodascope Model A, 50v., 200w 
Kinecam 6, f/2.8 Cinar, parallax finder, case £37 Specto, 500 watts, new i. 


DUAL PROJECTORS 
Specto 500 watts 
8mm. /i6mm., new... e- sae © | 9.5mm. /16mm., new 
SPECIAL OFFERS 
16mm. Paillard Bolex H16, 15mm. | 8mm. Paillard Bolex H8, 13mm. 16mm, Bell & Howell Filmo sat, 
j {/3.5 Cooke, Speeds ... £20 10 
{/2.8 Yvar, coated, 25mm. {/1.4 11.9 coated, Dall., tin. £/2.9 conted, {/1.8 Cooke, Speeds, case £28 9 4 
Switar, coated, 75mm. {/2.5 Yvar Dall., 1fin. {/4 Dalimeyer, inc. Eye Each camera supplied with six 
coated, inc. case .. £205 0 0 | Ilevelfocusfinder ... £106 0 O reloadable magazines. 


256 HENDON WAY, LONDON, NW4. opennecN ony Rruneay 


eocoocoe seooe 


ecooeo soot coaooceceo 








The SPECTO 


“500° Range 
of Projectors 


for every 
Silent Cine Requirement 


S$mm. 9°Smm. 16mm. 
9°5/16mm. and 8/16mm. 


Here we have true 
Projection Perfection 


SPEGTO LID. Vale Td) Windsor 











RAPHY ane APPARATUS 


wy Street 


WOLVERHAMPTON 


SPECIALISTS im PH 


Dale End 
Tel. : Cen, 1769-1760 
BIRMINGHAM 





Tel 
BIRMINGHAM 


THE PAILLARD H1I6 


fémm. CAMERA has just about everything you can ask for—superbly finished. 
The H16 bristies with so many features demanded by the serious Cine man, we could 
not hope to describe in the space allotted. May we send you a copy of the ‘PAILLARD’ 
BROCHURE, fully describing in words and pictures, this truly wonderful instrument? 
Paillard H16, fitted wich tin. {/1.5 Switar lens . 4172 5 0 
Paillard H16, fitted wich 25mm. £/1.5 lens, 75mm. {/2.6 tele lens, - 16mm. {/2.8 
wide angle lenses. Complete ; ee . 247 15 6 


EASY PAYMENTS OF COURSE-THE SAFE WAY 
THE PATHE WEBO SPECIAL 


A 16mm. Camera with the features a professi Ide 
@ Triple Lens Turret. 

@ 100ft. Spool Loading. 

@ Variable Shutter Angie for Perfect Lap Dissolves. 

@ Six Speeds. 8 to 80 frames per second. 


@ Continuous Reflex Viewfinder, permitting framing and focusing of the image 
directly through the lens before and during filming—no parallax problems. 


@ Motor runs 30ft. film without rewinding. 


Pathe-Webo Special fitted with 25mm. ‘2 9 lens and 75mm. f/3.5 telephoto 
lens. Complete in case. £215 19 6 or BY EASY PAYMENTS 


LATEST SELECTION OF 
16mm COLOUR FILMS 


ALL ABOUT 


























FOR 


FREE 


EXHIBITION 











See what a Butlin holiday is really like—where 


“HOLIDAYS FOR ALL” 16mm. sound 
you stay, what you do, the people you meet—in 


film in colour, running time 10 minutes. 
“HOLIDAY ALBUM” 
in colour, running time 20 minutes. 

“HOLIDAYS WITH PLAY” 16mm. 
sound film in colour, running time 20 mins. 


“BRITAIN’S BEST HOLIDAY” 16mm. 
silent film in colour, running time 15 mins. 


16mm. sound film 





these happy, entertaining films made at the 
various Butlin Holiday ps and at Butlin’s 
Ocean Hotel, Brighton. 


Copies of the films will gladly be supplied on 
loan, free of charge, on application to : 
DEPARTMENT F 
BUTLIN’S LTD., 439 OXFORD STREET, LONDON, W.1 
Telephone : MAYfair 6616 
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WHATEVER SUITS YOU SUITS US! PROFFITTS 
NO-FUSS 2-WAY TERMS make credit buying almost 
as straightforward as a cash transaction, with the 
advantage that only a small initial payment is required 
to obtain the goods to your choice. 1/8th deposit for 
goods £10 to £30 (12 months credit). 1 /5th deposit for 
oods £10 to any amount (up to 24 months credit). 
ho DEPOSIT TERMS available for clients who have 
already completed an H.P. Account with us. To suc 


OR 
h 
clients, please apply for special ‘NO DEPOSIT’’ 
P 


roposal Form. 


SPECIAL TERMS FOR RECORDERS AND PRINTED FILMS 








FOR THE ENTHUSIAST WHO CAN CONSTRUCT 
HIS OWN AMPLIFIER, ETC... . 


SPECTO 
DUAL 
For » OF SPECIAL INTEREST TO 
Projection VICTOR OWNERS 
Perfection The Ekco Magnetic sound unit 
INVEST in Convert your projector to mag- 
a SPECTO netic sound with this most effi- 
TRUVOX TAPE DECK Mk. Ii! We have the complete range of Specto ‘cient yet low priced unit. Con- 
Outstanding features of this popular deck include projectors in stock, prices from version eyed + pgp optical 
three motors, drop in tape loading, push button £37 10 © to £60. The above is the ——, is Pi ects | or 
controls, twin track, dual speeds, visual playing popular Specto 500 dual 9.5/16mm., in ys nes 3 sn ner he ~ 
time indicator, etc. Price 22 gns. or £2 17 9dep. price £56 or £10 4 0 deposit and ‘the standard Victor optical hea 
balance over 24 months. in a matter of seconds. Price of 
SOMETHING 


the unit complete with micro- 
NEW IN RECORDERS ! 0 





. . » WE THOROUGHLY RECOMMEND THE 


phone and head phone £57 15 

or £11 11 0 deposit and balance 
up to 24 months. Victor optical 
sound projector with magnetic 
unit £295 or £59 deposit and 
balance over 24 months. 


CINECRAFT DE-LUXE TITLER 
All metal throughout, finished in 
handsome grey and chromium, it has 
new type tubular runners and adjust- 


THE GRUNDIG TK9 
A most sensational development 
in the recorder sphere this is the 
only twin track recorder on the 
market which records in both 
directions. Fitted with push 
button controls, magic eye modu- 
lation indicator, fast ferward 
rewind and a time clock enabling 
you to select instantly any par- 
ticular recording. Weight only 
28 ibs. Price without microphone 
£68 5 O or £810 8 deposit. 
eS eee 
To R. W. PROFFITT LTD., 
| 49-51 Knowsley St., Bolton, Lancs. 


I Rush me details of your 2-WAY mnal WESTON 


@ S/h. Goods 
@ New Picrs. 
| (silent/snd.) @§ Cine cameras 
@ Recorders 


| 
eee ee ee ee ee ee ee ee we oe od 


@ Cine Cat. (6d.)] 


able lighting system. Simple and 
versatile it is equipped for an endless 
variety of titling tricks and effects. 
For use with any 8mm., 9.5mm., or 
16mm. camera. Price complete with 
accessories £9 18 6 or 24/9 down 
and 12 monthly payments of 15/10. 


Photo-Electric 

Exposure Meter. 

BUY WISE — WESTONISE ! 
26/- DEPOSIT 

A worthwhile investment 

whether you use Black and 

White or Colour. Price 


| £10 8 0 or 26/- deposit. 


12 payments of 16/9. 


R. W. 


49-51 
Phone: 4422 (3 lines). 
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KNOWSLEY STREET 


ZEISS MOVIKON 6 
A recent price reduction surely 
makes this the most outstanding value 
in 8mm, cameras it has ever been our 
pleasure to offer. Ficted with an {/1.9 
focusing lens which focuses down to 
Shin. and its revolutionary design 
makes for easier handling and loading. 
Takes standard 25ft. double run 8mm. 
film. Price £54 3 Zor 41016 8 
deposit. Balance over 24 months. 


PATHE PAT 9.5mm. 
Inexpensive home movies 
with this extremely sim- 
ple yet most efficient cine 
camera. Fitted with a 
simple fixed focus, two 
aperture lens, footage 
indicator and a strong 
clockwork motor this 
camera is extraordinary 
good value for only 
413 18 3 or 34/9 dep. 
Balance over 12 months. 


PROFFLUTT LTD. 


* BOLTON ~- LANGS. 


Grams: ‘Electra, Bolton’’ 





WITH OUR EASIEST OF EASY TERMS 


120 FOREST ROAD 


LONDON. E 8 
Phone Cll 56/5 





Easy Payment charges are only 1/- 
in the € on the balance over 12 months 
but NO H.P. CHARGES will be made 
for accounts settied in SIX MONTHS 











NEW EQUIPMENT 
Cash Price Deposit 
410 8 21 


Weston Master 1! 
Haynorette Editor 
9.5mm. Noris projector 
Pathe H Motocamera 


. £1217 


Pathe Gem projector 

Pathe Pat camera 

8mm. Specto, 500w. 

Cine Kodak Eight-55 

Kodascope Eight-46 

Pathe Ace projector 

16mm, Specto, 500w. 

Sixon Exposure Meter ove 
Minirex ii Exposure Meter «. 0417 


LET US QUOTE UNBEATABLE TERMS FOR ALL YOUR 
CINE REQUIREMENTS 


enwroeceocwoooeco 


SPECIAL OFFERS 
Brand New témm. Reels and Cans 


400fc. ... ° 3 /- complete 
800fc. 5 /- complete 
600ft. cans only 2/6 each 
1,600fc. 10/ « complete 
1,600fc. reels only «+ S/- each 
CARRIAGE PAID —Quantity Reductions 


Used Reels and Cans supplied at 25% off these prices. 


Projection Tables (carriage 5/-) axe o» 50/- 
Pre-Focus Projection Lamps (300w. 110v. D> 00 ove 12/6 
New 1° Dalimeyer Projection | enses ... ees o- =@}- 
New Changing Bags 34° x 37", 19° cll aod -- /- 
Ensign 16mm. Rewinders eo os io 
New Amplion Rangefinder : ove eve oo» 30/- 
G.S. 1” Dalimeyer lenses ; nie a oe 
Cine Screens Pit. x 12fc. (carriage 5/ -) im we “as 
B.T.H. Sound Projector (Mode! SRB) . ies -- 0 





Postal Enquiries to 120 FOREST ROAD, E.8. 
Personal Shoppers are invited to call at 
493 Kingsland Road, Dalston Junction 
for bargains in new and used equipment. 


Open all day Saturday 











Model 118 
8mm. £45.0.0 


Model 119 
95mm. £53.0.0 


Model 126 
16mm. £53.0.0 


Illustrated book- 
let of Dekko 
cameras and 
projectors sent 
free on request. 


Dekko Cameras, Ltd., Telford Way, E. Acton, W.3 

















E.G. TURNER 


SCREEN MAKER 


CATALOGUE ON APPLICATION 
43-9 HIGHAM STREET 
WALTHAMSTOW, E.17 


Tel: LARkswood 1061/2 











THERE 
Is 


NONE 
BETTER 


FOR MOVIES, 
FILM STRIP AND 
SLIDE PROJECTION 


Gives square or oblong 


pictures 


* 


As illustrated from 
£10-15-0 


Wall Hanging Type from 
£6-12-6 


* 


The booklet, Cine Projection 
Screens, with full details of 
the complete Hunter range, 
will he sent free on receipt of 
stamped addressed envelope 


by the manufacturers - 


THE MARGUET TRI-FILM SPLICER 
Best and cheapest for 8, 9.5 and 16mm. Films 
ONLY £4 





R. F. HUNTER LIMITED 


“Celfix House,” 51 Gray’s Inn Rd., London, W.C.1. Phone: HOLborn 7311/2 














Two Meters in One! 


ACTINO UNIVERSAL 


for CINE and STILL 
quick and accurate ! 


Price ; £5-19-N1 only 


Two 
OPERATIONS 
ONLY! 


@ SET THE DLN. 
OR A.S.A. INDEX 
OF THE FILM BEING 
USED 


@ Raise the cover of the Meter and, when the pointer 
has settied to the final position, the serrated dial is 
rotated until the meter polnter and the red indicator 
are in alignment. The exposure readings are then 
immediately apparent 


For movie cameras, the corresponding speeds in frames 
per second are given and che shutter speed can be read 
for the appropriate number of frames. 


and film with... 


REVERSAL ANTI-HALO 


which combines latitude and colour cor- 
rection with extremely fine grain. 


The anti-halo backing cuts out all ‘flaring’ 
round whites where contrast is strong. 


The only film sold without processing rights 
Tins of 3 Films 30ft. x 9.5mm.  ... 18/2 


Available from your Deoler or write for Cine List to : 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1 
CHAncery 7566/7 


REFLECTORS 
RESILVERED 


\ 
mj OF GLASS FOR 
\ PROJECTORS ETC. 


Resilvered, inclu- 
ding heat-resisting 
finish, returned in 
two to three days 


GOWLLANDS LTD. 


MOORLAND ROAD, 
CROYDON, 
SURREY. 


Manufacturers for the trade 




















NEW OR SECOND-HAND EQUIPMENT on 


No Deposit H.P. 


Second-hand equipment five days’ approval 
against cash 

Zeiss Movikon 8, f/1.9 ctd., focusing to 8in., with 

box. As new condition . £45 00 
Kodak 8-20, f/3.5, good condition .. £1710 0 
Agfa Movex 8,f/2.8, cassettes available... £415 0 0 
Kodak 8-60, {/1.9 interch., 1 case = 0 
Bolex L8, {/1.5 Switar,1 case,asnew ... £95 0 O 
Revere 88, {/2.5 interch., case... — + 
G.B. B. & H. 605 Sportster, {/2.5 ctd., interch. 
T.T.H. Mytal, variable speeds, single shot, exposure 
calc., zipper case, AT THE NEW REDUCED PRICE 
OF . £3 “ 6 
Dekko 8, f/ /2. 5 ctd., - interch., case £36 0 
Kodak M iémm., 50 or 100ft. spool, f/ 3.5 £19 19 0 

TWO PROJECTOR BARGAINS 

G.B. B. & H. 606 Screenmaster, 8mm., 400w., 

fitted case. AS NEW CONDITION £47 10 0 


Kodascope 50R, 8mm., 200w., PERFECT £19 10 0 


FOR SERVICE AND SATISFACTION 


HAYHURST'S 


be pag = ROAD, NELSON, LANCS 
: NELSON 1652 














CINE EQUIPMENT 


LEWIS NEWCOMBE L” 
441 Old Goud St. — H%2 = London, WA 


@ SPECIALISTS EIN AMATEUR MOVIE MAKING SUPPLIES AND TECHNIQUE © 


WE WILL SUPPLY EVERYTHING LISTED Cameras 
AT OVER £10 ON HIRE PURCHASE ... Used 16mm. Series V, Paillard Bolex H16, 
... and offer a truly friendly service in this connexion {/1.9 Genever, complete with several 
Use the Enquiry coupon printed below for the fullest accessories, turret head, frame counter, 
information of new goods advertised in this magazine, visual focuser, case ... ee she ... £150 
or to let us know what your requirements are. Used 16mm. Beli and Howell Model 70DA, 
{/1.5 coated Cooke, turret head, visual 
LGR Ree papper peeipES VOLE ie focusing, multi-speeds, complete wet one 
ENQ@ combination case... eee one ees 
UIRY or ORDER COUPON—ACW Used Magazine Cine Kodak, {/1.9 Kodak 
anastigmat, 3 speeds, case ... aie .. &9 
Used 9.Smm. Pathescope Pat, complete with ag 





LONDON, 


| am interested in 
case... jiu ba saa en nbs 

New G.B. Bell and Howell 8mm. Sportster, 
ficced {/2.5 T.T.H. anastigmat, variable 
speeds, built-in exposure calculator --» £43 

New Kodak Model 8/55, f /2.7 coated Ektanon 
anastigmat, single speed... noe oie 

New Paillard Bolex Model L8, f/2.8 coated 
Kern Yvar in focusing mount, variable 
speeds nee “ne Se she ee: 

New Paillard Bolex Model B8, twin turret 
fitted interchangeable f/2.8 coated Kern 
Yvar-Filcin anastigmat, in focusing mount 
and with four built-in filters ee tea 

New Pathescope Pat 9.5mm., H charger 
loadin bole we ond — 

Ne- + SER H Motocamera, f/2.5 

Projectors 

New 8mm. Paillard Bolex M8R, 500w. lamp, 
400ft. spool arms, built-in resistance 

New 8mm. Bell and Howell Gaumont Screen- 
master, 400w. lamp, 400ft. spool arms, 
built-in resistance oan oop on 

New Specto 500 16mm. model 

500w. lamp, auxiliary resistance model ... 


OLO0 BOND ST, 


4\. 


Please Supply 


* 


for Cash /H.P. 


| enclose remittance 


Please give part exchange allowance figure for 


CAMERA SHOP 





THE 


poo 


* 


LEWIS NEWCOMBE 
LTD., 41 Old Bond St., 
London, W.1 June 1954 


NEWCOMBE 


@ BY RETURN SERVICE 
@ USED APPARATUS ON 
7 DAYS’ APPROVAL 
@ TWO YEARS’ GUARAN- 

TEE WITH EVERYTHING 
SOLD 
@ FACTORY FRESH SUP- 
PLIES, shop with 
LEWIS NEWCOMBE LTD 
WE GUARANTEE YOUR 
SATISFACTION 


LEWIS 











SALANSON 


NEW EQUIPMENT 
The Reporter Tape Recorder ... 
Pan Tilt Head 

Pan Tilt Head 

Pan Tilt Head 

Linhof Pan Tilt Head 
Dekko Rewind Head: 


—_ 
wnusnaanwac 


8-16mm. 


n 
waorauunoace 


Cine Kodak 8-55 camera, {/2.7 £39 

Pathe Junior Film Mender 

Fade Glasses (incl. post.) fl 

Pathe Portrait Lenses, 4, 1 and 2 
metre ... each 

G.B. Bell & Howell Sportster 
Haze Filter a 

Pathescope Exposure Calculators 


QUEEN TRAILERS 

16mm. B. & W., sound (inc. sn ) 41 0 
16mm. Technicolour ,, ,, ,, £2 12 
9.5mm., silent om gl 2 
9.5mm., sound ae 6 


as — 


Nr oO 
—_ 
So 


a= 


LTD ‘“‘BEST IN 
THE WEST” 
USED EQUIPMENT 
M.P.P. Tripod. As new 
Pathescope H, f/2.5 
Dekko, metal _—" /2.5 


9.5mm. 
9.5mm. 

Case 
9.5mm. 


9.5mm. 
Case 


16mm. Bell & Henell 121, f 27 
Case 


16mm. Cine Kodak Magazine, 
um vs 


8mm. Keystone, f 1.9 focusing 
Case... ; a oo oa OS 


9.5mm. Pachescipe Pat . £10 10 
Dallmeyer Lens, f/1.5w.a. ... £6 15 
Berthiot Lens, f/1.5, 20mm. ... £10 15 
3in. B.T.H. Projection Lens... £7 15 


Pathe Film Nescher sid 5 
Dekko, Standard, f/2.5 
. £18 15 
. £17 10 


£58 10 





17, 18, 19 CASTLE MILL STREET, and 19 NARROW WINE STREET, 


BRISTOL 1. 


Phone : 26185/6 


and Optic House, 119 QUEEN STREET, CARDIFF. Phone 26030 











BE. & HOWELL CAMERAS FOR 
PROFESSIONAL AND AMATEUR 


G.B. Bell & Howel! Autoload 16mm., 
50ft. magazine loading £90 0 0 


G.B. Bell & Howell Autoturret 
16mm., 50ft. magazine loading with 
turret £107 6 8 


G.B. Bell & Howell Sportster 8mm., 
25ft. reel loading . £43 14 6 


G.B. Bell & Howell Viceroy 8mm., 
25ft. reel loading,withturret £59 2 7 


Bell & Howell 70DL 16mm. with turret 
and 100ft. reel loading ...€252 0 0 


ALL IN STOCK AT 


Don Briges ———_-— 
Kinescope 


—> Service Ltd. 








74B Alfreton Rd. Nottingham 











Introducing the 


EKCO - ‘SOUND’ 
MAGNETIC ADAPTOR 


for use with any 


VICTOR 
PROJECTOR 


DELIVERY EX. STOCK 


rice LDO 


WITH PROJECTOR 


Complete 


DEMONSTRATIONS BY APPOINTMENT 


THE MOST COMPREHENSIVE 
CINE DISPLAY CAN BE SEEN 
AND EXAMINED AT 


HEATHCOTE, Ihe Comet Shop 
300-302 (wittaws) RADFORD ROAD 
NOTTINGHAM 

















BELL & HOWELL 
8mm, 606 
SCREENMASTER 


G.B. 
BELL & HOWELL 
8mm, 
SPORTSTER 


PROJECTOR 


400 watt lamp. All gear drive. 
400ft. film capacity. Built-in 
resistance. All voltages 110-250 


A.C. /D.C. £63 00 


tana oeryine 
case ie #00 


Compact efficient camera 
taking double-run film. Easy 
loading and fitted £/2.5 
coated lens. 4 speeds. Single 
pictures and interchangeable 
lenses. 


Tremendous value at the reduced price of £43 14 6 


£67 11 6 


43 15 0 


Also Model 613 (silent) with 750 watt lamp and complete with 


All voltages 110-250 A.C. £87 10 0 


4 6 0 


As above but fitted with {/1.4 Ivotal T.T. 


transformer. and H lens in focusing mount 


Carrying case Case extra 





A few VERY SPECIAL Second-hand Cine Items 


9.5mm. Pathe Motocamera {/2.7 Tessar. 
L/case. First class condition ane: 


8mm. Electro Eumig {/2.5 spool loading. 
Good condition : os its 

8mm. Bolex L8 f /1.9 Saron eens and 

V.G. condition £61 15 


0 
0 
422 12 6 
i) 
0 


£14 15 
8mm. Eocsam f/2.5 ctd. Cinor. G. cond, £16 12 
stone. Bolex H16 {/2.5 cm. {/1.5, 7.5m. 
f /2.8 Tele, 15mm, f/2.8 Yvar. Multi- “speed, 
L/case. Perfect het . 4175 0 
a 04 Victor Model V theca, f/ 2.9, tin. 
{/1.5, 2in. £/4.5, Sin. €/3.5. Muiti-speed. 
Licase. V.G., condition ine we 


£18 18 


case, 
8mm, Cine Kodak Eight-20 f/3 5. L/ case. 
Good condition ; 
16mm. Magazine Cine Kodak {1 9 etd. 
anas., 16-64 f.p.s. Ex. condition ... £77 15 
16mm. Magazine Cine Kodak _ee £/1.9 


ctd., inter. Mint condition £89 15 











S%eDEMONSTRATION OF ALL CINE EQUIPMENT IN 
THE SPECIAL THEATRE AT 119 VICTORIA STREET 
WITHOUT OBLIGATION. 


G.B. 
BELL & HOWELL 


603T 
CINE CAMERA 


camera with two 


16mm. Magazine loading 
T.T.H. Cooke liens 


lens turret and {/1.9 


£117 6 8 
£123 6 8 


te WESTMINSTER PHOTOGRAPHIC ‘NO DEPOSIT’ HIRE PURCHASE 
TERMS AVAILABLE ON ALL ITEMS 


WESTON MASTER II 
£10 8 0 


Also fitted with {/1.4 lens 


Cine or Universal 

or 12 monthly payments of 
Ever Ready Case 
Invercone attachment 


119 VICTORIA STREET, LONDON, S.W. ' 


111 OXFORD STREET, W.1 
24 CHARING CROSS ROAD, W.C.2 
81 STRAND, W.C.2_ - - 

4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, s.w.1 . - 
121 CHEAPSIDE, E.C.2_ - - - - - - 

149 NORTH STREET, BRIGHTON - - - - 


25 2 


ViCtoria 0669 

GERrard 1432/2239 
- TEMple Bar 7165/9377 
- TEMple Bar 9773/9221 
TRAfalgar 1611 
MONarch 2918 
Brighton 28596 








AMATEUR 


CITY SALE & 


1, LEADENHALL STREET, E.C.3 


MIN: 1156 & 6253 


90-94, FLEET STREET, E.C.4 
CENTRAL 9391 


CAVE 


BARGAINS IN SECOND-HAND CAMERAS AND PROJECTORS 


USED CINE APPARATUS 
9.5mm, Pathe Lux cine nera, f/3.5 lens 
9.5mm, Pathe H cine era, {/2.5 lens 
9.5mm. Coronet cir mera, {/3.9 lens 
9.5mm. Ditmar cine camera, {/2.9 Cassar 
9.5 /16mm. Specto [ 250w. projector, 14” 
lens, case 
8mm, LB Bolex cine era, {/2.8 Yvar, 36mm 
Tele, comb. case 2 
8mm, LB Bolex cine a, {/2.6 Yvar, E.R.C. £48 
8mm, Cine Kodak 2¢ 1.9 anas. lens £30 
8mm. Craig animated splicer and re- 
winder 
8mm, B & H. Spo {/2.5 Mytal, L/case . 
8mm. 500w. Specto projector, resistance, 
neat and compact ; £33 
16mm. Model B Cine Kodak, f/1.9 lens £32 
16mm. Bolex cine camera, {/2.5 Yvar, w.a.f/1.9 
Geneva lens, 75r 8 Tele and case 
16mm. Model B Cine Kodak, {/1.9 lens, 6” {/3.5 
Tele, L /case ; £45 
16inm. BB Cine Kodak, {/1.9 lens, L/case £37 
16mm. Magazine Cine Kodak, {/1.9 lens, case £59 
16mm. Bolex cine amera, {/1.5 
Speed, 3” Tele £125 


£12 
£14 

£5 
£19 


£38 


viewer, 


£25 
£34 


£205 


w.a. lens, 


17 
17 
7 
7 


6 
6 
6 
6 


10 





KODACHROME 
Daylight and Artificial type 
Send us your order 
Most sizes available from stock 


now for early delivery 





SECOND-HAND ACCESSORIES 

50mm. f/3.5 Cinor Tele lens for Pathe H 

1” Dalimeyer {/1.9 le foc , Dall coated 

1° {/1.5 Dalimeyer Speed, Dall coated, foc. mnt. 

1” £/1.5 Dalimeyer Speed in black 
mnt. . ; 

3” (/4.5 Kodak Tele f M 

400ft. metal film cans 9 
postage, 3 for 


Personal shoppers « 
200fc. and 300fc. 9 
jects, to clear, eact 


G.B. BELL & HOWELL 
AUTOTURRET 


turret, 
exposure 


mnt 


foc. mnt., 
agazine . 
5 and 16mm., plus 
n limited supply of 
films, various sub- 


Twin tens 
Built-in 


loading 
shots, 


Magazine 
speeds, Single 
Matched positive 
each lens. 
Autoturret camera with T.T.H.£/1.9 lens 
With T.T.H. {/1.4 le . 
Outfit case 
Complete outfit con 
with {/1.4 and 2.8 
outfit case 


. £123 
: £6 
g Autoturret camera 
telephoto lenses and 


£189 


25°, EF AS A A A 
PAYMENT TERMS OVER 6, 12, 18, 


Variable 
viewfinders show exact field of 


£107 6 8 


guide. 


6 8 
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USED CINE CAMERAS 

8mm. Magazine Cine Kodak, f /1.9 Ektanon lens 
and 38mm. telephoto lens interchangeable... 

8mm, Bell & Howell Sportster, f/2.5 lens 

8mm. G.1.C. {/2.5 bloomed Berthiot lens 

8mm. Cine Kodak, f/1.9 lens ¥ 

9.5mm. Pathe Motocamera, {/3.5 lens” 

9.5mm, Pathe H Motocamera, f/2.5 lens 

16mm. Magazine Cine Kodak. £/1.9 lens 

16mm. Model B Cine Kodak, f/3.5 lens 

16mm. Cine Kodak, f/6.5 lens ie 

16mm, Model BB Cine Kodak, f/1.9 lens, 100ft. 

16mm. Victor cine camera, 100ft., turret head, 
4 speeds, lin. £/2.9, 3in. £/2.9 and 2in {| 1.9 
incase .. 

16mm. Ensign Simplex Pockette, f/2.5 lens 

USED CINE PROJECTORS 

9.5mm. Pathe Gem projector, 8 amp. lamp 

9.5mm. Pathe Home Movie, super attachment, 
motor ... 

9.5mm. Specto projector, motor drive, 500 
watt lamp 

9.5mm. eG 200B, 200 watt lamp, and resis- 
tance. ; 

9.5mm. Noris, 100 | watt lamp 

16mm. Specto, 250 watt Educational model 

SECOND-HAND ACCESSORIES 

Pilot light with bulb . .. 

3in. {/4 Dalimeyer telephoto lens 

20mm. f/3.5 Wray with 4m. supp. lens 

tin. {/2.5 Taylor Hobson lens 

9.5mm. Rewinder taking 1,600fc. film 

16mm. Rewinder taking 1,600fc. ‘ 

300ft. 16mm. Colour film London Scenes 

35mm, film Coronation Scot ‘ 

40 x 30 No. 1 Celfix beaded cine screen 

50 x 40 No. 2 Celfix beaded cine screen 

8fc. White screen with stretcher in box 

9.5mm. Sound film, Mixed Cartoons, 800ft 

16mm. Moviscop animated viewer and rewinder £27 

SECOND-HAND SOUND PROJECTORS 

9.5mm. Pathe Son projector, sound and silent 
machine, Model | = 

16mm. B.T.H. Sound projector, complete with 
amplifier, speaker and jeads ... vie 

NEW APPARATUS 

THE BOLEX RANGE 

8mm. L8 cine camera, f /2.8 lens os ae 

8mm. BB cine camera, {/1.9 lens, twin turret £86 

36mm. f/2.8 Yvar telephoto lens £33 

8mm. BS cine camera, f/2.8 lens £82 

8mm. Model H8 — turret, with f/1.9 Pizar 
lens a1 

A first class 8mm. cine camera, Bell & Howell 
Sportster, with variable speeds, single pic- 
ture device, now only £43 14 

16mm. twin turret magazine 603T G.B. Bell & 
Howell Autoload, for interchanging colour 
and black and white film, ficced {/1.9 lens . 

8mm. Specto projector, 500 watt ; 

9.5mm. or 16mm. Specto £48 10 0 
model £600 0 


£95 0 
£32 
£32 
£32 
éi1 
£18 
£57 
£23 
£10 
£42 


£74 


£107 6 
£39 15 


eoceooceoocec]ec]eo ©eecoc ec se so 


16mm. ‘{8mm. Dual 
16mm. /9.5mm, dual machine £56 0 0 


Best Allowances for Cash or Part Exchange on Cine 


Cameras, 8mm., 9.5mm. or 16mm. 


WRITE FOR OUR ORDER FORM. 


“OF LIST PRICE AS DEPOSIT WILL ALLOW YOU TO HAVE ANY APPARATUS ON OUR EASY 
OR 24 MONTHS. 
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RY ad 2 7. a ee ie) 


EXCHANGE 


63-66, 


USED CAMERAS 
8-20 Cine Kodak f/3.5 lens 
£21 1 


5 
we Cine Kodak f/1.9 and Bae 
£52 1 


{/4.5 telephoto 


CHEAPSID 
vw 


cl 


H8 Paillard Bolex with 3 hh 
11 


lenses 


8mm. Cine Nizo f/ 2.8 lens inter- 


changeable mount, four speeds 
42415 0 
lens, 3 


8mm. Keystone f/2.5 


speeds, as new . 351 


mount, 4 speeds 


9.5mm. De Luxe orale camer 
— ' 


£/3.5 lens .. 


8mm, Emel f/1.9 lens in aris. '6 
r 
5 


9.5mm. H motor camera, 
. £18 


lens 


9.5mm. H motor camera, 
{/3.5 telephoto 
. £44210 0 


lens and 2in. 
lens 


16mm. Cine Kodak ‘Special frame 

counter model with f/1.9 and 

2in.f/1.9 lens ... £195 

16mm. Victor Model 5, triple lens 

£/1.5 speed 
tele and 
7 


turret with fin. 
and 3in. {/4 


16mm, Bolex f/3.5, 100ft. 
£25 


loadin 


g ; 
16mm. Simplex Pockette, 
£15 


16mm. Magazine Cine 
with £/1.9 
lenses 


Kodak, 
and 2in. 
£7 


E, LONDON, 
1124-5 





f /2. 
18 0 
{/1.9 


£/1.9 
0 0 


THE NEW 9.5mm. 
PATHE HB NATIONAL CAMERA 


LENSES 

lin. £/3.5 Cooke in foc. mount 
(16mm, thread) ... £410 0 
tin. £/1.5 Dalimeyer Speed (16 
mm, thread) -. €1117 6 
4in, /4,5 Dalimeyer (16mm, 
thread) .. 413 17 6 
1jin. £/3.5 Cooke (Sportster) 
415 15 0 
2hin. £/2.7 Kodak tele. (Kodak) 
435 0 0 

PROJECTORS 
Kodascope D, 300 watts 
10 0 
16mm, Bell & Howell 57, 250 
watts P 422 10 0 
16mm. 100B, 100w.... £18 18 0 
16mm. Gem, 100w.... £23 15 0 
8, 9.5 and 16mm. Bolex G3, 
500 watts . . 475 0 0 
16mm. Kodascope ‘4 750 watts 
£49 10 0 


16mm. Specto Educational, 250 
watts vd £29 10 0 
9.5mm. Vox sound, 200 watts 
£42 10 0 

16mm. G.B. Bell & Howell 601, 
750w., sound ..4175 0 0 
16mm. G.B. Bell & Howell 621, 
750 /1,000w., sound£220 0 0 
16mm. gosbescope L516, 500w., 
sound 475 0 0 
9.5mm. Specto Standard 
£28 10 0 


16mm. 


f/1.9 Berthiot coated lens in focus- 
ing mount, Interchangeable mount for use of 
telephoto. Movable positive finder. Variable 
speeds and single frame device. Takes the 
standard 30ft. H type film chargers. Finished 
in smart Grey Crinkle. Price ... £5515 0 Gentn.; 9.Savei, and thenns 


H.P. Deposit we 7 . 
Black and white and colour. 
SEE IT AT CHEAPSIDE % SEND FOR FREE LIST 
* kk 


16mm. Cine Kodak B, £/3.5 lens, 
100ft. loading oe ee 
16mm. Cine Kodak Special, with 
lin, £/1.9, 2in. £/1.6, 6in. £/4.5 
and 15mm, f/2.5 Ektar 
£325 0 
Smethurst Highlight meter 
43 1 


Features : 


xk xk 
*% THE ROYAL TOUR * 


“FUL AND TONGA"’—"'NEW 
ZEALAND”’—Now available in 


£5 15 
£5 10 


Weston 819 meter 
Kodak-Avo meter ... 











G.B. Bell & Howell Autoturret 


G.B. Bell & Howell 
8mm. Sportster, easy 
loading, 4 speeds, single 
picture. Exposure guide. 
12.5mm., f/2.5 lens, com- 
plete . £43 14 6 


Paillard 16mm. H16. 
Turret head, variable 
speeds, backwind, reflex 
focusing finder, single 
shots, with £/1.9 lens 

4152 7 6 


16mm. 


Twin lens turret, positive viewfinder, 
variable speeds, single shots, magazine 


oad, 
with T.T.H. £/1.9 lens 


Autoload Model 
with {/1.9 lens 


M076 8 


. £90 0 0 2, 4 fps. 


New Specto Model 88. 
Double run 14ft. at one 
winding. Speeds 12, 16, 
Geared 


ge indicator, Die 








64 CHEAPSIDE, 


Write to 


E.C.2 for new CINE LIST 


cast body. 
{/2.5 lens 
£/1.9 lens 


. 7 00 
. 43 00 
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-——SAVILLE oF YORK— 


CHOOSE YOUR CINE CAMERA NOW ! 
FROM OUR FINE SELECTION OF NEW MODELS 


G.B. BELL & HOWELL G.B. BELL & HOWELL 
SPORTSTER 605 VICEROY 605 T/A 


The pocket size 8m: umera with a ‘ The new VICEROY 8mm. camera has 
big performance« Fitte with £/2.5 a performance and versatility which will 
coated Mytal lens riable speeds. more than satisfy the expert, although 
Built-in exposure me Interchange- it is simple to use under all conditions. 
able lens mount £43 14 6 With f/2.5 T.T.H. lens. Tri-lens turret 
or Deposit £5 10 0 head. Visual focusing, variable speeds, 
single shots. Takes spool pas = 
MODEL 605 SPORTSTER fitted : 
with £/1.4 focusing kk £67 11 6 B. | or Deposit oon see SE SO 
or Deposit ; £13 10 0 Vicer The Cine Camera with PLUS features. 


BOLEX L8 BOLEX B8 


8mm. camera of superla- The Brilliant NEW BOLEX 
lesign and performance. ith T I T 
ull size and simple to use witk bedeage ane urset. 
with interchangeable This new Bolex will bring 
mount {/2.8 coated you better, more exciting 
in focusing mount 8mm. filming than you have 
iable speeds, release lock, . k It si ; 
automatic film counter eves now. are yon s 
ndard spool loading. Built- choice of 7 speeds. Rapid 
<posure meter £55 13 0 interchangeable lens. Variable 
Veposit £11 0 0 optical viewfinder. Complete 
£/2.8 Yvar fixed focus With f/1.9 Yvar coated lens. 
£52 9 £86 2 6 
L8 Deposit £10 8 0 or Deposit nn See eee 


Bolex 


Bolex B& 


OUR HIRE PURCHASE TERMS ARE UNBEATABLE 
WRITE FOR DETAILS TODAY ! 


ZEISS MOVIKON 8 ZEISS MOVISCOP 
= ig F CINE VIEWER 
e¢ new Movikon + rev 


olutionary design I andles / ‘ Removes all difficulty from 
just like a still camer andard : y . Editing 8 and 16mm. films. An 
double 8mm. film I sing extremely bright moving picture 
{/1.9 lens, fixed speed 16 f.p.s .§ & 2} x 3}in.—needing no darkroom. 
and single pictures }. A Notching device for marking 
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LEADER STRIP 


By THE EDITOR 


Other People’s Families 


WILL YOU TAKE PART IN THIS SCHEME? 


Could A.C.W. do something about it? asked 
a number of readers who sent us cuttings from 
the Sunday Pictorial containing this letter : 


“Isn't it possible for films to be made showing 
the wives and children of Servicemen saying 
‘Hello’ to Dad? Imagine how wonderful it 
would be for men in entertainment huts miles 
away from home to be able to see their loved 
ones looking right at them, in their own sitting 
room or garden! Families themselves might 
even contribute to the cost’’. 


An editorial footi.vte applauds the idea, says 
that it shouldn’t be impossible and continues : 
“How about it, amateur film makers and 
Service authorities ?’’ Certainly it’s a fine idea, 
but if it is to be translated into practice, some- 
body has to set things going. It can’t be done 
piecemeal. 

The Hartlepools Cine Club probably speak 
for many when they write: “We would be 
prepared to take part in such a scheme if it 
could be arranged. However, a national lead 
would be needed to approach Service authorities, 
and we thought THE magazine was the one to 


do so. Maybe you could find out if other clubs 


were willing, and, if they were, you could 
contact official quarters’”’ 


Lone Workers, Too 

It seems to us that it is not only the clubs but 
lone workers as well who might welcome the 
opportunity of gaining in a good cause experi- 
ence of filming other people’s families. The 
writer of the original letter expresses the view 
that the families themselves “might even 
contribute to the cost’. We think they should 
—they or the Service authorities. It should not 
be left to the amateur to finance the scheme as 
well as operate it, though perhaps the fortun- 
ately placed amateur might like to offer a few 
short films as a gift. No amateur would, of 
course, make a charge for what should be a 
labour of love, but it is only right that he should 
be reimbursed for the cost of the stock used. 

If, then, you would like to collaborate in such 
a scheme will you write us as soon as possible, 
giving the following information : 

1. What gauge of film you use (8mm., 
9.5mm. or l6mm.). The gauge used by the 
Services is 16mm., but if a sufficient number of 
8mm. and 9.5mm. films were forthcoming, the 
Services welfare organisations might well 
consider that the acquisition of 8mm. and 
9.5mm. projectors would be called for. But 
only a really respectable number of films would 
make this course practical. 8mm. and 9.5mm. 
are pre-eminently the gauges for family filming 


and it would be a great pity if they did not come 
into the picture ; but it is numbers alone that 
will decide. 

2. Whether you own, or have access to, a 
tape recorder. 

3. Whether you can undertake indoor as 
well as outdoor shooting. (It doesn’t matter 
at all if you prefer to concentrate on exterior 
work : the garden, the public park or any place 
that holds happy memories for “actors” and 
audience would do fine.) 

4. Would you take shots only in your own 
district or would you be prepared to travel and, 
if so, how far ? 

5. Please give a brief indication of your 
film-making experience. The sort of shots 
required would not be difficult to take, but it 
would be calamitous if complete inexperience 
resulted in complete failure. 

6. It is assumed that you would require to 
be reimbursed for the film stock used, but if 
you want to make a gift of it, or of some of it, 
please say so. 


Fine Practice 


Making short films of this kind could be most 
rewarding from gll points of view. Fictional 
frameworks would be out, of course. To see 
the family tracking crooks or, indeed, engaging 
in any sort of make-believe, would almost 
certainly provoke embarrassment and derision. 
Yet at the same time lame shots of mother and 
the children smiling self-consciously at the 
camera and asking Tom how he’s getting on 
and how much they miss him would certainly 
be no less embarrassing. 

There would be the need to reconcile working 
out a suitable treatment with the necessity of 
achieving apparent spontaneity; but A.C.W. 
will be glad to help there, and if the response 
to the scheme warrants it, we shall be only too 
pleased to publish articles on the approach to 
adopt, the sort of non-sync. dialogue which 
will best get over, and how to combat problems 
which might arise. 

It is significant that the best personal films in 
the 1953 Ten Best entries were those in which 
the producers were content to show the family 
and were not worried about finding an excuse 
for showing them. They did not trouble to 
invent plots for which the family.could be used 
as players, but just went ahead and presented 
a slice of family life. In four minutes (which 
would probably be a good length for the Service 
films) there would not in any case be time or 
scope for elaborate treatment. Every shot 
would have to play its part. And remember, 
four minute films have featured in the Ten Best! 
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Cine Novelties 
and Notions 


Wide angle lenses are comparatively rare for 8mm., so that this 
new supplementary lens by Rodenstock for the 8mm. Nizo—the 
Ronagon—-should be warmly welcomed. Screwed to the front 
of the normal 12.5mm. lens, it alters the focal length to 6.25mm, 
and, as shown above, nearly doubles the angle of view. 


They streamed in—150,000 of them—on foot, 
in cars, in coaches, in special trains. They came 
not only from Germany but from most other 
countries of Europe, the largest non-German 
contingents being from Holland, Belgium and 
France. Photokina was the magnet, the 
mammoth photographic and cine exhibition at 
Cologne, which for eight days in April housed 
408 stands in seven large halls, the whole 
occupying half a million feet of floor space. And 
to report on it all were over 300 foreign press 
correspondents, with A.C.W. among the British 
representatives. 

The warm atmosphere of 
international goodwill and gen- 
uine interest in the amateur (he 
is said to represent 50 per cent 
of all the trade done) prevailed 
outside as well as in. Some 
South African visitors, for 
example, having exposed a 
number of reels on their trip 
and impatient to see the results, 
called at the biggest photo- 


A particular interesting acces:ory for still 
and cine users witnout coupled range- 
finders is the Focameter. After the range- 
finder is attached, the camera lens is set 
at infinity and focusing thereafter done by 
operating the Focameter knob which 
automatically sets the camera focus. 


~at Mammoth 
Photo Fair 


Trends evidenced at the famous Photo- 
kina exhibition at Cologne suggest’ that 
designers are intent on making simple 
equipment even more simple and 
elaborate apparatus yet more compli- 
cated. But surely there is room for a 
‘middle class’’ ? Here are notes on 
some of the outstanding items, most of 
which should become available here in 
due course. 


graphic shop in Cologne and asked if it was 
possible to have the films run through. They 
were immediately escorted to a comfortably 
appointed miniature cinema, their six reels of 
Kodachrome were projected for them and then 
the assistant gave them a critical appraisal of 
each in faultless English. He seemed surprised 
that they should have wanted to make some 
recompense for the trouble taken. 

Walther Bever-Mohr, who represents Ger- 
many at the UNICA conferences, and Wolf 
Wieloch of the Cologne Cine Club entertained 
us royally and showed us rushes of their film of 
the opening of Photokina two days before and 
of the visit of Dr. Heuss, President of the West 
German Federal Republic, to the Bundes 
Deutcher Filmamateure stand. The B.D.F.A. 





(Federation of German Amateur Cinematog- 
raphers) of which Herr Bever-Mohr is President 
has had enough ups and downs in its 27 years of 
existence to test th« enness of the most 
enthusiastic. Its star the Cultural Section 
was manned by volunt from the affiliated 
cine clubs. He asked » convey his Federa- 
tion’s offer of hospita to any British club 
members or lone work who might visit Ger- 
many—there is to b exhibition of amateur 
films in Frankfurt is and hopes that it 
might be possible tu laborate in the near 
future in the exchang: films. All of which 
goes to show that Photokina is not just a shop 
window designed exclu y to coax money out 
of the amateur’s pock 

Of the twelve Briti 
Equipments had th« 
nearly the largest in 
were well represented wit! 
sound equipment for \ 
showed their Stylist M 
Richardson, Taylor-Hobson, 
among others. 

G.B. Equipments a: 
panies showed a large vari 


AA 


firms exhibiting, G.B. 
stand and very 
Cine Section. Ekco 
their magnetic/optic 
r projectors, Ampro 
Mk. III and Mole- 
and Haynor were 


rgest 


their associated com- 
ty of their products, 


G.B. Bell and Howell 
showed a wide range 
of equipment, includ 
ing their 630 magneti: 
stripe projector which 
attracted plenty of 
attention. The Ameri- 
can Bell and Howell 
company displayed a 
new 8mm. double-run 
camera, not yet avail 
able in this country 


The latest 16mm. version of the Arriflex has a number of mouth- 

watering features, in particular a through-the-lens focusing 

systern which gives a 10x magnification. The special divergent 

lens turret enables lenses from 11.5mm. to WOmm. to be 

mounted at the same time without interference, and over 2,000ft. 

of film can be run from an 8 volt rechargeable battery through 
the special variable speed D.C. motor 


the G.B. Bell & Howell 16mm. Autoload and 
the 630 magnetic/optical sound projector, in 
particular, exciting a great deal of interest. (We 
recognised the Italian Ambassador to West 
Germany among the distinguished visitors who 
lingered over them.) The American Bell & 
Howell company was exhibiting a new 8 mm. 
double-run camera, the 220 which should 
appeal to those who fe be bothered with all 
those knobs and things’’. It has not been released 
for sale in U.K. 

Niezoldi and Kramer, who manufacture the 
Nizo range of equipment, have introduced an 
improved Cine Nizo 16 model I which embodies 
a built-in exposure meter coupled with two of 
the lenses on the three lens turret and a reload- 
able tilm cassette which, loaded with 100ft. of 
film, enables black and white and colour film to 
be exchanged without loss of frames or need 
for rewinding. The camera operates at all 
speeds from 12 to 64 f.p.s. and has connections 
for an electric motor. 


In the 8mm. field there is a significant 





Supplementary lenses for the popular 
8mm. Zeiss Movikon have been introduced. 
Telephoto and wide-angle attachments are 
available, together with special finders 
which fit on the camera accessory shoe. 


development in supplementary 
lenses. The wide angle sup- 
plementary, the Ronagon is 
screwed to the front of the 
normal 12.5mm. lens, the com- 
posite being of 6.25mm., and 
the angle of view is then more 
than doubled without loss of 
aperture. A simple lens is 
clipped to the viewfinder to 
show the wide angle view. 
This accessory is available for 
use with the Nizo Heliomatic 
and S2T cameras and should 
be of great value to 8mm. users 
who have always suffered from 
a lack of wide angle lenses. A 
new cheaper Nizo, the Exposo- 
mat, combines the film cassette 
for double 8mm. film, the 
built-in coupled exposure meter 
and non-interchangeable Ronar 
f/1.9 lens. A telephoto attach- 
ment on similar lines to the 
Ronagon converts the Ronar to 
25mm. focal length. Similar 
supplementary equipment is 
now also available for the Zeiss 
Movikon, introduced two years 


ago. The supplementaries will 
probably cost something like 
£20 each in U.K. 

Nizo, Zeiss .and Agfa have 


Below, 'eft : the improved version of the Cine Nizo 16 model | has a built-in 

expos.re meter coupled with two of the lenses on the three-lens turret, a 

reloa. uble cassette and connections for an electric motor. Above : the same 
company showed a new animated viewer for 8mm. users 


introduced titlers for their 8mm. cameras and the Nizo 
editor for 8 and 16mm. should offer the Zeiss Moviscop 
considerable competition. 

The other outstanding development in the 8mm, 
field was the Paillard Bolex Pan Cinor Zoom lens for 
the L8, B8, and H8 cameras. This remarkable f/2.8 
lens has variable focal length from 12.5mm. to 36mm. 
and can focus down to 2ft. 6in. The cost is £129 3s. 9d., 
including tax ! There is also a wide angle Switar f/1.8 
5.5mm. which will be easier on the pocket. And it seems 
that more new equipment will arrive later this year. 
Other new 8mm. equipment included the Bauer 88 
camera, mentioned in the March A.C.W., and three 
cameras offered by Ercsam of France ; the Camex O.S. 
single speed, the Camex G.S. with four speeds, inter- 
changeable lenses and parallax compensation, and the 
Camex V.U. having, in addition, a universal built-in 
viewfinder and optical parallax compensation. All these 
cameras are fitted with either Cinor Berthiot fixed focus 
f/2.8 or focusing f/1.9 lenses. 

In the 16mm. field the emphasis was on the combined 
magnetic stripe/optical sound track system and there 
were some impressive demonstrations of G.B. 630 
projector, the Ampro Stylist Major III (April A.C.W.), 
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Simplicity and continuity 
two of the most important 
characteristics of any holiday 
or family film, are admirably 
achieved in Island Artist, 
the Ten Best winner The 
films discussed below were 
less successful in the same 
contest, but they all merited 
leader awards. This analysis 
of their merits ond weak- 
nesses can help you with your 
personal productions 


Holiday 


and Family Films 


“Keep them busy” is a good maxim for all 
directors, but it is never more important than 
when handling children. Believe it or not, 
young children are /ess camera conscious than 
adults. When they first see the camera they 
naturally want to know what it is, and they’re 
bound to stare at it; but when they have 
become accustomed to it, they will ignore both 
camera and cameraman more completely than 
any adult could hope to, simply because they 
don’t understand what’s going on. Paint-boxes 
and plasticine soon become infinitely more 
absorbing than Daddy and his funny little box. 

If ever a film proved this, it is T. H. Thoms’s 
four star Nursery School Days (400ft., 16mm., 
Kodachrome), a delightful study of toddlers 
engrossed in their lessons and play. Delicious 
close-ups in excellent colour make this an 
entrancing film; particularly engaging is a 
sequence showing a young audience absorbed 
in a Punch and Judy show. Obviously the 
children weren’t bothered by the camera—or, 
equally important, by the cameraman. He was 
content to film them behaving naturally without 
attempting to direct them at all. 


Unrecognisable 

Unfortunately, the film lacks real construction 
and continuity. Mr. Thoms has, it is true, 
added a kind of prologue and epilogue to the 
shots of nursery schoo! activities, showing one 
child leaving home, meeting another and 
approaching the school ; at the end of the film 
the same two children suddenly leave. But in 
neither sequence do we see them with the other 
children, and if they appear in the central 
sequences, only their mothers would recognise 
them. Undoubtedly the film would capture 
any audience’s interest simply because of the 
subject matter of almost every shot; but a 
little more forethought and planning could 
easily have made it irresistible. 

Planning always pays dividends. J. A, 
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and a note on endings 


Burgess, whose four star family film, Once 
Upon A Birthday (400ft.,; 9.5mm., colour and 
monochrome), narrowly missed a_ trophy, 
appreciates the importance of preparation. This 
record of his young daughter’s birthday will 
give immeasurable pleasure to friends and 
relatives in future years, and at the same time 
the film is worthy of a wider audience. After 
illustrating incidents during the birthday, the 
film shows a fairy story which comes to life—in 
Kodachrome—as it is read to the little girl. The 
story is an unusual version of Little Red Riding 
Hood, who is played by the little girl herself. 


Subtle Links 

The characters she meets on her way to her 
grandmother’s—including Little Boy Blue, 
Bo-Peep, a scarecrow and a woodcutter—are 
played by the family. The details which link 
the family to their individual fairy-tale charac- 
ters are neatly devised. Father, for instance, is 
seen in an early sequence chopping wood ; in 
the story he plays the wood-cutter. The uncle 
who pointed out the scarecrow becomes the 
scarecrow. None of these link-ups interrupt the 
film for a moment, and they are all subtly and 
sparingly used. 

But the “keep them busy” rule is only 
completely successful when the subjects are 
kept naturally occupied (unless they are 
unusually good actors). For example, in the 
earlier part of the film the little girl tries to 
collect several envelopes from the mat beneath 
the letter-box flap. She picks one up, tucks it 
under her arm, picks up another, drops the 
first, picks up one more, drops the second, and 
soon. This is one of the most delightful scenes 
in the film, for it springs quite naturally from 
the child’s inability to manage more than one 
envelope at a time. 








Cash Prizes 


for your holiday films 


Add to the list of seaside resorts that are offering a cash 
prize of £15 for any Ten Best film set in their locality 
Torquay. The list to date of holiday resorts making this 
offer is HOVE, ILFRACOMBE, ISLE OF MAN, TEIGN- 
MOUTH, TORQUAY and WORTHING. These awards 
are not for publicity or documentary films of the places 
concerned. They are for holiday films—-not a pictorial 
survey of the amenities of the resorts——but naturally 
the background must be adequately sketched in. It is 
immaterial whether you spend a fortnight or a day at 
any of them. What matters is that the film should be 
a real holiday picture. These additional prizes are for 
the 1954 competition which closes on 31st December 
next. Each Ten Best picture will, of course, win one 
of the handsome A.C.W. silver trophies—the Oscars 
of the amateur film world. 





Footprints in the sand-—a sight we've all absorbed subconsciously 
a hundred times on holiday. But how many of us realised that 
details like this could transmit the ‘‘feel’’ of a holiday? George 
Archer did 


and Holiday Boy was a Ten Best winner as a result. 








The Red Riding Hood scenes, on the other 
hand, show her and the family acting instead of 
just being themselves. Ironically, the child is 
the most successful player of them all, since she 
is the least self-conscious. Not that any of the 
family are embarrassing to watch ; it is simply 
that the staged sequences cannot equal the 
charm of the apparently natural ones. 

Holiday and travel films present their own 
problems of construction; shortage of time 
invariably aggravates the difficulties. It’s 
impossible to plan every shot in advance, so 
there’s almost bound to be at least a slight 
vagueness about the shape of this kind of film. 
But holidays are a vague sort of period. When 
you see the Ten Best, notice how George 
Archer’s Holiday Boy reflects a holiday atmos- 
phere by the very looseness of its construction. 

Beverley Gardiner had an unusually difficult 
time problem in shooting his three star film, 
Seabird Sanctuary (275ft., 16mm., Koda- 
chrome). He shot the film during two excur- 
sions to the Farne Islands, and only about 
twenty minutes were allowed on each of the 
islands visited. Moreover, though Mr. Gardiner 


Brenda Chamberlain, the subject of Island Artist, responds with 

a painter's sensitivity to her island home. E. E. Pritchard, the 

author of the film, responded to her surroundings with a 
cameraman's eye and a director's intelligence. 
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usually uses an exposure meter and tripod, his 
war disability—a leg amputation—meant that 
he could carry only the camera if he was to 
tackle the rock climbing successfully. ‘‘In some 
cases,” he tells us, “I had to crawl along on all 
fours, and many shots were taken lying flat on my 
stomach.” He adds, “‘I was helped tremendously 
by using a pistol grip.” But the camerawork 
shows little of the author’s difficulties—one 
salutes his triumph over them—the colour is 
good throughout and only in a few close-ups is 
there any camera unsteadiness—and that only 
momentarily. 

The introductory sequence showing people 
embarking and setting out for the islands is very 
well handled. The continuity is smooth and the 
film flows comfortably. The body of the film 
principally consists of excellent close shots of 
birds with their nests and eggs, mostly intro- 
duced by rather laconic sub-titles. But though 
the subject arouses interest, the film is not 
sufficiently informative. Shots of birds being 
ringed, for example, could legitimately have 
been explained by a sub-title. As it is, we are 
left to guess at the purpose of the ringing. 
Nevertheless, this is a shapely production. 


Uneven Commentary 

How useful a commentary can be in covering 
continuity defects! But West of the Lizard 
(700ft., 16mm., Kodachrome, S.O.F.), Ronald 
English’s two star holiday film (incidentally the 
only one of the magnetic stripe productions to 
gain a leader award) does not use this advantage 
to the full. The commentary is rather ponderous 
and not very well written. The old fault of 
explaining what is visually obvious is not 
altogether avoided, but some interesting back- 
ground information is given. 

A change from first person singular to first 
person plural half-way through is a rather 
careless mistake, and the fact that the film is a 
record of holiday is not made obvious until the 
last few minutes. However, the colour photog- 
raphy is excellent and the camerawork is very 





seaside for a holiday film, the 
Here members of the old Bedford 
ence for a documentary— River 
r first film. 


Though a rarer setting than the 

river can be equally rewarding 

F.S. Production Unit shoot a seq 
Highway, the 


disciplined. But it is a pity that the big close-ups 
of some fascinating loca! characters all show them 
staring straight into the lens. A “‘chat’”’ with one 
of them is theatrically contrived in one long 
shot. The author shakes the man’s hand, and 
the pair stand, acutely camera conscious, 
uttering unheard sentences; after another 
handshake, the author departs. 

R. R. S. White has adopted an unusual 
continuity link for his two star holiday film, 
It’s In The Bag (230ft., 8mm., Kodachrome). 


Each of the family—father, mother, and young 
daughter—dive their hands in a bag to grab 
cards showing what they are to do next—e.g., 


“croquet for you,” “‘and for you, just watch.” 
This is quite a neat and amusing idea, and it 
certainly helps to introduce each of the well- 
photographed sequences economically. But 
after going to such trouble to ensure his film is 
no mere snapshot album, Mr. White has 
several surprising lapse 
Pointless Cut-Aways 

For instance, he gives a visit to a “‘magic cave” 
an introductory sequence all to itself, yet the 
cave is never shown. And although he uses 
cut-away shots to cover continuity jumps, 
several of the cut-aways are quite pointless in 
themselves. The little girl trips over ; there is 
a sudden shot of the sea; the girl gets up. 
Obviously something was missing or went 
wrong in the middle of the shot; but the shot 
of the sea is almost as bad as having nothing 
there at all. The best cut-aways are big close- 
ups of people registering an appropriate emotion. 
A shot of the girl’s mother looking a little 
apprehensive would have been invaluable here 
—and it could have been taken at home when 
the snag arose in editing 

One of the smoothest 
films entered was H. T. Dumbleton’s two star 
River Interlude (400ft., 16mm., Kodachrome). 
The flow of this record of a river journey is 
only marred by a few picture postcard scenes 


of the holiday/travel 


completely devoid of movement. Movement is 
essential to every scenic shot—and that doesn’t 
mean camera movement of course. Not that 
Mr. Dumbleton fell into this beginner’s trap ; 
his camerawork shows hardly a wobble, and 
apart from one or two matching lapses, the 
colour is pleasant. Moreover, there is some 
effective cross-cutting showing the author and 
his wife apparently talking to each other, and 
they are featured more or less equally through- 
out the film. There is even one of those all too 
rare shots showing the pair together. Remote 
camera control can be invaluable for the film of 
a holiday taken by only two people, one of them 
the cameraman, yet it is so rarely used ; and as 
a result the film gives literally only a one-sided 
impression of the vacation. 


Troublesome Conclusions 

River Interlude ends with a startling sunset ; 
its unexpectedness is quite dramatic—and 
completely out of place. A few dusky shots 
could have softened the cojiours gradually and 
prepared the way for this scene. Mr. Dumble- 
ton isn’t alone in having trouble with his 
endings, of course. Even the most experienced 
clubs find it difficult to finish their films neatly. 
Two Friends, Crawley F.U.’s trophy winner, 
contained its final punch in a sub-title, always 
an unsatisfactory state of affairs. The original 
short story (briefly summarised in the article 
on page 162) had a satisfactory /iterary con- 
clusion, but it should have been translated 
visually in this silent film. (Had the film a 
sound-track, the spoken command would not 
have interrupted the flow of pictures, and 
would probably have proved quite successful.) 

When famous novels are “‘adapted”’ for the 
screen, a howl often goes up at the near- 
sacrilege of distorting, twisting and hacking 
about the story for the sake of the box office, but 
drastic alteration is often necessary when a work 
conceived in one medium is translated to a very 
different one. Of course, you might say that if 
a story needs to be considerably recast for 
visual presentation then it ought not to be 
filmed, anyway. 


Adapting Maupassant 

How would you react to a completely new 
ending to de Maupassant’s Two Friends? The 
two captives, about to be shot as spies, are each 
offered their freedom if they will reveal the 
password (“Your friend will never know’’). 
They refuse, and the film proceeds to its 
logical but uninspiring close. But suppose one 
of them weakened but that neither his friend 
nor the audience knew which? The two men 
face the firing squad. One will fall dead. The 
other will remain standing, unharmed. 

The rifles crack out. A flock of birds wheels 
away in alarm. One pair of legs lies prone. The 
other pair stands erect. Which? That’s an 
intriguing question with which to send the 
audience out into the night: and certainly the 
ending is entirely visual. 

It is unpardonable to adapt de Maupassant 





in this way ? If it is only the end which is altered, 
doubtless you are right to think so. But could 
not the idea of the story be borrowed and another 
plot constructed round it, so that the film is 
“suggested by the de Maupassant story, Two 
Friends” ? The ordinary cinemagoer may often 
be infuriated by such tactics, but the film-maker 
will be more sympathetic to the problems which 
beset the producer. 

Alternatively a visual interpretation of the 
original ending might have proved effective. 
A close-up of frying fish doesn’t sound a 
particularly neat conclusion, but with a little 
more emphasis on Morrisot’s earlier remark 
and an appropriate build-up to this final shot it 
could have been quite satisfactory. 


Poor Reward 
High Wycombe F.S. missed a trophy simply 
because of the ending of A Game of Robbers 
(650ft., 16mm., s.o.f.). A four star leader award 
may seem poor compensation for the artistic 
skill which has been lavished on this story of a 
girl’s attempt to steal an expensive dress from 
a shop, but the conclusion can only be described 
as a flat anti-climax. After the girl attempts to 
hold up the shop-keeper with an air pistol, 
which she accidentally fires, the shop-keeper 
tells her just how stupid she really is. He adds 
that he will let her go; she stands waiting. 
“Do you expect me to give you the dress as 
well?” he asks. ‘“‘No,” she says quietly, “I 
don’t want it now.”’ And that’s the end. There’s 
nothing wrong with this final line, but it isn’t 
given any aural or visual emphasis. However 
true to life such an ending may be, it isn’t 
dramatically true. A film must end, not merely 
stop—and a proper end is achieved by present- 
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ing a climax as a climax and not just a cessation. 
It must in all fairness be added that A Game of 
Robbers has decisive action and very good acting 
beautifully presented in its pace and flow. 

Another of the giants—Fourfold F.S.— 
narrowly missed inclusion in the Big Ten for 
similar reasons. Their four star film Switchback 
(600ft., 16mm.) has good acting, outsianding 
photography, and smooth editing—though the 
scissors could have been wielded more freely. 
The opening sequences show a young man 
picking up an attractive girl during a ride on 
Battersea Park switchback. During a later date 
together, he becomes drunk and attacks her. 
Trying to silence her screams he kills her. 
After hiding her body he discovers he has lost 
a tell-tale cigarette case, but when he returns 
to the spot where he left her, the body has gone. 
He looks around in fright, and sees the girl 
standing in the doorway of a ruined house. He 
follows her inside, bewildered. (This is a 
superb sequence, with an extraordinary sense 
of eeriness and tension.) 


How Did It Happen ? 

Suddenly he recoils in horror—and the 
scene changes to the switchback. A newspaper 
on the ground announces the mysterious death 
of another man at the local “haunted heuse”’ 
and shows a photo of the man we have been 
following. A feminine shoe steps on the paper, 
and we see the girl, once again making her way 
towards the switchback. 

This ending leaves a feeling of dissatisfaction 
—not merely because of the incomprehensibility 
of the supernatural element, though that is 
muddled enough. After all, if this extraordinary 
girl makes a habit of enticing men to the old 
house and killing them, surely 
they don’t all murder her first ? 
But even allowing that the 
uncanny makes its own rules 
(girls will be ghouls), the film 
should state—or at least hint 
—how the man met his death. 

It is artistically wrong in a 
medium as realistic as the film 
to present the fait accompli 
which can only be accepted in 
literature, where imagination 
does all the work. This is a case 
of effect and no cause ; and the 
fact that the earlier sequences 
are so realistic—actually giving 
too much attention to detail— 
serves only to emphasise the 
mistake. 


One of the fascinating things about 

cinematography is that there is always 

plenty to learn. Students on a course at 
Theyden Bois line up a Bolex H16., 





Order out of chaos is a! 
as a means, not an end 


but why create chaos in the first place? Technique should be recognised 
don't let the relationship of servant and master become confused. 


This plea for simplicity w ke many arguments, but it should also show a glimpse of the wood to those 
whose vision is confined to trees 


Cut the Cutting! 


ir films may be divided 
gin by shooting every- 
ting all of it. Next we 
bits with the perfora- 
k lengths where the lens 
cap was left on by mistake, and a shot of our- 
selves, taken by someone else, which lacks 
dignity. If we ever graduate beyond this stage 
we are very likely to go to the extreme depths of 
stage 3, in which the most 
puerile domestic scer ’ 
comes a major produ 
requiring all th« 
of our craft, followed 
hours of Editing. 


The evolution of amat 
into four stages. We bx 
thing in sight and pro 
learn how to cut out t 
tions showing, the bla: 


artin 


Well, Why Not ? 


Editing consists in 
ting one’s film into 
pieces and sticking t) 
together again in a diff 
ent order after chipping 
bit off each end. T: 
uninitiated it is not 
why the whole thing co 
not have been shot ir 
proper order, like a | 
vision play, but this 
brings a derisive smil 
the face of a stage 3 « 
matographer, whos 
light is to bring order 
of chaos. To achiev: 
it is first necessary 
create chaos, and 
enthusiast has no diffi 
in doing this, as 
victims will readily 

The most important 
chaos is the necessity 
a Lighting Technician 
and a Continuity Gir! 
child playing with his Christmas toys, and since 
the owner of the camera is commonly the only 
person around who is familiar with the various 
functions of these characters, he has of necessity 
to combine them al! in himself. 

In the particular scene I have mentioned, the 
child refuses to conform to the script written for 
him ; he will not be directed, and howls when 
confronted by 2,000 watts of illumination. 
Adults are even more stupid, and argue as well. 
Tempers run high before thirty feet have been 
shot, and at the end of the performance there is 
a mass of material that could hardly have been 
sorted out by Pudovkin; and one can easily 
conjecture what he might have advised the 


a film at ali ! 
House is adapted, is 
director Ralph Thomas 


estify. 
factor in making a good 
r having a Scriptwriter, 
Cameraman, a Director 
order to film a small 


By W. M. Van ESSEN, F.R.C.S. 


amateur to do with it. However, people in 
Stage 3 lack the critical faculty, and eventually 
all the film is hacked about and projected as a 
“rough cut’’, 

A certain lack of clarity every fifteen feet or so 
necessitates a Title, and out comes the Titling 
Outfit. Some amateurs have a quite extra- 
ordinary passion for titles. If the subject-matter 
of the film is abjectly trivial, its shortcomings are 


Editing for the sake of editing is sometimes a sore temptation. If we had the professional's 
equipment, we'd probably find the pleasures of operating a moviola kept us from ever finishing 
Here Richard Gordon (left), author of the novel from which Doctor in the 
shown a few shots from the first rushes by producer Betty Box and 

The slickness of the editing is one of the main virtues of Doctor in 


the House (see page 168). 


compensated for by titles of oriental magnifi- 
cence, preferably in colour, with crimson letters 
on an emerald background. On the other hand, 
material that is intrinsically self-explanatory is 
broken up by the interpolation of embarrassingly 
facetious titles done on a typewriter. 

The final process of Editing, that of Fine 
Cutting, goes on for months, because every time 
the opus is inflicted on his friends the creator 
perceives fresh possibilities for alteration. * The 
one feature that is not interfered with is the 
Dissolve ; although unfortunately placed be- 
tween two scenes of indifferent merit, it was 
achieved at such a cost of time, calculation and 
manipulation that the amateur cannot bear to 
part with it, and indeed may herald its appear- 
ance on the screen by a remark from the pro- 
jector in case it should be missed. 

Some of the more ambitious Stage 3-ers 
appear to find painful any difference between 
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the local Odeon and their own projection 
arrangements, which presently acquire an 
elaborate proscenium with electrically-operated 
curtains and even a toy Wurlitzer. I admit that 
the more restrained of these aids to presentation 
are admirable, provided that the matter ex- 
hibited on the screen has qualities that deserve 
them. But nothing could be more ludicrous 
than a piece of filmic fumbling introduced by 
coloured lights, a bad tape-recording of organ 
music and imitation curtains parting with a 
slight jerk. 


One-Sided Pleasure 


It is not denied that a very great amount of 


pleasure is derived from amateur filming as 
outlined above; there is, however, a distinct 
tendency for the enjoyment to be confined to 
those concerned in making the films. Few of us 
miss Stage 3, and quite a number of us stick 
there, which is a pity. It is the stage of technical 
obsession, and one may perhaps remark (with 
great temerity !) that there is nothing very 
difficult about the basic technique of photog- 
raphy, whether still or moving, when it is 
compared with music or painting. In any 
branch of art the danger of making technique 
an end in itself is well recognised ; if the sheer 
mechanics are comparatively easy, then any 
fool can do it, and many fools do, which I 
suppose is good for trade and brings prices down 
for all. 

Natural and proper progress leads to Stage 4, 
in which technique becomes almost subconscious 
and entirely subservient to the artist’s end in 
view, which is defined by Clive Bell as the 
creation of Significant Form. The finished 
product then attains a quality very difficult to 
name, in which there is little or nothing to show 
how it was done and one is tempted to say: 
“How simple! I could easily have done it 
myself, if only I had thought of it !” 

And this brings us right back to the beginning, 
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No sign of confusion here. A ten-man 
unit with clapper-boards and tripods 
may be ideal for drawing a crowd, 
but if natural backgrounds peopled by 
unselfconscious extres are your aim, 
you can't do better than conceal the 
camera in a stationary car. Focus 
F.U. shot all 90°ft. of Jucgment In 
White on location in eight weeks. 


since the great majority of 
amateur films are personal 
records of simple things, 
demanding a simplicity of 
treatment that they seldom 
get. As a step in the right 
direction, may I recommend 
an exercise for technically- 
obsessed amateurs? The 
next time you have some- 
thing simple to record, such 
as a child’s birthday, try 
shooting the whole thing on 
one camera loading of film 
(i.e., 100ft. of 16mm.) so that it can be projected 
subsequently without cutting. 

To do this is by no means easy ; it demands 
a great deal of thought, iron control in shooting, 
instinctive use of technical manipulations, and a 
sensitive knowledge of the medium. You will 
have to make an opening and a closing fade in 
the camera, and all the time between these you 
must keep right at the front of your mind three 
major considerations for every shot: is it 
essential ? does it match with the previous shot ? 
and will it match with the potential following 
shot ? 

In addition, you must watch focus, exposure, 
field, and lighting, and all the other purely 
mechanical matters; but these must be so 
subordinated that they occupy a much smaller 
portion of your attention than that devoted to 
theme, action and continuity. 


No Real Difficulties 


How difficult are the technical matters ? 
They are not difficult at all. There is no excuse 
whatever for being out of focus ; distances are 
clearly marked on every lens mount, it is easy 
to estimate distances sufficiently accurately by 
eye, and anyone can use a _ tape-measure. 
Exposure is merely a question of incident light 
readings plus a little common sense. Field is 
what you see in the viewfinder, and straight- 
forward lighting (which is the only kind to be 
used until you reach Stage 4) can be learned 
from any book. 

I would put a limit of four splices in such a 
film. These would be for leader and trailer and 
re-takes or shots spoiled by unexpected action, 
for I do not mean to suggest that shooting 
entirely in sequence will obviate the mistakes 
that all of us make. But I do suggest that filming 
under such conditions puts the highest value on 
the qualities of simplicity, ingenuity and 
resourcefulness. 





Determined to prove themselves worthy of a place behind the camera as 
5 Gi bis well as in front of it, these pupils of Baptist Mills Secondary Modern School, 
_ . ie . : Bristol, produced an 8mm. drama entitled The Suspicious Character. 


VIEWPOINT Left 


the take board seemed a good idea-—until it was discovered that the 


clapper boy's numbering was out of step with everyone else's. Above: the 
assistant director keeps her eye on actors about to enter a shot, while the 
director instructs those already in the scene. No. 2 cameraman stands on 


By DOUBLE RUN 


a chair in order to reach the lens. 


Young idea on Youngest Gauge 


For some time now, some lucky schoolchildren 
have been making films as part of their work in 


film appreciation. But 7he Suspicious Character, 


a 4-minute film made by a class of 14-year-old 
boys and girls at a Bristol Secondary Modern 
School, is perhaps the first to be made on 8mm. 
The photography is rather uneven, as the direc- 
tor of photography was obliged to under-expose 
certain shots by 14 stops so that the film could 
be finished in time. A note accompanied the 
film to explain this to the processors, but it did 
not seem to have much effect, as the under- 
exposed shots came out unpleasantly dark. Do 
the labs. ever pay any attention to such notes ? 
I would like to see them offering a special service 
for dealing with badly exposed shots—after all, 
it is chemically possible to reduce an under- 
exposed shot until it appears fairly presentable. 

A production unit of 17 children had worked 
on the picture and each of them had been given 
a definite job to do. For example, the No. 1 
cameraman operated the camera while the No. 2 
cameraman adjusted the lens. The technicians 
had been elected by popular vote, and it so 
happened that the No. 2 cameraman was not 
tall enough to reach the lens. So, as can be seen 
from the still (reproduced by courtesy of the 
official stills dept.), he took a chair on location 
with him ! 

The No. 1 director of photography calculated 
the exposure with an incident light meter (and 
so had only to point the meter at the main light 
source to obtain one definite reading), while his 
assistant measured the focus. Altogether, the 
children seem to have had little difficulty in 


mastering the technical side of their jobs, and 
the actors gave very natural performances— 
thanks to the two young directors. None of the 
children had appreciated the importance of the 
director before they made the film. Now, even 
the actors admit that he is more important than 
the most glamorous star. 

The story was well suited to the school 
environment : a flashily dressed spiv is suspected 
of stealing a girl’s watch. The children scrag 
him—and then find that he is their new teacher. 
The treatment is quite effective, although it is 
perhaps a pity that the spiv’s real identity had 
to be revealed by a sub-title, the only one in the 
film. However, such films should really be 
judged by the experience gained in making them, 
and I hope that many other schools will make 
similar films. After all, 8mm. is the gauge for 
gaining the most experience at the least expense. 


Cheers from the Box Office 


I; the 800ft. New Forest C.C. Coronation 
production, New Milton Celebrates, the most 
financially successful 8mm. film ever made? It 
was a truly co-operative effort, as Kodak 8/20, 
Sportster, Miller, Paillard L8 and H8, and 
Revere 88 cameras were all used to expose 13 
rolls of daylight Kodachrome, 3 of Type A 
Kodachrome and 3 of Agfacolor. “Everything 
filmable was filmed .. . the first 50ft. were 
scripted, the rest shot more or less off the cuff 
with only camera angles pre-arranged.” 
Although the light on Coronation Day was 
poor, less than 25ft. was wasted because of bad 
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exposure, about 50ft. of alternative takes were 
cut out, and another 75ft. was discarded for a 
variety of reasons. “Knowing le would 
come to see themselves, we kept in as much as 
we could. To save slowing the tempo down 
with sub-titles, we had a microphone com- 
mentary, used sparingly with a background of 
appropriate music, for which we used about 50 
records and two turntables’’. 

More than 1,000 people saw the film in the 


POINTS ABOUT 


I have been continuing my screenings of 8mm. 
package films, with a weather eye open for 
points of interest that will help us with our own 
filming. Underwater (Ron Harris Pictoreel, 
175ft. monochrome) shows goggle fishing and 
a game of water polo in Florida. The under- 
water photography is very clear, and the print 
quality unusually good. The film has a fully 
cued leader and only one introductory sub-title. 
As it is a silent print of a sound film, it has to be 
projected at 24 f.p.s., and after a time one 
misses the commentary. The goggle fishing is 
self-explanatory, but this cannot be said of the 
water polo op er though it does contain 
some remarkable shots of the players’ heads and 
arms splashing about above the surface while 
their bodies wriggle beneath it. This is some- 
thing we might never be able to film, but we 
might produce a more enjoyable sequence if we 
managed to interest the at card in the players. 

One great advantage of being an amateur is 
that one’s approach can be—and usually should 
be—a purely personal one. Simplicity and 
sincerity are to the amateur what spectacle and 
a glossy finish are to the professional Some 
amateur clubs forget this and turn out elaborate 
productions that have a high technical gloss but 
little personal insight or meaning. Perhaps this 
is why films made by individuals are often the 
most challenging and interesting. 


Colour Cartoons at 24 f.p.s. 


Alias St. Nick (Ron Harris Pictoreel, 150ft., 
Kodachrome) is of special interest as it is one of 
a series of colour cartoons now available on 
8mm. It was produced by Rudolf Ising and 
has a fully cued leader. Again it was shot at 
24 f.p.s. During the opening shots, when 
Mother Mouse reads aloud to her numerous 
children, the lack of sound is rather disturbing. 
Moreover, the colour of these indoor shots is 
rather gaudy. I think it would have been worth 
re-editing the silent version so that it began with 
the finely coloured and very effective shots of the 
villainous cat trudging through the snowstorm. 
Similarly, a later C.S. of a young mouse making 
some remark that we cannot hear might well 
have been omitted. 

These are small points, but too many dis- 
tributors are content to supply reduction prints 
of their sound releases without any 
attempt to adapt them for silent screening. 
Others add so renee sub-titles that one can 


first four days— ‘‘and the club is now in a very 
strong financial position”. Although the shots 
were carefully edited, the film was intended to 
be box-office rather than art—but what a good 
way for a club (especially one in a small district 
where everyone knows everyone else) to raise 
funds ! My own club had a similar scheme for 
making a 16mm. film—but it fell through for 
lack of support. So I appreciate New Milton’s 
achievement all the more. 


PACKAGE FILMS 


almost follow the plot without seeing the actors. 
I do wish that when distributors are considering 
which films to reduce, they would look at them 
critically without the sound track and then 
persuade the producers to re-edit where 
necessary. 

In Alias St. Nick the fun really starts when 
the cat, disguised as Santa, persuades the mice 
to let him in. A fine climax develops when the 
wretched cat is pursued by a toy tank, a 
mechanical grab and several fire crackers, all 
directed at him by the gleeful mice. There are 
no sub-titles, the action is not unpleasantly 
violent and children will delight in it. An 
explosion is represented by a series of alternate 
red and orange frames; we could fake up 
fairly convincing explosions for our own films 
by a similar judicious use of single coloured, 
black or white frames. 


Why No Commentary ? 


No Kidding (A.B.-Pathe Picette, 150ft., 
monochrome) is a very well photographed 
magazine film of interesting items: a man ina 
gorilla skin visits Chessington Zoo; the young 
children of Brighton firemen play with their 
own fire engine ; two teams of Boston terriers 
play head-ball with a balloon; a young man, 
bound and hung from his ankles over a busy 
thoroughfare, frees himself (excitement is built 
up by the clever use of camera angle and edit- 
ing); finally a fairground Rotor’s walls are 
revolved at 60 m.p.h. with people pinned 
against them by centrifugal force. 

There is not a single sub-title in the whole 
film, item following item without any explanation 
—save that provided by the very full list of 
contents printed on the carton. The items 
themselves have high entertainment value, but 
the lack of a commentary might well perplex an 
audience, especially as the sound system is 
given a credit at the end ! In the copy viewed a 
white line was visible down the extreme right 
of the picture all the way through ; my projector 
gate mask failed to conceal it. Apart from this, 
the print quality was good. Projection at 
24 f.p.s. was necessary. 

Elizabeth is Queen (A.8B.-Pathe, 180ft., 
Kodachrome) is a fully cued (and, of course, 
much shortened) reduction _ int of the 24 f.p.s. 
Warnercolor original, and this may account for 
the rather yellow tone of the opening scenes. 
However, the rest of the colour is fairly pleasing, 
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and some of the shots inside the Abbey are 
really beautiful. Altogether, the film is an 
effective record with no technical faults. We 
clearly see the drive to the Abbey, the Corona- 
tion service, the procession, the crowds, the 
Royal Family on the balcony and the R.A.PF. 
fly-past. There are no sub-titles. 


Monochrome Shots in Colour Film 

Coronation Regina (Dawn Trust, 200ft., 

Kodachrome) begins with shots of the Corona- 
tion decorations, and the Queen’s drive to the 
Abbey. The scenes inside the Abbey are taken 
from the B.B.C. monochrome telefilm (they 
were not photographed from a TV set) and I 
found this 44ft. sequence rather disturbing 
in the middle of a colour film. It is always 
difficult to follow colour with b. and w. (I try to 
screen the colour films last in my own shows) 
and it is especially risky to use monochrome 
inserts. The producer has tried to get round 
this difficulty by tinting the sequence a brownish 
colour, but I do not think his example is one we 
should follow. However, one certainly gets 
much clearer and closer views of the Queen 
than in any of the other versions. 

The film reverts to colour to show the return 

rocession marching past at very considerable 
ength. However, if appropriate military band 
records are played, the audience’s interest may 
well be held. The final shot is of the Royal 
Family on the balcony—but I was not so 
conscious of the presence of a huge excited 
crowd as in the Pathe version. Shots of specta- 
tors always help to bring this sort of film to life. 
The cameramen obviously did not enjoy the 
same facilities as the Elizabeth is Queen unit and 
so have not achieved such a balanced record of 
the occasion. Some of the colour is a little 
watery and there are some awkward cuts, but 
the cameramen did quite a creditable job, and 
they shot at 16 f.p.s., so we get a longer film for 
our money ! 


Made by Amateur 

Sailing Alone Around the World (Carlin 
Enterprise, 150ft., monochrome) is of special 
interest as it is an 8mm. dupe. of an 8mm. 
original. It thus gives a much crisper picture 
than most reduction prints. On the whole the 
photography and treatment are adequate, but 
there is not the gloss of the better professional 
productions. The story concerns a young man 
who pushes off from Plymouth in a tiny dinghy, 
gets shipwrecked on a desert island and is 
pursued by cannibals who finally eat him. The 
idea of having all sixteen parts played by the 
same actor adds to the film’s interest, but I 
thought the earlier shots that do not rely on the 
novelty appeal the most entertaining. As so 
often happens, the best scenes are those in 
which the action is shown in C.S.; lengthy 
chase scenes in L.S. do not hold the interest so 
much, 

I do not normally like sub-titles, but there 
are times when they can save us from elaborate 
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and tedious visual equivalents. So I was pre- 
pared to accept at least one of the two sub-titles 
in this film: “For many months he paddled 
resolutely on, until at last...” This was perhaps 
the simplest way of bridging the time gap, and 
it was also worded so as to arouse interest in the 
next shot without giving it away. One last 
point: this film is available for hire as well as 
for purchase. I wish it were always possible to 
inspect films in this way before we buy them. 
(Incidentally, the making of this amateur film 
was described and illustrated some time ago in 
A.C.W.) 

Visitors’ London (Scottish Instructional Films, 
50ft., Kodachrome) has no sub-titles but is 
supplied with a ty itten foolscap sheet of 
commentary. The takes us on “a 10 a.m.— 
6 p.m. tour of the famous sights of London”’, and 
was all filmed on August Bank Holiday Monday, 
1953. As might be expected, it is rather scrappy. 
Some of the colour is disappointing—large 
expanses of white pavement, for example, do 
not seem to photograph well in colour. But 
there are some good shots of the Royal Horse 
Guards, and with the help of the very explicit 
commentary, it is possible to follow what is 
going on and recognise well-known buildings. 
If only the producer had not tried to cram all 
his filming into a single day, he could obviously 
have made a more impressive film. As it is, most 
amateurs could do as well—if they used a tripod. 


Labs. at Fault ? 

Wester Ross—Loch Maree (Scottish Instruc- 
tional Films, 50ft., Kodachrome) was also 
supplied with teaching notes but without sub- 
titles. Some fine shots of Highland scenery were 
rather marred as a few of them grew darker or 
lighter just before a cut. Were the labs. to 
blame for this? Also, as with Visitors’ London, 
there were occasions when the picture momen- 
tarily blurred near the beginning of a shot and 
then immediately jumped back into focus. 
Perhaps a faulty camera was to blame. I once 
experienced this fault when I used an old 
second-hand model. 

There were also some doubtful cuts (e.g., 
from a panning shot to a stationary one, the 
camcra not being allowed to come to rest before 
the cut was made), and some imperfect colour 
matching. But the film ended with a picturesque 
shot of the golden waters of the loch sparkling 
in the setting sun, and the magnificence of the 
scenery encouraged one to overlook the un- 
certainty of the technique. 


Falling Title Letters 


How can title letters be made to fall away from 
their background while a title is being filmed ? 
A good way with non-adhesive letters is to 
begin filming with the titler in a vertical position, 
and then tilt the whole thing over until it is 
horizontal, by which time the letters should 


have slipped away. If the camera is securely 
fixed to the titler, no movement should be 
apparent on the screen. 





Three hours in a large draper’s shop, 

and 38 shots to be taken ! After all the 

shouts of ‘‘impossible !'’ had died down, 

Ardleigh House Community Association 

C.G. decided to have a go—and they 

still found time to pay attention to the 
script ! 


One 
Night 
Stand 


By D. LEGGETT 

Have you ever shot a complete film 
in one night? The Ardleigh House 
Film Group managed it, putting 38 
shots in the can—or should it be bag ? 
—in a period of 3} hours. This is how 
it came to be done. A short film was 
needed to complete their shooting 
programme so plot discussions were 
held to find a suitable script. Nothing 
for the Ten Best originated from this, 
but an idea for a 10-minute comedy 
did receive general approbation. 

It required a complicated interior set 
of a shop, but this did not deter the 
Group. Someone had a contact with 
the owners of a large local store, and he thought 
they might co-operate. 

The store owners agreed, but suggested that 
the shop (a large general drapers of several 
buildings and floors) should only be used for 
one Saturday night between 5.30 and 8.30. 
The reaction to this was quite normal, “Im- 
possible !” stated the technically adept—but 
the less well informed element persuaded the 
assembly that they should examine the problem 
in more detail before rejecting the offer. So 


a script was commissioned from one of the 
more experienced “‘elders’’. 

There was another conference with the 
shooting script on view, and this time no-one 
was brave enough to face the rabble with the 
suggestion that it couldn’: he done. Plans went 
ahead ; two production units, Gioups A and B, 
were formed. Two 16mm. f/2.8 Ensign Kine- 
cams were chosen from the club’s equipment: 
and checked for framing; and one member 
was made responsible for all exposures, The 

two camerainen, two directors and 
the electrician were asked to make a 
“recce” of the shop, looking for 
suitable sets and reporting back with 
stills of them. Rehearsals followed on 
mock-up sets in the Group’s quarters, 
and camera angles and approximate 
light positions were sketched. 

Here there was a snag. There was 
only sufficient lighting equipment for 
one set, the lights being two 2kW 
Tungsten floods (affectionately nick- 
named fish fryers), two Mercury 


(Continued on page 194) 


The glass shelf fronts of the lingerie 
counter meant a serious risk of halation. 
There wouldn't be any opportunities for 
retakes, so Ardleigh House Community 
Association C.G. took no chances. Push- 
ing the glass back disposed of the danger 





RUNNING COMMENTARY 


Something that is not easy to do, yet is clearly 
important, is for the film maker to understand 
the mentality of the person watching his film. 
One small facet of huge problem is the 


You Simply Must 
Superimpose 


appreciation of the fact that something com- 
monly seen usually becomes conspicuous by its 
absence. Let me illustrate this by taking super- 
imposition as an examp|: 

doubt if there is a cinema programme in the 
country which does not contain several examples 
of superimposition, even excluding superim- 

d titles. The same applies to TV. Accord- 
ingly, audiences expect to see some superim- 
posed material in the course of watching 
screened pictures. Hence, if your films contain 
no superimpositions, there is one tangible item 
which they lack in comparison with so-called 
“professional standard 


Real Horrors 
Not that all superimpositions are artistically 
worthwhile : from time to time one sees real 
horrors. But that is not the point. In general 
they are accepted as a useful cinematic device, 
they are a recognised convention of the screen, 
and their absence is undoubtedly noticeable. 
Most amateurs who have never done any 
superimpositions have probably 
held back for two ceasons: 
(a) their camera will not wind 
back, and (b) they are un- 
certain about exposures In 
ractice superimpositions are 
infrequently required, say about 
once ¢very two minutes or 
80, Happily, this means 
that they can always be done 
at the start of a reel, the 
procedure being as follows 
(1) Load camera in the 
normal way. 
(2) Shoot the first half of 
the superimposition, noting 
duration. 
(3) In complete darkness 
open camera, remove film, wind 


Sound Track argues that by now audiences 
have a right to expect superimpositions ; 
they're equally eccustomed to giamour, 
but it's a rare amateur film which risks 
gene | the professional in this field 
Kingsway F.U. sought to right matters in 
their production Reggie's ewsreel 
of an entertainment given by Kings College 
Union Society 


By SOUND TRACK 


it back by feel on to the supply spool. 

(4) Re-load camera (in daylight) in the 
normal way. 

(5) Shoot the second half of the superim- 
position, to suit noted duration. 
It helps if your normal loading 
routine is invariable, i.e., the 
amount of film used in threading 
should be constant. It is easy with 
very little practice to unload a 
camera in the dark, and as soon as 
the film has all been firmly wound 
back on to the supply spool, you 
can again work in the light. 

The seconds hand of a wrist 
watch is adequate for noting the duration of the 
shot or shots for superimposing though, of 
course, a stop watch helps: and with cameras 
having vague footage indicators, use of a stop 
watch further aids the start mark, because you 
can use an exact measured length for threading 
and then run an exact timed length to the first 
frame, based on the leader length which the 
film maker will let you know on request. In the 
case of magazine-loading cameras, accuracy is 
easier but it is often a bit trickier to wind back 
the film in the dark (though this is purely a 
matter of practice). 

As for exposures in superimposition effects, 
here is the line of reasoning: if the two shots 
have no effect on one another, both get full 
normal exposure. If they affect one another 
completely, each gets half normal exposure. In 
between, pro rata. An example of the first type 
is the superimposing of white lettering on a dark 
part of a picture: you film the title against a 
matt black background at normal exposure, and 
you film the picture at normal exposure, neither 
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The ‘‘Video’* arrangement, described by Sound Track in 
image to projection occupies a period of one minute. 
affecting the other. An example of the second 
type is a mid shot of man reclining in deck chair 
superimposed on long shot of himself mowing 
the lawn: here, both pictures fill the frame and 
each contributes throughout to the exposure of 
the other, so you under-expose each by one stop 
from normal, the frame thus receiving its full 
exposure in two bites. 

In between these extremes, you must use 
judgment, depending both on the contribution 
of each shot to the total exposure, and on the 
degree of emphasis you wish to impart to the 
parts of the shot. 

So much for the routine. Now, the applica- 
tions. Main titles are a strong claimant for 
attention: it is really very little trouble to 
shoot the main title in white lettering, preferably 
bunched at a defined part of the frame, and then, 
having wound back the film, to shoot the back- 
ground, giving both normal exposure but en- 
suring a dark area to show up the white lettering. 
It is also labour-saving, and it provides a link, to 
run on THE END title at the same time, using 
the same background. This has the slight 
psychological advantage of sending the audience 
away with their minds lingering on a super- 
imposed THE END in recognised professional 
style. 

Other applications, with one—or more, for 
the process can be repeated as many times as you 
like—pictures superimposed on another, include 











Infra-red drying 
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‘Dizzy Speed’’ on page 152. The whole operation from TV 


(From The Journal of Photographic Science, Vol, 2.) 


dreams, thoughts, flash-backs, sign-posts, travel- 
links such as car-wheels on landscapes, and the 
usual montage conventions. Aided by a stop 
watch, a mix or lap-dissolve is done by fading 
the first shot and fading on the second after the 
winding-back. 


Not so Mouldy 


A year ago in A.C.W. I described how one 
small drop of Eugenol on a piece of blotting 
paper placed with a reel of film in box or tin will 
prevent the growth of mould. Your dentist will 
provide a few drops of the stuff: my only worry 
was whether it would affect the dyes in colour 
film. So I took four discarded colour shots, tore 
each in two, and put one set of halves in an 
envelope and the other set in a film tin contain- 
ing four large drops of Eugenol on blotting 
paper. 

Now, a year later, I find no deterioration of 
the film in the tin on checking it against the 
reference pieces in the envelope : and since the 
tin contained eight times the normal Eugenol 
dose, I really feel quite safe in using the stuff as 
a mould-deterrent. I think it is important to be 
sure the Eugenol does not come into actual 
contact with the film—or the reel, for that 
matter. The vapour does the job. 

It seems that the old bogey of humidifying is 
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almost dead at last. Unless you keep your films 
in a hot cupboard, or by a boiler, or in fact 
anywhere with unusually dry atmosphere (and to 
do so would be very foolish), humidifying is not 
necessary in this country. But it is essential in 
hot climates and in parts of America. 


Dizzy Speed 
I is certainly good going, to be able to project 
a film of an event one minute after the event 
occurred. The diagram shows a gadget for 
doing it, known as the “Videofilm’”. It hails 
from across the Atlantic, and is described in a 


paper reported in the Journal of Photographic 
Science for Jan./Feb., 1954. The combined TV 


and camera unit has 1,200ft. film reels, and no 
shutter, the TV picture being electronically 
controlled so that one complete scanning per 
film frame is made, and then the tube is shut 
off until the next frame is in position. The film 
then either goes to a conventional take-up, or 
proceeds to the processing units, with times as 
shown in the diagram. It finally passes to a 
projector unit of a standard sound-on-film type. 

Points that intrigue me are the 5-second 
washing, and the fact that the sound is photo- 
graphic. But this machine was first described 
in an American journal, the Motion Picture 
Herald, in January 1951, so possibly by now 
magnetic sound is used, as this would perhaps 
ease the processing problems. 





NOVELTIES AND NOTIONS 
(Continued from page 139 

and the Victor with the Ekco system. The 
Arriflex 16mm. camera was being closely 
examined by the more advanced workers. It is 
probably the most advanced 16mm. camera yet. 
Although only 64 lbs. in weight, with its three 
lens turret it offers many facilities usually as- 
sociated only with 35mm. cameras. An 8 volt 
rechargeable battery pack will run 2,000 feet of 
film through the camera, the heart of which is 
the mirror reflex viewing system which enables 
you to view, frame and focus the scene while 
the camera is running. This is accomplished by 
mounting the rotary 180° shutter at 45° to the 
optical line and mirroring the front of the shutter 
so that each time it closes, the image from the 
lens is reflected into a prism and back through 
an eyepiece which contains a 10x magnification, 
giving you the feeling that you are actually 
looking at the screen as you shoot. 

Other features are the matte box filter holder 
and the interchangeable 400ft. film magazine 
when the normal daylight 100ft. spools are 
insufficient. Speeds from 1 to 48 f.p.s. are 
governed by a tachometer built into the back 
of the camera, giving the cameraman a sure 
check on the actual speed. Synchronisation with 
sound is possible when the A.C. motor is fitted. 


For the 9.5mm. fan Patex demonstrated their 
cameras and projectors but there seemed to be 
little that was really new. 

With regard to synchronisation of sound, 
owners of the Bolex G projectors will be inter- 
ested in the coupling of the Magnetron sound 
head and amplifier into the film path, enabling 
magnetic stripe and optical track film to be 
projected. Tape recorders, seen in profusion 
in 1952, now seem to have taken a back seat, 
ousted perhaps by the advances made in sound 
projectors and magnetic stripe film. 

There were many accessories—titlers, editors, 
folding screens, etc.—but nothing really new or 
likely to be of much interest to the British 
market except perhaps for an ingenious coupled 


rangefinder, the Focameter, for fitting to cine 
cameras. The camera lens is focused at infinity 
and focusing is then carried out automatically 


by operating the Focameter knob. What is 
important for people who wear glasses is that 
one does not have to peer through a little peep- 
hole, the eyepiece being so constructed that the 
eye can be some distance from it. 

If any trends are to be observed in Photokina 
they are probably an attempt to simplify simple 
cameras still further and to make elaborate 
equipment still more elaborate. The happy 
mean seems to be diminishing, and this could 

have the unfortunate effect 
of widening the gap be- 
tween the tyro and the 
advanced worker. But for 
the health of the cine 
movement we need a 
strong ‘‘middle”’ class. 


Here's luxury equipment indeed 

the Camiflex Standard 16-35, in- 
corporating provision for time lapse 
shots, and remote contro! up to 
three miles. The camera uses both 
16 and 35mm. film—the only 
alteration necessary is to change 
the magazines! Other features 
include hand, clockwork motor or 
electric drive and reflex focusing. 
The special divergent turret takes 
@ complete range of lenses from 


13mm. to over 500mm. 
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QUT ITT TILL 


8mm. AND 12mm. 


Sir,—Mr. Scotson’s letter in the May issue 
suggests that it is difficult to obtain copies of 
8mm. films. If he communicates with Messrs. 
Gevaert, London, N.W.10, he will find that 
8mm. monochrome copies can be made at a 
cost of fourpence a foot, subject to a specified 
minimum footage of, I believe, 50ft. I had 
about 100ft. copied recently and the result is 
perfectly satisfactory. I did, however, take the 
precaution of having the original film thoroughly 
cleaned before having it copied. 

With regard to Mr. J. Birch’s criticism of 
edge fogging on 8mm. and 16mm. films, I 
don’t think he realises that the remedy is 
entirely in the hands of the camera-user. This 
sort of thing only occurs at the beginning and end 
of a reel of film, and, if the film has been 
correctly loaded and unloaded, on that part of 
the film which is additional to the normal 25, 
50, or 100ft. lengths. In short, it occurs on that 
part of the film which is not intended to be used. 
If it is used, it is surely tantamount to a gardener 
planting potatoes a month earlier than the due 
date, and then although they are frostbitten, 
having them cooked and inflicted upon a guest 
at dinner. 

The point I would like to stress is that when 
this sort of thing does occur the remedy is 
available. If I get sprocket-hole “ghosting” on 
a 9.5mm. film, I have no remedy. I am being 
robbed of the legitimate use of that part of the 
film which I am entitled to expect will be 
available to me after processing. No user of 8 
or 16mm. is disappointed or surprised when the 
beginning or end of his film is fogged, provided 
he gets his full 50 or 100ft. properly processed. 
It would be a different matter if, periodically, 
fogging occurred without reason in the middle 
of the film. 


Two for the Price of One 

At a recent meeting of the Preston and 
District C.S. our Chairman, Mr. Alec Atkinson, 

ave us a talk on 12mm. film. Yes, 12mm. film ! 

e masked half the gate of the club’s 16mm. 
camera, so that when he loaded it with 8mm. 
double run film, the equivalent of two 8mm. 
frames would be exposed simultaneously. In 
shooting, he held the camera at right angles to 
the normal taking position. The film has been 
forwarded to the laboratories for processing. In 
projection, the film should, of course, be shown 
with the 16mm. projector on its side. I may say 
that the 16mm _ projector-owners show a 
marked reluctance to co-operate. However, one 
of them has agreed to mask half his projector 


gate and to tilt the machine as much as possible, 
so that the image will fall on the ceiling. The 
audience will view the picture from a point at 
right angles to the projector—that is, unless one 
of our optical experts can design a system of 
mirrors and prisms to enable the image to be 
projected on the screen in the normal way. 

The idea behind this apparently wild and 
berserk experiment is that by purchasing 16mm. 
Kodachrome at 72s. per 100ft. and having it 
split down the middle, one obtains exactly the 
same running time as from two 25ft. reels of 
8mm. double run film which would cost 56s., 
but with a picture twice the size. In other 
words, a picture twice as big is obtained for 
two-sevenths extra outlay |! Of course, there is 
a little matter of redesigning a projector and, to 
a lesser extent, a camera, and then, of course, 
the present 4 x 3 ratio of the screen and gate. 
This will now presumably have to be comes 
in the region of 3 x 2. Well, we can only wait— 
and pray. Please note: we haven’t got the film 
back from processing yet ! 

Finally, can anyone tell me where I can 
obtain 100ft. 8mm. cans? Why it should be 
easy to obtain 100ft. reels and difficult to obtain 
the cans for them is beyond me. 

PRESTON. W. F. RICHARDSON. 


WEATHER AND PICTURE QUALITY 


Sir,—I have followed with considerable 
interest the battle of Messrs. Brentnall and 
Baker about that brilliant 5ft. 6in. picture which 
Mr. Brentnall claims to obtain with his Noris 
projector. Since I am not a possessor of this 
somewhat remarkable machine, I can lay no 
claim to being an authority on its merits or 
otherwise. However, I am prepared to believe 
that Mr. Brentnall does achieve a very creditable 
picture on the size of screen which he uses. 

Before the war, I was regularly using that 
doyen of all 9.5mm. projectors, a 200B on a 
8ft. x 6ft. silver screen, and the picture left very 
little to be desired ; indeed, on the majority of 
films it was very bright. My two machines 
entertained approximately 200 people every 
week at one performance, and no complaint 
whatsoever was passed on to me regarding their 
performance. (The usual comments concerned 
the expertness of the operator putting on such 
a magnificent show !) 

As for Mr. Baker and his Victor, the king of 
16mm. sound projectors, while in the Forces 
during the war, I used an American Victor 40B 
with a 14ft. screen made out of sewn together 
bed sheets, with a throw of approximately 75ft. 
The brilliance of the picture was adequate, as 
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the prints, particularly Universal and Para- 
mount, were extremely good. The only time 
ae aon quality dropped off was when the 
wind was blowing through the top of the hall 
in the wrong direction. About 400-500 men all 
puffing away at cigarettes and pipes often made 
it necessary to go within 4ft. of the screen to 
make sure the picture was alright for focus. 
Still, I was quite satisfied. And the sound? 
Excellent. One ex-operator thought I was using 
a 35mm. machine until he visited the box. No, 
I haven’t got a Victor yet, but one day—well, 
I can have ambitions, can’t I ? 

NOTTINGHAM. G. B. Jones. 


PROGRESS IN FRANCE 

Sir,—You will be interested to learn that 
8mm, is making headway here in France, 
particularly how that prices have been reduced. 
One can now get an 8mm. camera and projector 
for about £36 (e.g., Sommor camera and Armor 
projector) and the results are very satisfactory. 
9.5mm., on the other hand, does not show a 
comparable advance, despite the good apparatus 
available, owing to 9.5mm. film developing not 
always being as carefully done as it should be, 
whereas 8mm. and 16mm, developing is very 
clean. 

Colour and magnetic sound were the stars of 
this year’s photographic show at the Musee des 
Travaux Publics, Paris. Supplies of colour film 


are satisfactory here in contrast to the position 
in England, as I see it in A.C.W. I hope that the 
situation will improve for you this year. 


ANDRE PAGETY. 


THOSE OLD DAYS 

Sir,—Your correspondent, Mr. R. Dowden, 
may be interested to know that I, as well as 
himself, was rather perturbed that Gaiety of 
Nations was given such prominence in the 
report of my discussion at the I.A.C. convention. 
Perhaps a little explanation is due. I was asked 
some time ago whether I would “participate in 
a discussion” about the relative merits of the 
old amateur and the new, and it was not until a 
day or two before the Convention, when I got 
my printed programme, that I realised that this 
was to be a full-dress two-man debate, and on 
enquiry discovered that my opponent was 
coming fully armed with film examples. It was 
too late and I was much too busy to collect 
examples from other sources to support my own 
argument, so I just grabbed three films in my 
possession and took them along. Gaiety was 
only to illustrate one aspect of the argument. 

As to whether there were other films of equal 
merit in those days, most certainly, yes. As to 
whether we produced fifty films in five con- 
secutive years comparable with the past five 
years’ Ten Best, no; the hobby was young, 
there were considerably fewer people engaged 
in it, and the work was more difficult and 
frustrating from a technical point of view, but 
I am of the opinion that an equal proportion of 
bad, indifferent and really good films were made 
then as now. (The stage has not shown any 
marked general improvement in standard in a 


Paris, XIe, 
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couple of thousand years or so; I cannot 
imagine that such a closely similar art as the 
film could have attained any marked increase of 
standard in a mere 25 years.) 

Finally, as to aiocear Gaiety is a “rather 
tatty old picture”, it is not we who were 
associated with its making who have accorded 
it eminence in the past quarter of a century, but 
a constant succession of outstanding judges. 
Perhaps Mr. Dowden has rather confused dis- 
courtesy with controversy. 
HAMPTON HILL, 

Muippx. 


We were glad to give Gaiety of Nations the attention which 
is its due, but perhaps George is being a little too modest in 
implying that to devote one paragraph out of 26 to it was to give 
it too much prominence? We also mentioned the American 
amateur film, Fall of the House of Usher, which he also screened. 


FINE CUTTING 


Sir,—May I say to Mr. Roberts-Wray (who 
comments (May) on “The Plain Man’s Guide 
to Editing’) and his torch-lit secretary, ‘“To 
each his own devices, Sir !”. I can’t say I’m 
keen on the idea of attaching paper clips to cine 
film—there is quite a risk of cockling if they are 
left on too long. 

But I do most emphatically take issue with 
him when he questions the necessity of separat- 
ing each shot from its neighbours at the 
commencement of the editing session. The 
elimination of the over-exposed and jerky 
frames is not the real point, as Mr. Roberts- 
Wray seems to suggest. The fact is that the 
cameraman, professional or otherwise, who can 
shoot-to-a-frame is yet to be born. On the other 
hand, cutting to-a-frame is perfectly simple—if 
you take the trouble. Far too many people don’t 
take the trouble. 

The sensible thing to do, surely, is to slightly 
over-shoot at each end of the shot and prune 
down to the exact frame on the editing bench. 
The imp of laziness who whispers in the editor’s 
ear, “Leave it in—it’ll avoid the splice’’, is then 
scotched at the outset. Seeing a sequence of 
separate shots hanging from the pin-rack 
stimulates the imagination—any arrangement 
or juxta-position is possible (hang the script !). 
Cutting then becomes a continuation of the act 
of creation and not mere tidying up. 

Please, a splice per shot ! 

ROCHDALE. KEITH W. BROOKES. 


INT RMITTENT SPROCKET 

Sir,—There has been reference in the 
correspondence columns of A.C.W. recently to 
sprocket driven 16mm. projectors. I have 
recently picked up an old German intermittent 
sprocket machine—a Lytax, with a Klangfilm 
soundhead, amplifier and speaker. This works 
surprisingly well; the quality of the sound is 
good, although so far I have not eliminated a 
small amount of wow. The intermittent sprocket 
is aluminium alloy and the teeth were worn 
almost completely off. As a tour de force measure 
I gave it a set of “dentures”—i.e., I drilled and 
tapped the bases of the old teeth yin. Whit., 
screwed in studs and filed them up with watch- 
makers’ files, using a powerful magnifying glass. 


GEORGE H. SEWELL. 





Does the basket of that bailoon look over- 
crowded? Now look at those flashes beneath the 
basket. You still don’t get it? Believe it or not 
this woodcut from the Scientific American 
Supplement for 1st September, 1900, shows a 
crowd being entertained by a 360 degree version 
of Cinerama. 1954's three projector system 
would have seemed a miserable affair to Raoul 
Grimoin-Sanson, the pioneer who invented and 
patented Cineorama, as he called it. He used 
ten synchronised projectors with a screen 30ft. 
high. The spectators were quite literally 
surrounded by merging colour films taken with 
ten synchronised cameras. All this, incidentally, 
took place at the Paris Exposition in—yes, we 
repeat—1900. At the same Exposition the 
Lumiere brothers showed their colour films on a 
screen 48ft. x 69ft. with an audience, at a single 
viewing, of 25,000. (Woodcut reproduced from 
Image, George Eastman House Journal.) The 
picture below shows what is claimed to be 
today’s largest screen in the world's largest 
cinema, Radio City Music Hall, The screen is 
70ft. wide—-which beats those old-fashioned 
Lumiere brothers by a full twelve inches ! 


Strange to say, the result is quite satisfactory. 
Using the bases of the old teeth as guides, I 
could get the working face of the teeth quite 
accurate, but of course the tooth profile is only 
approximate. (I have no milling machine). The 
film works perfectly smoothly over the teeth and 
the picture is quite steady. 

NEW RADNOR RICHARD H. Jopson (Dr.). 


CIRCULAR SCREENS 


Sir,—I had a good chuckle at the note 
following my letter published in the April issue. 
Actually, though, the idea of a screen com- 


pletely surrounding the audience isn’t as new 


as all that. Believe it or not, I’ve seen one in 
use ! But it wasn’t what you might call a normal 
cine screen. It was an ingenious gadget the 
Navy use for training officers in battle drill. It 
consists of a ship’s bridge mounted inside a 
hollow sphere, and multiple projectors under- 
neath the bridge throw images on the walls to 
look like the sea and sky, complete with enemy 
battleships, etc. 

The whole thing is controlled from a room 
outside the sphere, and a small hole in the 
ceiling lets the operators see what is going on 
inside. Sound effects, wind and spray, explo- 
sions and the movement of the ship are all 


simulated. When I was on the bridge I really 
felt as though I was ona ship. The illusion is so 
strong it takes quite a while to readjust oneself 
after the exercise is over. Although I’m a 3-D 
fan, this is by far the most realistic movie 
technique I’ve ever seen. 

In America, there is a similar apparatus in 
use. Who invented it? A chap called Fred 
Waller—the genius who invented Cinerama, 
which is, after all, only a pint-size imitation of 
the 360° screen. How do the audience get out ? 
Well, I used a trap-door in the floor ! 

HAVANT. DONALD JEATER. 


The other Services had these arc trainers, too—and probably 
still use them, And there was a circular screen even in 1900. 
(See illustration on this page). 


POINT IN CASE 


Sir,—In “On and Off the Target” (April 
issue), the following comments are given on one 
of our cameo films, Jn Brief: ““Two men steal 
a suitcase containing only a jar of vanishing 
cream. The slinky type who awaits them 
applies the cream to her arm, and vanishes, 
And that’s all. Not enough is it?”. We quite 
agree : That is not enough, and we should never 
have felt justified in wasting 100ft. of stock— 
especially Kodachrome—on such a slender plot. 
But in actual fact there is rather more to the film 
than just that, and a good deal more thought 
went into the making of it than might be 
assumed from the above comment. 

We did, indeed, intend to lead audiences up 
the garden, and so far they have re-acted quite 
favourably to this “gag” advertising short. 
Admittedly In Brief has been seen only by small 
intimate gatherings so far. Larger audiences 
might not share the joke so readily ; and we had 
already agreed, before this extra publicity, to see 
what larger audiences would think of it. It will 
replace Ready to Depart on our composite reel, 
since this film is intended to be used with a 
tape-recorded accompaniment. In conclusion, 


The last word in wide screens? Read the caption 
to the illustration above. 





may we make a slight alteration in the above 
plot outline ; it is not a suitcase, but a brief- 
case. Hence our title for this short film. 

ANON FILMS, S. G. P. ALEXANDER. 

SouTH RUISLIP. 

Well, that clears things up, but larger audiences will no more 
be able to share the joke than we were unless they are told what 
the joke is. In the copy of the film submitted to us there was not 
the slightest indication that the film was designed as a publicity 
gag. 

NOT SO MUCH FUN 

Sir,—Since I left Ireland for America over a 
year ago I have been receiving your wonderful 
magazine regularly. There are quite a number 
of cine magazines here but none up to the 
standard of yours. How I wish A.C.W. was 
published fortnightly instead of monthly! I 
would say that, proportionately, more people 
here own cine equipment than at home, but 
they don’t get the same enjoyment from it. The 
majority use their camera snapshot fashion and 
I haven’t seen much evidence of planning in 
their work. Of course, I am but a comparative 
stranger here, so my opinions are not to be 
treated as gospel. One big drawback from my 
point of view is the absence of 9.5mm., for I left 
over 1,000ft. of family records, etc., in this 
gauge in Ireland. Is it possible to have an 8mm. 
copy made of these ? 

I notice that the war of the gauges is still 
going on and I think it’s a very healthy sign. 
For myself I started with 9.5mm. and although 
circumstances have forced me to take up 8mm., 
I’m still a nine-fiver at heart. Best wishes to 
A.C.W. and all cine fans at home ! 

DetTROIT 35, MICHIGAN. ALEC MARRON. 

After such kindly encouragement we take it as hard that we 
have to give an unhelpful answer to our correspondent's enquiry, 
but the sad fact is that so { we can trace there is not at 


present any service for reducing 9.5mm. to 8mm. It's a question 
we gre quite often asked 


PACKAGE FILMS 


Sir,—I would like to refer Mr. Stuart White 
who writes so unfavourably on Coronation 
Films (May) to Double-Run’s “Ideas from 
Package Films” in the April issue. While I do 
not agree with everything he wrote, his article 
contained some useful criticisms of practical 
value both to perspective purchasers and 
commercial producers of these films. 

Mr. White’s letter, on the other hand, 
contains mo constructive criticism except 
perhaps to tell us that the cutting technique 
employed in whichever make of Coronation 
Film he happened to buy was too fast for his 
liking. His assertion that the colour was 
shocking is hardly consistent with the somewhat 
grudging admission that some shots were good, 
and certainly not a fair one if, in fact, one of the 
reels he originally bought was a faulty copy. 

Every serious film producer, amateur or 
professional, strives for uniform quality. In the 
case of the newsreel type of production, com- 
plete consistency is seldom achieved and I have 
yet to see a film of this type in which there is 
perfect quality throughout. With one thing I 
am in complete agreement with Mr. White : 


his statement that “‘a purchaser :hould receive 
value for his money”. That is the aim of all of 
us engaged in our particular side of the film 
business. If Mr. White thinks otherwise, I feel 
sure he will find many other things on which to 
spend his money. 
Lonpon, W.14. 


J. K. BENEY, 


Walton Sound & Film Services. 


NOT PLAYING 


Sir,—I think that when Mr. Baker says Mr. 
Brentnall is “playing” with 9.5mm. silent films 
he leaves himself open to criticism. I have been 
in this game myself for some eight years, and 
have had the pleasure of taking part in and 
seeing some of Mr. Brentnall’s amateur 9.5mm. 
silent films. I can assure Mr. Baker that their 
production cannot be described as “‘playing”— 
nor is the editing or even the projecting of these 
films “playing”’ either. 

If everybody took Mr. Baker’s view it would 
be a very poor lookout for the manufacturers of 
9.5mm. equipment. Many cine enthusiasts use 
9.5mm. and 8mm. for reasons of economy alone. 
As for Mr. Brentnall’s claims in respect of the 
performance of his 100 watt Noris, I have 
personally seen the machine in action and I very 
willingly support every statement he has made 
regarding it. 
LEEK. ARTHUR CROSSDALE. 


COMPARISONS 


Sir,—For several months past I have followed 
up the war between 9.5mm. and l6mm. I am a 
keen enthusiast with no bias towards either 
gauge. For 4} years I have been a 35mm. 
cinema projectionist. Originally I was a 9.5mm. 
fan and later changed to 16mm., so I have 
experience of both gauges. If 9.5mm. sound is 
equal to 16mm., why do mobile units use 16mm. 
when 9.5mm. would show an immense increase 
in their profits ? Why do studios use 16mm. for 
stock shots when 9.5mm. would save space ? 
The answers are obvious. 

I shoot on 9.5mm. for reasons of economy, 
and limit my 9.5mm. screening to silent films. 
But for a sound show I always use 16mm. 

With reference to the letter from Mr. Wilson 
of Hull, the G.B. K16 and G.B. L16 both have 
200 watt lighting, but the L16 has a bigger amp. 
output. Both are excellent machines—and then 
there’s the B.T.H. S.R.B. with 300 watt lighting. 
The G.B. K or L16 can be bought for £40 to 
£60, and nearly all spares for the G.B. L516 
will fit either of these machines. Thanks for the 
new A.C.W. which allows us to forget the 
H-bomb for a couple of hours ! 
BIRMINGHAM 22c 


BACK WINDING 9.5mm. 


Sir,—With reference to Centre Sprocket’s 
comments on back-winding 9.5mm: (April), 
couldn’t someone manufacture a charger with 
two winding cores? After the first exposure the 
charger could be removed in the dark and re- 
wound with some sort of detachable key ; ten 
turns could equal 1ft., and there would be no 


W. Evans. 
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need to take the charger apart. This need not 
be a standard fitting but used only on chargers 
for titles, etc. One final point: is it possible to 
obtain spare H chargers for loading Gevaert, 
etc. ? I have been told they are in short supply. 


BIDDENDEN. R. F. GILgs. 


A second winding core, fitted in the top chamber, is undoubtedly 
invaluable for back-wind. This facility was admirably furnished 
by the Gevaert link charger, but unfortunately it also increases 
costs, and since it appeared to be wanted by only a very small 
minority of 9.5mm. users, the need for economical working 
triumphed. Only if a sufficient number of 9.5mm. enthusiasts 
demand it could one reasonably expect to see it back. For spare 
H chargers, try the A.C.W. classified advertisement columns. 


REEL CAPACITY 


Sir,—I have been interested in home cinema- 
tography for 12 years—since I was nine years 
old, in fact. I recently gave an 8mm. film show 
to an audience of about sixty, using a 5ft. x 4ft. 
screen, and obtained amazing results with my 
Specto 500, especially with colour films. The 
only drawback is that this projector is built to 
take 800ft. or 900ft. which are not available. My 
shows usually last from two to two-and-a-half 
hours, and if I had 800ft. reels I could show 
them in comfort. 

I have been a keen reader of A.C.W. since 
1949, and I think that without it I would be 
completely lost. 


CLONMEL, 
Co. TIPPERARY. 


JOHN MorrISsEY. 


AN 8mm. CAMERA IN SINGAPORE 


Sir,—I thought you might be interested to 
hear about a small amateur cine group here in 
Singapore. It all started when I was posted here 
shortly after obtaining my first 8mm. camera. 
I took a few reels of the journey, and as these 
were appreciated by the other R.A.F. chaps who 
came out with me we decided to make a complete 
film, calling ourselves the Altair Film Unit. I 
was appointed cameraman, another was elected 
to do the art work, one of us who owned an 
exposure meter was made an assistant, and so 
on. Since then we have made and shown a 
short (135ft.) on Maw Par Villa, a fantastic 
garden which is crammed with pilaster models, 
grotesque, picturesque, and symbolic. Many of 
them show Chinese legends with morals. The 
gardens were built by a millionaire living in 
Singapore, and are open free to the public. 
Our 350ft. film now only awaits titling. 

Another film is under way, and three more 
(colour and monochrome) are in the planning 
stage, The finished films arouse much interest 
in the billets, and provide the Unit with an 
interesting off duty occupation. Cameras, 
equipment and film stock are plentiful in 
Singapore ; the prices are similar to those in 
the U.K., but processing takes substantially 
longer—especially for Kodachrome, for which 


we wait for six weeks or more. 
S B.M.J. AMBROSE 
R.A.F. MAINTENANCE BASE, (S.A.C.). 


SELETAR, SINGAPORE 28, 


Looking for a setting for an experimental film? These two 
pictures of the location Altair F.U. used for their first production, 
Maw Par Villa, show that you might do worse than try Singapore 
(See letter in col. 1.) 


AMATEUR AND PROFESSIONAL 
Sir,—You could omit the article on profes- 
sional releases which appears regularly every 
month. Amateur Cine World is for amateurs. 
The space could be used for Cine Circle reports, 
etc. 
HALTON. G. Coox. 


But has the amateur no interest in, or nothing to learn from, 
the professional cinema ? The many readers we have in the 
35mm. professional field do not regard amateur film work as 

being outside their range of interests 


Sir,—Thank you for a really splendid 
magazine. I read it from cover to cover. I 
would like to see articles on trick work in pro- 
fessional films to see how they set about making 
a film like The Beast from 20,000 Fathoms, for 
example. Thank you once again for A.C.W. 
and the best of luck for the future. 


COALVILLE, LEICESTER. K. Rows. 


V/e shall be pleased to oblige from time to time, but the best 
film trickery is the kind which you don't recognise as trickery. 
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A Car and a Camera 
on the Continent 


The problem, “When 
shall I save my film 
would never arise wer: 
costs. If, for exampl 
£200 worth of Kodac! 
would be reduced to a 
—shoot everything, ev: 


hall I shoot, and when 
for another occasion ?” 
there no need to consider 
one could afford to take 
rome on holiday, filming 
traightforward principle 
ry incident, everywhere, 
at all times ; and afterwards, having returned 
home to the family mansion, get the second 
butler to throw away the uninteresting and less- 
than-perfect portions of the accumulated 
material, 

But the financial aspect is very important to 
me. It is true that the filming I want to discuss 
was done in Brittany, that I stayed there quite a 
while, that I took my car with me, that said car 
is a 24 litre Jaguar, that my camera is a 16mm. 
Bell & Howell, and that I even added to the 
expense of the undertaking by having my wife 
along. These facts taken together may appear 
to add up to a picture of sinful wealth, but this 
appearance is entirely deceptive. The Jaguar, 
though still a magnificent and ferocious creature, 
is middle aged—somebody said it looks its best 
in the dark—and is maintained in serviceable 
condition only by much tinkering on Sunday 
mornings. As to the 16mm. Bell & Howell, in a 
manner of speaking I have had that since it was 
a second-hand thirty-bob 9.5mm, Pathe with a 
clockwork motor clamped alongside as an 
afterthought. The long series of horse-trading 
episodes that transformed it to its present 
incarnation would make a story in itself. 


Clear Eye, Steady Hand 


My wife I have also had for some considerable 
time. She has been particularly well cared for 
and in consequence has a calm disposition, 
clear eye and the steady hand so desirable in a 
camera operator. When it is a matter of filming 
she invariably does exactly what her husband 
orders. Much more useful to have along than a 
tripod—and better-looking, of course. 

We usually begin (round about Christmas 
time) by agreeing that if money runs a bit short 
we'd rather choose to shorten the holiday by 
some days, or even nage without the car, 
than return without our film record. With this 
resolution firmly in mind, we can set about 
buying reels of Kodachrome (wherever we can 
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find them) with an easy conscience. Of course, 
when holiday time arrives we inevitably do find 
ourselves short of the minimum of cash required, 
but by then we have forgotten our agreement to 
shorten holiday or do without car. So far we 
have always filled the financial gap by some 
unexpected windfall such as a rebate on income 
tax or the unexpected sale of a rather hopeless 
and much-travelled manuscript to some fright- 
fully highbrow magazine. On this occasion, at 
any rate, as a result of lengthy economies 
augmented by ingenious money-juggling we 
were able to go to Brittany for three weeks with 
car and cine camera—and a sufficient quantity 
of film. 

I say a sufficient quantity of film because we 
are no longer in the class of eager and enthusias- 
tic beginners who are satisfied to return home 
with about fifty feet of disconnected snippets. 
What we demand of ourselves is a complete 
film, with beginning, middle, end, continuity 
and build-up, or else we might as well leave the 
camera behind—and I think I have indicated 
clearly enough that we have very little intention 

















of doing that. In my opinion a film to these 
standards—at any rate, a travel film to these 
standards—cannot be produced on much less 
than 500ft., assuming that about 80ft. of this 
will be discarded as unsatisfactory. 

One thing more. Some years ago when our 
private financial tensions happened to be less 
than usual we tried a film in Kodachrome—just 
as an experiment, of course—not that we would 
consider using colour a second time. Inevitably 
the result of this experiment has been the 
growth of a conviction that rather than return 
to monochrome we would shorten our holiday, 
or even leave the car behind—but I seem to have 
said something along those lines already .. . 

So there we are, ready to go. Three weeks in 
Brittany ahead. A car, a cine camera, 500ft. of 
Kodachrome, and no hard-and-fast programme, 
= hotels booked, go where we like, film what we 
choose. 


Horrible Statistics 


At the rate of 2.5 seconds per foot of film 
500ft. gives 1,250 shooting seconds, or 20 
shooting minutes, and 125 ten-second bursts. 
On the other hand, we had provided ourselves 
with about twenty filming days—twenty days 
in which we would drift around in the car, stop, 
admire, investigate, walk about, talk to people, 
eat and drink, in the midst of supremely colour- 
ful and filmable surroundings. 

Twenty days represents perhaps a hundred 
shooting hours—it is sometimes dull in Brittany 


and occasionally it rains. In other words, out of 
6,000 minutes available to us, almost every one 
of them likely to produce some attractive scene 
or interesting episode or quaint character, we 
are only able to select twenty—and, of course, 
we have no chance to turn back the clock or 
While we are considering 


roll back the miles. 





the statistics of the subject, let me dee the 
general gloom by pointing out that on the basis 
of 125 shots, the average cost of pressing the 
trigger works out at half-a-crown a time. 

ave I succeeded in giving you some impres- 
sion of the veritable agonies of indecision one 
might suffer? Those debates we had! Shall 
we shoot this now (this is wonderful though the 
light isn’t too good) ? Or shall we save the film 
for some other incident that we may encounter 
tomorrow—but of course it may pour with rain 
tomorrow ? 


Not an Insoluble Problem 


One might be inclined to think that there is 
no answer to this kind of problem. Since you 
don’t know where you will go or what you will 
meet or what the weather will be like, and since 
you have on hand film material for only twenty 
minutes, it appears impossible to do any sort of 
advance planning. But this isn’t so. In the first 
place, the film must have a beginning and it is 
fairly clear what the beginning must do: it 
must introduce the dramatis personnae—your- 
self, your wife and your car—and explain what 
you are going to do—namely, tour France. 

Since the beginning can sometimes be made 
before the actual holiday commences, there is a 
considerable risk that it will receive just a little 
too much tender thought and care and too large 
a footage of film. Some years ago I made a 
similar film of a car journey abroad in which I 
dealt so lovingly with the preparatory work on 
the car, adjusting carburettor, flushing radiator, 
screwing on of G.B. plate, that audiences mis- 
take it for an instructional film on motor-car 
maintenance. 


Make It Snappy! 


At other times I have tried introductions 
consisting of toy clockwork motors moving 
across maps (never successful—the models 
always scamper like terrified mice). I have had 
fingers tracing routes across maps (the audience 
never manages to read the place-names) and 
double-exposures showing the car moving 
across a background of map (too successful ; 
the audience, overcome with admiration, 
abandons interest in the film and demands to 
be told how I contrived the trick). The general 
principle which has emerged from these attempts 
is that the beginning should be as brief and as 
simple as possible. Get yourself to France as 
quickly as you can. 

With this film I opened with the car at rest 
outside our house. Wife gets in; self gets in ; 
car moves off with a very satisfactory heave and 
slow roll, and turning its back on the camera as 
it gathers speed, exhibits a G.B. plate posted 
prominently on its posterior. (Do I have to 
explain that wife re-emerged from car after the 
camera had been stopped—but surely everyone 
knows that trick ?) 

The next shot was made at Dover. There are 
a number of good episodes to be had there at any 
time: driving up to the Customs sheds; 
Customs officials poking into the boot. The 
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most effective one is the snatching aloft of the 
whole car by a gigantic crane. This shot cannot 
be taken by the driver, for the stevedores push 
slings under the wheels and have the car rising 
off the ground almost before he has stepped out 
of it. To get this shot the non-driver member of 
the party must be stationed in position, camera 
at the ready, eye at viewfinder as the car is 
moved up into position. 

My shot of the Jaguar soaring aloft, silhouetted 
against the sky and finally lowered into the hold, 
is one of the most satisfactory I have ever taken. 
After that, a few orthodox shots ; blasé steve- 
dore unhitches hawser from bollard and drops 
it over the edge ; gap widens between ship and 
quay, showing churning water. Then, without 
more ado, a glimpse of the car being deposited 
on a French quayside. Include French-looking 
worker or gendarm¢ driver steps in; car 
moves off. 

Thus I achieved an introduction to the 
personnel of our expedition and explained its 
arrival on the Continent. But already as we 
rattle and bounce along the streets of Boulogne 
we"are being presented with filmable incidents 
—gendarmes conducting traffic with white 
batons, odd-looking motor-cars, colourful char- 
acters on colourful bicycles ; but of course, we 
now have an agreed and consolidated filming 


policy. 


Must Have a Theme 
First of all, even a travel film must have a 


unifying theme or story or motive, even if this 


is only a very slight one. It must not show 
merely a collection of unconnected scenes, 
however interesting. Incidents must be linked 
togetner, and not in any merely static manner, 
but in such a way that the whole film seems to 
move forward—as if something were being 
attempted and accomplished by someone. 

We made the car our continuity link. The 
car was introduced at the start. It featured 
prominently in the loading procedure at Dover. 
It was the car that took us places, merely a 
glimpse of it explained our being where we were 
observed to be, and it was the means of indicat- 
ing when we moved off elsewhere. A suitable 
title for the film (which we didn’t use because 
we’d had a very similar one on a previous film) 
might have been: “Jaguar goes to France.” 

A thorough consideration of this idea leads one 
to see that in the body of the film there must be 
about four kinds of incident in which the car 
will feature. First, the car going places; 





LETTERS TO A BEGINNER 

Next month, in rest many requests, we publish 
the first of a very helpful and really proces new series 
for the beginner. It has been specially designed for the 
man who wants to kn about the technical side but 
does not want little dra slowing how light passes 
through lenses—the man who wants to know how cine 
equipment works and he g/t the best out of it, who is 
not particularly interested film art but wants to make 
good personal movie hort, the beginner who 
would hate to be blinded by science or art but asks to be 
treated as an intelligent being who can make worthwhile 
pictures if he is clearly Look out for the 
first article next month 


n how 











secondly, arriving; thirdly, leaving; and 
finally, waiting attentively in the background 
while owners admire or visit or inspect or talk 
to friends. 

Choosing the Jaguar as principal character 
was an excellent piece of casting. Though 
battered it is immensely photogenic. Its lines 
are such that even at rest it seems to be doing 
about seventy miles an hour. When it is driven 
in slow time off the road on to the grass verge, 
it does so with a smooth and effortless roll that 
is a pleasure to see. 


Unexpected Drama 


On a stretch of road that was sufficicntly 
smooth and picturesque I shot a considerable 
chunk of film from the moving car. This is 
something I have attempted several times, with 
varying success. On one occasion I set camera 
on tripod in the back of the car and ordered my 
wife to touch the button as soon as the car was 
moving smoothly in top gear. I then tried to 
add a little drama by taking a sharp corner at 
speed. 

Both wife and tripod tipped over and I became 
the owner of a considerable footage depicting 
the upholstery of the back of my car. At another 
time I constructed an elaborate camera bracket 
for clamping to the fascia board. Unfortunately, 
although it appeared robust enough, the camera 
vibrated badly. 

Our best attempts at this sort of shot have 
been achieved by my wife with elbows wedged 
on to knees, the lens just looking over the top 
of the car bonnet. This arrangement has as much 
firmness as a tripod, and perhaps greater 
cushioning effect, and was employed in the 
present case. The car should be moving steadily 
at a minimum top speed, say twenty miles an 
hour, and if lighting conditions permit, it is 
worth while to double the film speed to smooth 
out any unsteadiness. As I was using Koda- 
chrome in a tree-shaded road, I was unable to 
do this. 


Effective Touch 


The resulting film showed (towards bottom 
left) a section of bonnet, two massive head- 
lamps, and a yellow Scottish pennant fluttering 
effectively from our radiator cap. Beyond, a 
smoothly flowing strip of road lined with tall 
trees and dappled with sunshine and shadow. 
A very effective touch was added by a big white 
French car coming towards us at terrific speed 
on our left, This long shot was unscrupulously 
chopped up and the portions used throughout 
the film as continuity links. 

In making this film we were trying to capture 
a little bit of France to take home to show our 
friends, and for our own private pleasure, so it 
was clear that we ourselves must not obtrude. 
Nevertheless, we felt entitled to provide a 
glimpse of our way of living on tour. Thus an 
idyllic little scene as follows: car drives off 
road into sunny lane; medium shot of picnic 
basket ; wife making tea, car in background ; 
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C.U. showing contents of basket—a fine fruit- 
piece containing oranges, apples, bananas, 
cheese and assorted coloured packages; mid- 
shot in gorgeous Kodachrome of author, 
splendidly bronzed, biting into a luscious hard- 
boiled egg. The setting was unidentifiable, so 
this scene could be put anywhere. 

This much was done at the very start of our 
tour. Taking into account the conclusion which, 
of course, we had planned but which (another 
glimpse of the blindingly obvious) could not be 
filmed till the end, we had the frame-work of a 
coherent film, into which almost any sort of 
properly filmed scenic stuff could be fitted. 

Perhaps I should emphasise that although I 
have devoted a good deal of time to a discussion 
of these introductory and continuity shots, they 
should be made as brief as possible. If the film 
by its title claims to be a film of France, it should 
on no account turn out to be chiefly a film of 
how to stow luggage into a car, or of how to get 
from Manchester to Dover, or even of the 
technicalities of loading vehicles on to boats, 
filmable though such technicalities often are. 
Above all, it should not show too much of us. 
We must not obtrude. We are magnificent, but 
we are not France, 


Pause for Reflection 


Having thus secured our film framework, we 
decided to hold our hand a while and study the 
possibilities of the situation, and in actual fact 
we did no more filming for a number of days. 
With France and its scenery and its people right 
there in front of us, we considered what sort of 
shots we would like to take home with us. We 
remarked from time to time (but without 
reaching for the camera) that this or that would 
be effective—or would be unsatisfactory without 
a lot of explanatory material. 

This interval for reflection was very valuable. 
We realised the danger of accumulating an 
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unsatisfactory collection of brief disconnected 
snippets : traffic policemen in Rouen—barge on 
the Seine—glimpse of Mont St. Michel—shot 
of war-damaged village—man fishing in river 
(there is always a man to be seen fishing in 
French rivers)—that sort of thing. Any audience 
would be rendered breathless merely by watching 
it. 

The converse of this idea is that we should 
wait till we came across a really satisfactory 
scene or situation and film it completely, 
regardless of cost, as it were. We should take 
long shots so that the completed film would have 
a leisurely rhythm; it must appear that we 
went to France and stood still and observed and 
contemplated and breathed in the atmosphere. 


No Picture Post Cards 


We had another idea, which I find even more 
difficult to put across, but it is to some extent 
expressed in the phrase “‘Scenes with People’’ ! 
One can to a considerable extent bring home the 
scenery of France on a set of picture post-cards, 
but to my mind the scenery is not France unless 
it has French people superimposed upon it 
doing French things in a French sort of way... 

Anyway, we tried this notion out first of all 


- at Mont St. Michel. I began with a brief shot of 


the Mount, car low in foreground. After that we 
went inside. It was Sunday, and the place was 
crowded with people. I took a rising shot up the 
battlements to the steeple ; down again to a mid 
shot of colourful family (father in shirt and 
braces) talking some matter over with the aid of 
five vigorous pairs of hands; more shots of 
battlements; sweet young French miss in 
white lace dress and short red jacket trips 
innocently down the stone stairway, walking as 
much like a film-star as she can; shot over 
battlements, down on to sands and outward 
to a rock; young couple, girl in red dress, 
sitting there; telephoto shot discloses them 


(Continued on page 196) 
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THE 


| Filmed a Wedding 


By CENTRE SPROCKE! 


ours editing my version 
rather pleased with the 
result. Arnold and I joined forces for the 
occasion as his brother was the bridegroom. 
Subsequently we had all the films duplicated 
so that we could each make use of the other’s 
material. Reversal duplicates should be pro- 
jected with the emulsion away from the lens. 
So to avoid focusing troubles during projection, 
we agreed that Arnold should keep all the 
originals and I should rely on the duplicates. 
That meant I had to produce titles with the 
emulsion on the “wrong” side to match the 
picture “dupes”. How 

Of course, I could have taken them normally 
and had duplicates made, but this is an ex- 
travagant process. Alternatively, I could have 
used negative/positiv: hnique, but I did not 
relish the complication Much simpler, I 
thought, would be the dodge of filming the 
titles in a mirror so that the original film would 


After spending som: 
of a wedding film, I f 


appear normal when threaded “emulsion away”’. 


Back to Front 


Fortunately I 
ordinary mirror, double 
probably mar the eff 
better result much mor 
the title mirror-wise. This is simply done if you 
use punched-out white felt letters. But, like 
me, you should view result carefully in a 
mirror to check you have got the right balance 
in the layout. It is almost impossible to get a 
good balance in any other way. The mirror may 
also bring to 
light some “‘jab- 
berwocky”’ spel- 
ling errors aris- 
ing from this 
looking - glass 
technique. 

Before the day 
of the wedding, 

Arnold and |! 
got together to 
decide how we 
were going to 
tackle the camera 
work. When I 
was working 
with a friend 
some time ago, 
we agreed to use 
the same aper- 
ture in the hopes 
of getting 
matched results. 
Things did not 
pan out that 


remembered that, with an 
refiections would 
So finally I got a 
simply by setting up 


way, however, for we found our exposures so 
different that we could not very well inter-cut 
our shots. 

We had, of course, forgotten that our cameras 
were of different types, their shutters gave 
different exposure times, and the different lens 
designs did not transmit the same amount of 
light at the same aperture. In addition, the 
aperture markings were probably not quite 
accurate—you will understand why if you look 
at your lens when it is set to f/14. Perhaps the 
chief reason for the exposure difference lay in a 
difference in the speeds of our cameras. 


Easy Way Out 

Arnold and I did not want to fall into the 
same trap. We could, I suppose, have checked 
up on all the variables and then have decided 
what exposure difference should be allowed to 
provide the necessary correction. On comparing 
our earlier films, however, we found that we 
both expose our stock to produce much the 
same photographic quality. On the strength of 
this, we decided to assess our own exposures 
independently. I am glad to say we have not 
been disappointed in the results. 

Our next job was to work out a general plan 
of campaign. Arnold uses a Dekko with an 
f/1.9 lens in a focusing mount. My Pathe H 
has only an f/2.5 fixed-focus lens. Had the 
weather proved dull, I might not have been 
able to fully expose SS Pan on close-ups in the 
church porch. With that extra fraction of a 
stop available, Arnold would be better placed 

for the job. In 
any case, his lens 
would focus for 
the close-ups and 
mine would not. 

We decided, 
therefore, that 
Arnold should 
stand near the 
church door 
while I worked 
from just inside 
the churchyard. 
By shooting over 


Postmen and news- 
paper boys seem to be 
the amoteur's delight. 
Let's hope Ray A.C.G., 
here seen shooting just 
such a sequence for 
their current 9.5mm, 
production, are giving 
@ new twist to this old 
cinematic cliche. 





. Junior Productions A.F.U. 


are another 
enthusiastic 9.5mm. club. While extras 
stand by in the background, the camera- 
man lines up with his f{/1.9 Dekko for a 
shot of the villain of the current production, 
Little Do They Know. 
the low wall, I could film the 
guests arriving and entering the 
lychgate. As soon as they were 
obscured from view, I stopped 
shooting, knowing that Arnold’s 
complementary shot would 
show them walking through the 
gate and up the path. It was my 
job also to take close-ups of the 
church clock for use as con- 
tinuity links. Close-ups of car 
wheels stopping and starting 
and car doors opening and clos- 
ing were also my preserve. 
Arnold, on the other hand, was 
responsible for getting close- 
ups of guests chatting in the 
church doorway. 

One of the high spots of any wedding film is 
the arrival of the bride. We decided to “‘stretch” 
this deliberately by repeating a little of the 
action at each change of camera position. Also, 
to provide variety, we would each shoot the 
procession to the door from two angles. As 
with the guests, I had to cover the action as far 
as the lychgate. Arnold, meanwhile, sprinted 


down the path to get a mid-shot of the bride and 

her father as they came through the gate. 
While he was taking this, I retired towards 

the church door to get a long shot which I held 


until the bride was in medium close-up. I did 
not attempt to “pull focus” and the slight 
softness in the close-up is quite flattering ! 
Arnold rounded things off with a final shot of 
the bride and her father disappearing through 
the church doorway. 


Cinematic High-Spot 

We took these shots from opposite sides of 
the path. In this way, the change of camera 
angle was sufficient to eliminate the effect of a 
sudden jump backwards or forwards from one 
shot to another. By changing camera angle in 
this manner, however, we ran a risk of producing 
a “hither and thither” effect, with the bride 
walking alternately to right and to left in 
successive shots. We got round this by starting 
each new shot nearly head-on and cutting 
before it became broadside on. 

The real cinematic high-spot was, of course, 
the appearance of the bride and groom on the 
church steps after the ceremony. We covered 
this easily enough, starting our cameras on the 
dark doorway just before the couple walked out. 
A little more difficult was the coverage of the 
inevitable family groups. Tableaux are scarcely 
good cinema, yet something of the sort was 
expected from us. We compromised by showing 
people getting into position and then taking 
close-ups of the press photographer in action. 
In this way all parties were pleased: a further 
tribute to a golden rule of cinematography, 
show people really doing something | 


9.5mm. Colour 


Ir you have been using 9.5mm. Kodachrome 
you will probably know by now that the price 
has been reduced. The H and P chargers now 
cost 25s. 4d. eacli and the Webo 50ft. magazines 
Als. l1ld. This is really welcome news, for 
while 9.5mm. colour film costs appreciably more 
than 16mm., few of us could afford to use a lot 
of it. Monochrome stock in 9.5mm. costs a good 
deal less than 16mm. All the 9.5mm. Koda- 
chrome has to be processed in Paris, however, 
and so special arrangements are needed with the 
Customs people. In turn, this involves a lot of 
paper work and extra handling and so the price 
goes up. 

Strangely enough, the position has been no 
better on the other side of the Channel. In 
France, as in England, Kodachrome has cost 
more in 9.5mm. than in 16mm. Early this year 
it was announced that from 1st March the price 
in France would be “substantially reduced”’ so 
that, in the words of the journal, Cine Amateur, 
“the flagrant disproportion (of prices) to the 
detriment of 9.5mm. will be removed.” This, 
you will observe, does not imply that 9.5mm. 
Kodachrome is now cheaper than 16mm.—only 
that it is no dearer. 

Roughly speaking, the same applies in this 
country, too. A 50ft. spool of 16mm. Koda- 
chrome costs 4ls. 10d., a 50ft. magazine of 
9.5mm., 41s. 1ld. You can, of course, argue 
that a 50ft. 16mm. magazine costs 49s. 8d. On 
the other hand, 50ft. of 16mm. costs only 36s. 
5d. if you use 100ft. spools. 

To be in proportion to the monochrome 
prices, 9.5mm. Kodachrome would have to sell 
at only 29s. for a Webo magazine, or 16s. for 
an H charger. This desirable state of affairs 
still seems a long way off. The present price 
adjustment is nonetheless most welcome. And 
we can but hope that it leads to an increased 
demand sufficient to justify further reductions 
later on ! 
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A REWINDER BRAKE 

I: is easy, of course, to keep a light hand on the 
emptying reel while it is being re-wound, but a 
brake is smoother in action and kinder to the 
fingers. The brake illustrated consists merely 
of an old spring belt running over the spindle to 
give a certain amount of tension. If more 
tension is wanted I merely pull the spring with 
a finger. I intend one day to drill through the 
bearing to the spindle and use a small spiral 
spring from a petrol lighter to press a bolt 
against the spindle. But while the spring belt 
serves so well it seems that that gadget will 
remain unmade. 


EDITING WITH ENVELOPES 
Although I have been using this simple idea for 
twenty years, I hesitated to refer to it here until 
I found that it met with marked approval when 
I demonstrated it to a club recently. For editing 
I have a set of strong foolscap envelopes (i.e., 
about 9in. x 4in.), with the flaps on the short 
ends. Six or a dozen of them are laid out in a 
row across the table in front of me, an inch or so 
apart from one another with the flaps on the far 
side. I leave sufficient space between myself and 
the envelopes to allow for the rewinder and 
viewer on the table. 

As the film is broken down into its separate 
shots, each length is laid in a curl on its appro- 
priate envelope. As each envelope is brought 
into use a brief note of the subject—usually just 
one word—is written in pencil in capitals on the 
near edge. More envelopes are added as needed, 
and the others are re-arranged to keep them in 
the required order, always from left to right. If 
necessary, a second row of envelopes is started. 
Usually I break down the shots to sequences and 
then arrange each sequence at a time in final 
order. At this stage the use of too many 
envelopes can be avoided by using three 
positions on each envelope: front, middle and 
back, in that order. 


Domestic Harmony Preserved 

Apart from its flexibility, this method has the 
great advantage that when the domestic 
authorities announce that the table is required 
for its proper purpose, the coils of film can be 
wound up and slipped into their envelopes, 
already labelled, for use next time. When there 
is a lot of film on one envelope, it is easiest to 
find the end of each separate piece of film, put 
all the ends together and, in one go, carefully 


curl them round two or three fingers into one * 


roll, small enough to slip into the envelope. 
Where three shots have already been laid out in 
order, the nearest piece goes outside the roll and 
the furthest inside. 

The flap-ends of all the envelopes are then 
fastened together with a spring clip, so that one 
gets a thick fan of them. The film is thus safe 
from dust and can be left out if need be. When 
editing is completed, the three dozen or so 
empty envelopes are slipped into the box of 
editing materials for use next time—they take 
up little space—when the written descriptions 
can be crossed out, erased or covered with 
pieces of gum-strip. 


TITLE LETTERS 


One of the charms of cine in these days when 
everything is pumped at you is that you can 
still do most of the jobs yourself. Don’t despair 
if you cannot do lettering. Neither could I. The 
following is rather laborious, but is useful 
because you can make mistakes without com- 
pletely spoiling your work. 

The titles are first drawn in pencil on thin 
typewriting paper of the required size. The 
paper is fixed with drawing pins to the drawing 
board, a T-square being used to check that the 
top edge is level. Horizontal guide lines for the 
letters are drawn with this T-square, and with 
the aid of a set square slid along the T-square a 
number of little upright lines are drawn as 
guides to keep the lettering upright. I have on 
occasion drawn nearly the whole of the lettering 
with ruler and compass. If the lettering or the 
spacing is not to your liking, rub out the pencil, 
and start again. It is a wise precaution to set out 
your spacing first and get that right to start with. 


Patience Rather than Skill 


Now make a piece of “‘carbon” paper from 
thin typewriting paper by rubbing all over the 
surface with a piece of green drawing chalk. 
This “‘carbon” paper, with the pencil drawing 
on top and the final title card below, are lined up 
along the top edge and together pinned to the 
drawing board. The outlines of the lettering are 
then traced with a hard point. With the green 
lines thus produced as a guide; the letters are 
then filled in with white poster paint, using a 
sable brush. This is more a matter of care and 
patience than of any inborn skill. When dry, 
any remaining chalk lines will come off <asily 
with a soft rubber. 

One thing that can be done with certainty is 
to see that the wording is centrally spaced. 
There is no need to re-draw your rough if it is 
not properly centred as it can be corrected by 
off-setting the rough above the title card when 
tracing. The following method for finding 
centre avoids measurement. Tear a strip of 
paper, say from the edge of a newspaper, of a 
length equal to the width of the title card. From 
one end of it mark off the width of the lettering 
and tear off the excess. Fold the excess in half 
and this will give the distance between the 
lettering and the edge of the card on both sides. 
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Some years ago that friend of every amateur 
cinematographer, Adrian Brunel, suggested to 
me that I might find some suitable material for 
filming in Guy de Maupassant’s short stories. 
Following his advice, I read all the de Mau- 
passant I could find, and eventually my choice 
fell on Two Friends. ‘The plot is briefly as 
follows : 

The Paris of 1871 is under siege to the 
Prussian guns. M. Morrisot and M. Sauvage 
meet by chance in a cafe, their first meeting 
since the war began. They sit drinking and 
reminiscing of the days that are gone, the days 
when they fished in the Seine. Becoming a 
little the worse for liquor, Sauvage suggests that 
they go fishing once more in their old haunt, 
which is now beyond the French outposts. 
Morrisot agrees, and together they visit Colonel 
Dumolin with the object of obtaining a pass 
through the French lines. Dumolin tries to 
dissuade them, pointing out the close proximity 
of the Prussians to their fishing ground. How- 
ever, they finally persuade him and he reluctantly 
issues the pass. 
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Crawley F.U. at work on Two 

Friends. Left and below ;: the two 

men make their way towards their 

favourite fishing spot-—and the 

Prussian lines. Below: the assis- 

tant cameraman and continuity girl 
prepare fer a shot 


A 
French 
Village 

in 


Surrey 


The length of the Ten Best 
programme is such that three 
films had to be omitted 
Crawley Film Unit's Two 
Friends is, unhappily, one of 
them, but we hope this descrip- 
tion of its production will give 
some idea of the problems en- 
countered in adapting de 
Maupassant's short story, and 
the way in which they were 
tackled 


By 
G. ALEXANDER 
HOWE 





Three frame en- 
largements from 
Two Friends. M 
Morrisot waits for 
the Colonel's reply 
to his request for a 
pass through the 
French lines to go 
fishing. 


Sauvage and Morri- 
sot meet. Wine 
begins to flow but 
soon the bottle isn't 
prod pues $0 neatly 
into the two 
glasses. 


The Prussian officer 
prepares to give the 
order to fire. Close- 
ups like these give 
an intensity to 
Crawley F.U.’s pro- 
duction. 


On reaching the river, they start to fish 
contentedly, believing that they have been 
unobserved ; but in fact a Prussian look-out 
has seen them and a patrol is already crossing 
the river. Morrisot and Sauvage are captured 
and taken before the Prussian Commander who, 
knowing that they must have the password in 
order to return through the French lines, 
threatens to shoot them as spies unless they 
divulge it. Both men stubbornly refuse and are 
executed, The Commander has their catch for 
supper. 

Research on the Franco-Prussian war took 
many months, during which time I visited 
museums and waded through masses of prints, 
rea hs and books. ‘The problems were 

Tn the first place, there was no film 
paoduiton unit in Crawley ! However, a few 
members of the Film Society were keen to make 
a film, and so Crawley Film Unit was born. 

The next problem was to find suitable 
costumes. Fortunately there is a vigorous 
Drama Group in the town from which we drew 
most of our cast, and they had a wealth of 
costumes of about the period we required. But 
there were no French or Prussian military 
uniforms. The only approach to uniforms that 
we were able to muster were three pairs of 
postmen’s trousers, a town band tunic lavishly 
decorated with gold braid, a 1914-18 British 
Army uniform, a German grey spiked helmet of 
the same period and four British Army great- 
coats (1939-1945), dyed navy blue. A friend 
undertook the task of fashioning the familiar 
round Prussian caps, getting the material from 


cast-off Post Office uniforms. Painted buttons 
were sewn on to represent badges. 

With the addition of white webbing, buckles, 
blazer buttons, an odd pair of epaulets and 
various flashes, we were able to transform the 
bits and pieces into some semblance of both 
Prussian and French uniforms, according to the 
requirements of the day’s shooting. The total 
outlay for all this ran into only a few shillings 
for the webbing, buckles and buttons. 


Wellingtons as Jack-Boots 

Important additions to the Prussian uniforms 
were several pairs of polished wellingtons, which 
we found passed admirably for jack-boots. For 
a Prussian uniform in long shot we were able to 
use the British Army khaki uniform (which 
photographed grey), together with the spiked 
German helmet and a pair of “jack-boots”’. 

The town band tunic did service for quite a 
number of shots. When worn by a low ranking 
French officer, the ornate braiding on the collar 
was covered up. For Colonel Dumolin it was 
uncovered and epaulets added. For a Prussian 
private it received a black collar with red flashes, 
and we took care to see that the braided cuffs 
were not in the frame. Genuine Prussian needle- 
rifles were hired for as little as we would have 
spent on dummies. The problem of 
trans for cast and equipment was settled by 
a friend who willingly loaned his large shooting 
brake, and we also had the use of a car owned by 
“M. Sauvage’. 

Our equipment included two Ensign Kine- 
cams, one ex-R.A.F. tripod and a Weston ex- 
posure meter. For lighting we used a stand of 
three photofloods, two 500 watt Panorama 
lamps and a 500 watt spotlight. Film stock 
decided upon was Gevapan 26 reversal, chosen 
for its good speed and fine grain. We used it on 
both interior and exterior locations. 


Useful Location 


Perhaps the most interesting sequence to film 
took place at the Prussian camp. The spot 
chosen for this was the dilapidated manor of 
Buckswood Grange in Crawley; it is flanked 
by several outhouses and has a cobbled fore- 
court surrounded by trees. It also has a high 
brick wall which proved very useful—as you 
will see later. The Manor we used as a French 
chateau for an early sequence, and the outhouses 
were just what we wanted for the Prussian H.Q. 

The Prussian camp sequence opens with a 
shot of a flag flying in the breeze. We made it 
from red, white and blue bunting with a 
Prussian eagle cut from tracing paper and pasted 
on. The flag was attached to a cane and sup- 
ported on a pedestal ashtray and the flutter was 
produced with the aid of a vacuum cleaner with 
the bag removed. The red, white and blue 
photographed as the black, yellow and red of 
the Prussian standard. 

The following shot is a general view of the 
camp. The grouping of figures and properties 
was carefully planned to lead the eye to the 
central figure of the Prussian officer who was_to 
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The Prussian officer raps out the command in an 
almost overpowering big close shot. 

make his entrance from an outhouse door in the 
top left-hand corner of the frame. This door 
was in deep shadow. About six feet to the right 
of it I placed a sentry whose white webbing belt 
showed up well,through{the shadows. On the 
left, in mid foreground, a soldier in “‘fatigues” 
(postman’s trousers, shirt, Prussian cap and 
“jack-boots”’) sits cleaning his rifle, the muzzle 
of which points in the direction of the action. 
To give the scene a feeling of busyness, another 
extra in “fatigues” walks across the foreground 
carrying buckets. And further to help suggest 
the military atmosphere, three rifles are placed 
in a pyramid in the centre of the frame. 


Correct Drill 


The officer makes his entrance from the out- 
house, smoking a large white pipe which 
effectively picks him out from the deep shadow. 
The sentry presents arms in true Prussian 
fashion, having been instructed—as were the 
rest of the “‘Prussian’”’ extras—by an ex-miember 
of the German armed forces. The officer 
returns the salute and moves forward to a patch 
of sunlight in the centre of the frame. Simul- 
taneously, a messenger, wearing the khaki 
uniform, spiked helmet and ‘“‘jack-boots’’, 
enters the frame from the right, salutes and 
presents the officer with a paper. 

All this movement was timed and rehearsed 
to ensure that there was no break at all in the 
action, thus serving to create the impression 
of a busy camp—-a camp which, in cold fact, was 
very sparsely populated. In the next shot, the 
two friends are marched across the courtyard 
and halted before the officer. Their bag of fish 
is deposited on the ground. We then see the 


“Fire 1"" 


**What'll we do if we are caught by the 
Prussians?’’ ‘*We'll offer them a plate 
of fish to fry,’ replies Sauvage cheerfully. 


The two friends shake hands for the last 
time, with their backs to the wall against 
which they are about to be shot, 
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A Prussian look-out spots Sauvage and Morrisot peacefully fishing. 
A tense sequence begins as the Prussians stalk the two Frenchmen. 
officer in close shot; behind him stands the 
sentry. 

The Prussian regards the two friends rather 
quizzically and enquires pleasantly (sub-title) : 
“Well, gentlemen, did you have good sport ?” 
The prisoners lower their eyes and do not 
answer. 1 Cut back to thefofficer. “in order to 
return through the French lines,” he says 
smoothly, ‘“‘you must have the pass-word. Give 
me that pass-word or be shot”. Then we get a 
big close shot of his mouth as he raps out ““—AS 
SPIES”, the words of the sub-title rapidly 
advancing towards the camera. 

The series of shots which follow depicts the 
reaction of the friends to his threat. The officer 
watches them closely for any signs of weakening, 
but they lower their heads in stubborn silence ; 
he shouts an order and they are marched away. 
We see the jack-boots of the firing party as they 
run across the cobbles. Cut to a close shot of 
the pyramid of rifles being grabbed. Cut to a 
long shot of the high wall I mentioned earlier. 
The escort march the prisoners to the wall and 
stand them up against it. 

The next shot was to be of the firing party 
moving into position, and I felt that if this was 
to have its full effect, at least six men would 
need to be shown. Well, we had the men—but 
not the uniforms. However, we did have 
sufficient caps, wellington boots and rifles, so 
wearing their everyday lounge suits, they put 
on boots and caps and to each we gave a rifle. 
Then we photographed only their shadows on 
the ground. This subterfuge produced quite a 
dramatic effect ; indeed, the scene is probably 
more expressive than it would have been had 

(Continued on page 198) 


Sauvage tries to convince the Colonel 
that his fishing trip with Sauvage is not 
so foolhardy as it appears. 
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Calamity Jane sw 


t through cinemas a few weeks ago as briskly as the crack of a whip. 


This production 


still shows the unit preparing for a tracking shot 


Letting It Rip 


CINEMA 
HLLI 


AT YOUR 
By DEREK 


tranger to the screen ? 
irs alike seem strangely 

a really full-blooded 

Vitality is a youthful 
| the more peculiar that 
tend towards stories of 
Audiences delight in 

utors of Doctor in the 
film has smashed box- 
office records established by The Robe at the 
Odeon, Leicester Square. And Doctor in the 
House isn’t in CinemaScope or 3-D—it simply 
happens to be a good filn 

This light-hearted Technicolour 
concerns the experiences of four medical 
students, played by Dirk Bogarde, Donald 
Sinden, Donald Houston, and the ever-ebullient 
Kenneth More. The first half of the film is 
undoubtedly Mr. More’s; but the entry of 
James Robertson Justice as a fiery surgeon, who 
can quail even these students with a few well- 
chosen words, challenges his domination. These 
two actors perform with a zest as rare as it is 
welcome, 

Don’t expect much original humour from the 
film ; most of the situations are familiar. Its 
success is principally due to its cracking pace, 
the result of unusually economic treatment. 


Why is gusto such 
Professionals and amat 
shy of letting rip wit 
approach to their subj: 
virtue, which makes it 
young cine enthusiast 
gloom and despair 
exuberance ; the distril 
House tell me that th 


eal 


comedy 


Gag follows gag with such speed that it is easy 
to overlook the reliance on verbal wisecracks, 
and director Ralph Thomas has seen to it that 
none of the jokes is held too long. One sequence, 
for example, shows Dirk Bogarde on a bus with 
a newly bought skeleton wrapped in paper. He 
sits next to a woman whose newspaper’s head- 
lines announce the discovery of more bones of a 
murderer’s victim. When the bundle bursts 
open, the scene immediately dissolves into the 
next sequence. Here is restraint, indeed !| The 
rapidity and economy of this treatment improve 
the effect immeasurably whereas a long-winded 
scene of accusations and explanations would 
have fatally weakened it. How many of us 
amateurs spare our audiences the obvious sequel 
to every situation? Perhaps we don’t do so as 
often as we should because leaving things to 
their imagination entails giving them semething 
imaginative to work on ! 

By having four more or less equally central 
characters, Doctor in the House solves its con- 
tinuity problems almost effortlessly. Cutting 
from the activities of one student to another 
avoids the difficulties of suggesting passing time 
—but there are dangers in this easy way out. A 
sequence in which Donald Sinden proposes to 
every nurse in the hospital is cross-cut with 
Dirk Bogarde’s first maternity case. The cross- 
cutting goes on for so long that the humour of 
the proposal joke is almost lost and the pathos 
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of the maternity sequence seriously weakened. 

If ever a film deserved the maximum in gusto, 
it is George Marshall’s Red Garters, the first 
film shot for wide screen proportions. Despite 
its admirable basic idea—an affectionate guying 
of the traditional Western—the film can only be 
regarded as an honourable failure. The nervous- 
ness with which the producers regarded the 
experiment is shown by a peculiar opening title 
which assures us that the film is meant to be 
funny. The principal novelty of the film is its 
stylised Technicolor settings. Buildings are 
represented by skeleton frameworks against 
earth and sky of a bright canary yellow. 


Indoor Western 


Unfortunately the production looks as if it 
was shot on a very limited budget. Only two 
sound stages were used (this must be the first 
indoor Western), with the result that the 
settings soon become over-familiar. Two 
vigorous dance numbers are staged against the 
same background, and the impact of the second 
is thus considerably reduced. Moreover, the 
comparative seriousness with which the plot is 
taken does not harmonise with the gay humour 
of the sets ; though there are more than a dozen 
songs and dances, they seem to take second 
place to the story. (Had the plot been treated as 
flippantly as that of the stage show, The Boy 
Friend, which guys the musicals of the twenties 
as this film attempts to guy the popular Western, 
how much more successful it would have been !) 

Nevertheless, Red Garters is definitely a film 
to be seen. The amusing economy of its sets 
should prompt ideas for similar methods of 
suggesting backgrounds which we might find 
very useful for our own productions. Rosemary 
Clooney, Jack Carson, Guy Mitchell and Gene 
Barry give pleasant performances, and the 
songs are delightful. ‘There are several happy 
touches in the treatment, too, not least of which 
is a sudden exaggerated blast of “hurry-hurry” 
music every time a shot of the militia riding to 
the rescue appears. In short, Red Garters 
remains one of those unsatisfactory “if only” 
films. If only it had been given the vigour that 
we recently saw in Calamity Fane... If only 
some of the high spirits shown by Doris Day in 
that film could have infected all concerned with 





the production of Red Garters... If only the 
director had kicked over ail the traces instead 
of just a few... 

David Lean has had more than enough “if 
onlys” murmured over his work since his 
brilliant Great Expectations. Unfortunately, 
Hobson’s Choice doesn’t represent a return to the 
level of that achievement. The story, based on 
Harold Brighouse’s well-known comedy, con- 
cerns the marriage of the eldest daughter of a 
prosperous Lancashire bootmaker, (Charles 
Laughton) to her father’s boothand (John 
Mills). There is plenty of humour in the film and 
an abundance of the craftsmanship we have 
come to expect from the director. Yet the 


general impression remains one of uneasiness. 


Above : two scenes fram Ralph Thomas's Doctor in the House 
Top : when you see the film, notice the difference between the 
shot and this publicity still. The shot presents the situation 
through action ; the still is dramatically composed to give an 
immediate impact. Below exuberance at a Rugby match ; 
Kenneth More (standing) and James Robertson Justice (bearded) 
give their team vigorous vocal support. Left : more exuberance 
Doris Day turns up again in Calamity Jane 


Why? What went wrong ? 

Certainly it wasn’t the superlative performance 
of Brenda de Banzie as the daughter. And John 
Mills is, as usual, a pleasure to watch, even 
though the pleasure is derived from watching an 
intelligent actor rather than a perfect character- 
isation. Nor is Charles Laughton’s example of 
youthful vitality degenerated into a middle-aged 
heartiness solelf responsible for the film’s 
awkwardness. 

The trouble seems to lie in the sequence-by- 





(John Mills)—by a craftsman 
in Hobson's Choice shows 

Wilfrid Shingleton’s art 
m admirably. 


A study of a craftsman bootmaker 
film-maker. Almost every scene 
David Lean's attention to det 
direction assists 
sequence technique of the film’s construction. 
Few scenes lead on naturally to the next. The 
film seems to stop now and again so that a 
sequence showing the virtuosity of the director 
or an actor can be cut in. One isolated sequence 
shows Charles Laught drunk, chasing the 
moon’s reflection from puddle to puddle. Later 
a quite alarming—and completely out of place— 
scene shows the frightful creatures that haunt 
his dipsomaniac hallucinations. Every scene 
appears to be staged separately; the result is 
rather like a series of revue sketches—and in 
Charles Laughton’s case, music-hall turns— 


which only incidentally advance the story. This 
is particularly borne out by the film’s totally 


[ defy anyone to antici- 


unexpected cessation 
rawl up the screen. 


pate the closing credit 


Still Trying 

Group 3 has been applauded for so long for 
the promise its productions have shown that it 
seems high time we saw some real achievements. 
Conflict of Wings, dir i by John Eldridge, is 
yet another near miss—and not so near as most 
of the unit’s past productions, either. The 
theme is stated rather clumsily in the title and 
quite simply in the two opening shots before the 
credits. A flock of birds swoop across a stretch 
of water, and a jet whistles overhead. 

An assorted bunch of Norfolk villagers are 
attempting to prevent the R.A.F. from using a 
revered, though not officially recognised, bird 
sanctuary as a rocket firing range. The climax 


The Long, Long Trailer 
might have been an Americar 
Genevieve. The difficulties 
of towing this glittering 
monster certainly upset the 
honeymoon bliss of Luc 

Ball and Desi Arnaz as muct 
as any old crock could; but 
the directorial touch isn't 
light enough. The film, like 
the trailer, isn't always 

under contro! 


comes when the villagers stand on the range to 
prevent the planes firing—but they have 
accidentally severed a telephone line to the 
control tower, and the low clouds almost 
obscure the pilot’s vision. 

This is undoubtedly an exciting sequence— 
but much of its force is lost by the fact that the 
villagers’ reasons for defending the land look 
too much like a combination of superstition, 
pigheadedness and sheer stupidity. The R.A.F. 
types are authentically presented, their reasons 
for wanting the area are made clear, and their 
actions throughout seem sane and civilised. On 
the other hand the villagers are caricatures 
rather than characters, their story of the land 
being a hallowed burial ground for the inter- 
ment of Roman children (whose souls now 
inhabit the local bird life) is merely exasperating, 
and their behaviour appears childish and 
illogical. 

Muddled Approach 

Hence, all sympathy for their viewpoint 
(which less trivial reasons could have justified) 
is lost, and the drama of the situation is reduced 
to a storm-in-a-teacup level—especially as there 
is a surprising lack of incident until the final 
sequences. The closing scenes show the results 
of this muddled approach all too clearly. An 
officer tells the villagers that their actions have 
delayed the use of the district for at least a year 
for inquiries to be made. Meanwhile the R.A.F. 
will move on to another range—and yet another 
unit will be held up in their training for Malaya. 

“There’s no end to it, is there ?”” he asks them 
quietly. He looks around; the villagers hang 
their heads, apparently feeling properly ashamed 
of themselves. The end? Regrettably, no. The 
last scene shows John Gregson (R.A.F.) em- 
bracing Murial Pavlow (village), and the pair 
agree, “Yes, we were both right”—a prepos- 
terous and quite infuriating conclusion. 

There is a startling cut in the middle of 
Conflict of Wings. An idyllic love scene on a 
beach in the excellent Eastman colour in which 
the film was shot, suddenly changes to a mono- 
chrome rocket attack from the air, which turns 
out to be part of a training film being shown to 
the aircrews. Good technique ? I don’t think so. 
Though undoubtedly it jerks one into sudden 
attention, it is completely. pointless. And the 
monochrome shots continue so long before their 
purpose is revealed that they become merely 
annoying. 





Director at work. David 
Lean (left) prepares for 
a crane shot high above 
the studio floor for 
Hobson's Choice. Pro- 
duction stilis like this 
though they make us 
sigh enviously at the 
professional's equipment 
should inspire a few 
thanks that we don't 
suffer the interminable 
problems and complica- 
tions which beset every 
studio. How much easier 
it is for amateurs to give 
a film a personal style 
and how much rarer 7? 


Lack of incident is not so pronounced in 
Vincent Minnelli’s comedy The Long, Long 
Trailer (shot in Ansco-colour, print by Techni- 
color, but it is the principal reason why the film 
is not as funny as it might have been. The 


Englishman’s amusement at his own affection 
for the old was delightfully demonstrated in 
Genevieve ; and the American’s ardent love for 
the new could be an equally rewarding subject 


for comedy. Undoubtedly this story of a 
honeymoon couple’s trouble with a monstrous 
caravan has its moments of fun. Desi Arnaz’s 
first drive with the huge trailer under the 
instruction of a fierce mechanic is very enjoy- 
able ; and there is an unusual but successful 
mixture of comedy and excitement in a hazard- 
ous drive up a mountain when the couple, trying 
to keep their minds from the danger, attempt a 
monosyllabic conversation about a complicated 
film they have seen. 

But the laughs are too far apart. Most of the 
situations are obvious a long way off and are 
mercilessly ridden to death when they do 
appear. And though I make no claim to olde 
worlde chivalry I am always uneasy at the 


How many 
people make a 
hobby of their 
full-time _pro- 
fession? Martin 
Benson, whose 
performance in 
West of Zanzi- 
bar has been 
called the best 
thing in the film 
by nearly every 
critic, is a keen 
actor in ama- 
teur films, too. 


spectacle of girls involved in violent slapstick. 
Lucille Ball covered in flour rolling around the 
floor of the jolting caravan in a painfully long 
sequence seemed less of a funny sight than a 
sorry one to me. 

Watch out at your nearest specialist cinema 
for a gay and colourful Czechoslovakian comedy 
called The Emperor’s Baker. It comes from the 
other side of the Curtain like a welcome breeze 
and features the return of the Golem, a rather 
endearing monster whose fiery qualities are 
finally turned to advantage when he is harnessed 
to a series of bread ovens. Finally, a comment 
on a film I haven’t seen: it was pleasant to find 
Martin Benson stealing practically every Press 
notice for his performance in West of Zanzibar. 
Mr. Benson certainly has tremendous enthus- 
iasm. Much of his spare time is devoted to 
acting in amateur films, the latest being High 
Wycombe F.S.’s A Game of Robbers, which 
gained a four star rating in the Ten Best. He is 
also the co-author—with Tony Rose—of a book 
on acting for amateur films. 


G.B. BIRTHDAY FESTIVAL 


G.B. Film Library are celebrating their 21st birthday 
with a festival of 16mm. films. By arrangement with the 
British Film Institute, programmes are to be presented 
at the National Film Theatre from 14th to 19th June 
There will be three sessions daily: educational films in 
the morning ; afternoons, industrial films; evenings, 
entertainment programmes. Admission to the morning 
and afternoon programmes will be free, and to the 
evening sessions at the N.F.T.’s usual prices (2s.— 
7s. 6d.). 

Entertainment 
English comedians ; 


programmes will be divided into: 
comedy; the actor—Laurence 
Olivier; the thriller; a Continental director—Marcel 
Carne; British contemporary drama. Each programme 
will feature a full-length film and four extracts. (All 
films, of course, will be drawn from the G.B. Film 
Library.) Bookings for the morning and afternoon 
programmes will be dealt with at Mortimer House, 
Goodge Street, London, W.1., and the evening bookings 
will be handled by the National Film Theatre. 
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ODD SHOTS 


Cut the 
in Commentaries! 


Cackle 


By GEORGE H. SEWELL, F.R.P.S. 








No one can 
object to a 
non-stop flow 
when you're 
simply dem- 
onstrating a 
recorder; it's 
an incessant 
film com- 
mentary thot 
becomes un- 
bearable (see 
“Film Com- 
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page 174) 
recent demonstration of the 
unction with a Truvox deck 
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shapes, colour and sound ; and most important 
of all is Humphrey Jennings’s exquisite produc- 
tion Listen to Britain, in which the combination 
of nostalgic sounds and sights can touch the 
hardest of hearts. Now, a few days later, I 
learn that our conversation has borne fruit. One 
of the members of the group is a keen sound 
man, who already has something of a reputation 
for his musical arrangements accompanying 
film programmes, which have at times included 
his own recordings. Another member is keen on 
visual experiments. 

These two fellows have got together and have 
worked out a theme which they have set down 
on paper in a form which is neither a treatment 
nor a script. It is a guide to the general shape, 
length and timing of a film to be made at the 
end of the year, and its intention is to put over 
something of their ideas on England. Working 
separately in their two spheres, but with frequent 
consultations, the two men will spend the next 
few months collecting pictorial and sound 
records that will later be edited together. There 
is a third person in the group, the editor; he 
will endeavour to steer all this activity into the 
right lines. The trio admit that their effort is 
wildly experimental; but I think it is also 
wildly exciting. 

Three Treatments. In connection with 
some instructional work I was doing recently 
I asked three different groups to each prepare 
a treatment of a subject. I was greatly intrigued 
by the results, for they represented | three 
entirely different approaches. It was easy to 
see, on reading one of the treatments, that the 
author was greatly concerned with verbal ideas 
in his everyday work (he was, in fact, a school- 
master). His treatment was a perfect verbal 
description of the subject, full of concepts 
which could easily be expressed in words but 
were virtually impossible to express visually. 


OLO NEW 


fn 
“16mm. : A New Stondard”’ 
opposite page. 


Justa dream! See 





The second example represented the opposite 
extreme. Here the subject was described in a 
series of brilliant visual ideas, even including 
some suggestions for cross-cutting, camera 
angles and so on. But the author had been so 
obsessed with the machinery of cinematography 
and with the superficially brilliant things he had 
observed at film society shows, that he had lost 
sight of the subject itself. When I asked hirn 
point blank what he was trying to say, he was 
quite unable to answer me. 


reflecting water surface. Then, by rotating the 
filter to its optimum position and back again 
while the camera is running, I want to let my 
audience into the secret, momentarily disclosing 
to them the object lying on the bed of the 
stream. Wish me luck ! 

16mm.: a New Standard. This is only a 
dream, hardly likely to be realised. I have been 
thinking about the comparative methods of 
joining 35mm, and 16mm. films, and in partic- 
ular about the horrid way in which part of one 


Ace Movies, who this year celebrate their Silver Jubilee, are currently yey on their twenty-fourth production, 


Sakura, described as a fantasy of old Japan. 


The third treatment, although not perfect in 
form, was almost perfect in approach. The 
language was simple, the sentences short. Each 
statement was about something that could be 
set down visually, though there was no attempt 
at breaking down these visual ideas into actual 
scenes and shots. Any practised film maker, 
reading this document, could see the film come 
to life in his mind. Yet, of the three treatments, 
the layman would have thought it was the 
simplest and easiest to write. In fact it showed 
evidence of much harder thought and prepara- 
tion than the other two. 

Polaroid Trick. I do not know whether it 
will come off, but I am going to try to put over 
a dramatic point with the aid of a polaroid filter. 
If you point the camera at approximately 30° to 
the surface of water, put a polaroid filter on the 
lens and rotate it to the optimum position, you 
can look through the surface reflection down 
into the water. 

At one point in my story an incriminating 
object has been dropped into the shallow bed of 
a stream by a young girl seen in medium shot 
seated beside the stream. I am going to shoot 
this scene with the normal surface reflection on 
the water and come into close-up on the fully 


It is their first excursion into colour 


picture encroaches on part of the next one at 
every join. Suddenly it occurred to me that a 
simple alteration would clear up the whole 
difficulty. The sketch shows (left) two ends of 
normal 16mm. film spliced together and (right) 
how the shifting of the sprocket holes in relation 
to the picture frame would alter the situation. 
What a pity such an apparently simple alteration 
of the film would require hundreds of 
thousands of pounds to translate into practical 
fact ! 

Photofloods in Action. My heart bled for 
Mr. Postlethwaite who had to make twenty-five 
10in. x 8in. prints to demonstrate lighting to a 
cine society, particularly as he went to a lot of 
unnecessary trouble to obtain results which 
were to some extent misleading. He could have 
got nearer the truth much more easily. As I 
mentioned in the March ‘Odd Shots’’, I 
recorded my own lighting demonstration on 
35mm. reversal film and projected them on to a 
screen for discussion. 

For a given degree of lighting contrast, you 
will obtain a much harder result in a paper 
print than you will in a transparency, and 
everybody experienced in both still and cine 
work knows that you must light to higher 
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A Western with a snow scene earth and sky are a bright 


yellow, and sets are merely the fiimsiest of props in Red Garters 

the new musical reviewed page 168. If a few railings and 

one or two tombstones « sent a graveyard, we should 

be able to suggest quite « te sets without over-burdening 
the get 


I'he reason is not far to seek. 
The light passing through a transparency—as 
when projecting a film or still picture—is 
modified once by each of the densities present 
in the picture. The densities on a print modify 
not only the incident light which illuminates it, 
but also the light reflected from the paper base 
towards the observer: Chis automatically in- 
creases the contrast in marked degree, shortens 
the scale of the print compared with the 
transparency, and loses a lot of the tonal range. 
Mr. Postlethwaite would have done better to 
make diapositive prints from his negatives and 

roject them. I used Dia-Direct reversal film 

cause it gives a result comparable with 
ordinary reversal cine films by methods that are 
virtually identical. 

Film Commentaries. How interesting was 
Dick Thomsett’s article on writing a commentary 
for a newsreel (April nd how very useful it 


contrasts for cine. 


could be to the fellow who has a lot of material, 
not pre-planned, that he wants to link together. 
The usefulness of the technique recommended 
is seen in City of Temples, the chief I.A.C. 
winner this year. But how potentially dangerous 
the information could be if taken wrongly ! 
Many amateurs shoot their stuff with little 
enough planning as it is; if they now go 
around thinking: We can cover it with com- 
mentary, their visual material will become even 
more disjointed. The newsreel companies do 
as much pre-planning as is possible under the 
often difficult circumstances in which they have 
to work, leaving the minimum to chance. They 
are, however, forced to use the “Tennyson’s 
brook” continuously running commentary 
technique to cover continuity shortcomings on 
the pictorial side. 

The producer who relies on a stream of 
commentary to tell the story, with the pictures as 
an addendum, is misusing film and ignoring the 
very things which give it life. Pictures and 
commentary should be planned beforehand so 
that they are complementary, but with most of 
the work done by the pictures. The commentary 
must not—repeat not—go on non-stop, but 
should be interpolated to sharpen, clarify or 
supplement. 

Colour Duplicating. A recent issue of 
British Kinematography, official organ of the 
British Kine Society, contains reports of two 
very interesting papers by Roland Chase and 
I. B. M. Lomas, both of Colour Film Services, 
on duplicating 16mm. colour film, with partic- 
ular reference to Kodachrome. Mr. Chase dealt 
with orthodox methods of duplicating and the 
colour distortion and increase of contrast which 
are inseparable from such processes. He 
suggested that the lighting contrast ratio of the 
original should be somewhat less than four to 
one, and that the exposure should be half-a-stop 
less than normal if the original was to be 
regarded as a master and the duplicates as the 
end-product. This bears out the experience of 
many amateurs that slightly under-exposed 
shots taken in soft light often duplicate sur- 
prisingly well. Mr. Chase also described the 
A and B roll method by means of which fades, 
dissolves and similar effects can be incorporated 
in the film during printing. 

Mr. Lomas described the principles and 
application of masking when duplicating Koda- 
chrome, a method which gives a greatly im- 
proved duplicate without excessive increase in 
contrast. However, it is more complex and 
therefore more expensive than the ordinary, 
simpler method generally used. It is possible 
to mask selectively the three colour layers, and 
there are several printers designed specifically 
for this purpose. 





MAGNETIC CONVERSIONS 

G.B. Bell & Howell announce that equipment for 
converting their 601 and 621 So ge ome into magnetic/ 
optical machines will be available shortly. Cost of the 
conversion, which includes complete overhaul of the 
mechanism, the supply of new record and playback 
amplifier, new amplifier and sound head casting, and new 
sound head and blimp carrying case, will be a! t £150. 
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A MOVIE MAKER’S DIARY 


They Thought it Out in the Tea Break 


By DENYS DAVIS 


4th April. When I visited the Leicester and 
Leicestershire C.S. to give them a talk recently, 
all the 8mm. enthusiasts had a quick get-together 
during the tea break. I now know the reason, 
for a special annwuncement circulated to all 
their members has just reached me. They have 
planned a complete programme on 8mm. work, 
starting with “time to talk and inspect our 
equipment.”’ The main programme begins with 
a discussion on ““Why 8mm. ?” followed by a 
series of films on that gauge. During the 
interval the boot-lace boys will no doubt do 
their best to recruit fresh enthusiasts. The 
evening ends with two more films and a talk on 
‘holidays and the cine camera”’. The announce- 
ment promises that everyone will be given a good 
double run for their money. 

It is good to see a club programme well 
planned out in advance with plenty of jobs for 
everyone. It is also a good thing to give the 
users of each type of film a share of the year’s 
programmes for, whatever the camera we use, 
we cannot fail to learn by hearing how other 
club members tackled their problems and by 


seeing their efforts on the screen. Nearly all 
our difficulties are in the presentation of our 
material, not in the physical recording of it. 


New Type of Society ? 

Indeed, it would be nice if we could start a 
new type of cine society for which members 
would be eligible for election only after passing 
their proficiency test. Once the committee was 
satisfied that they were competent to handle 
their cine equipment, club meetings would be 
devoted to programmes of discussion about 
worthwhile amateur films. In particular, what 
to film and when to film might be debated more 
seriously. Then, with luck, we might see really 
adult films being made by the amateurs of this 
country, not in ones and twos as at present, but 
in sufficient numbers to make up programmes 
that would attract the general public accustomed 
to professional film shows. 

7th April. I receive a letter from a professional 
16mm. cameraman who read my note in the 
April issue about uneven frame lines. He 
admits that even his firm suffers from the same 
problem, especially when they come to deal 
with library shots or scenes taken by their 


Scenes during the production of Let’s Make A Film, 
the F.C.S.'s competition postal programme. Top : an 
insert shot of Richard Hodkin volunteering to take part 
in the contest is taker; with an Ensign Kinecam 
Centre Denys Davis (right) records part of the 
commentary. Bottom: the final commentary, com- 
plete with effects, music and recorded interviews is 
re-recorded on to a full track machine. 





associated company in Australia. Their solution 
is to advise the laboratory when a film with 
varying frame-lines is sent for printing, so that 
they can decrease the height of the printer gate 
slightly. This, he assures me, can be adjusted 
on many modern printers at no extra cost to the 
customer. The adjustment produces a slightly 
more oblong picture than normal, but as the 
cut-off area is black, it is hardly noticeable when 
projected. 

With a fine flourish, the writer signs off with, 
“Any time you amateurs want a little advice, 
just let us know ...”’ The letter has hardly had 
time to settle on my desk before the same firm 
is on the phone to me. This time they want 
advice! “Could you kindly tell us’, asks a 
plaintive little voice, “how you got that moon 
effect in Parcel for John ? 


Preview 

llth April. The doorbell rings again and in 
comes the last guest I have invited three 
amateur film makers to come along to my little 
cinema for a preview. They do not know what 
lies ahead of them. Richard Hodkin, of the 
Kingston C.C., and I solemnly hand them a 
large fibre transit case containing an 800ft. film, 
two tape recordings and much other material. 
For us it is the end of three months of prepara- 
tion, active filming and, I would add, a most 
enjoyable experience. Because, you see, we have 
just handed over everything needed for the 
effective presentation of an entirely different 


type of film programme to be shown at cine 
club meetings. In my last Diary, I promised to 
tell you more about a competition that I have 


It is to encourage clubs to make a 
short film on a set theme so that each group can 
assess its work in relation to other teams. You 
will find the more formal! details on page 184. 

Our guests soon followed the instructions 
they found in the fibre box and managed to put 
over the programme as we had planned that they 
should. We have put the “lecture” on tape and 
dressed it up with interviews and effects to 
maintain interest. In place of lantern slides, we 
use bursts of film ranging from only a few 
seconds to one ten-minute sequence. It is, we 
think, a new idea which seefms to work quite 
well. 


Try This Gadget 

Apart from one very brief sequence and the 
titles, we shot the entire 800ft. film in only two 
Sundays. This involved a great deal of planning, 
especially as the film shows us making a film. 
Complicated ? Well, yes, it is rather. We had 
filmed practically everything—the preparations, 
lighting, make-up, set dressing, continuity, 
rehearsals—everything but a basic shot of the 
cameraman actually taking the film itself. A 
bad lapse on my part that had to be covered up 
in the editing stage. 

18th April. Have been so busy filming 
recently that I haven’t had time for my usual 
monthly gadget. Still, | managed to suggest one 
to a tape recording friend that took his fancy. I 


fixed up. 


suppose we all accidentally erase some precious 
recording at one time or another, and he did it 
tonight while making some recordings for me. 
So I suggested that he might cut the leads away 
from the erasure switch on his new G.B. 
recorder and lead them to an ordinary car 
ignition switch which could be recessed at the 
back of the casing. The very act of having to 
pull out a bunch of keys to insert one into the 
switch would make him think before erasing a 
recording. This idea, like most good ideas, came 
to mind around midnight when it was too late 
to do much about it, but it seems to have 
possibilities. 


Cheap 16mm. Camera Wanted 

22nd April. I hear rumours of a new trade 
promotion scheme about to begin. One of our 
quality apparatus manufacturers is ready to go 
with an inexpensive 8mm. camera. Well, we 
have the Pat for 9.5mm., and now this for 8mm. 
What about 16mm. ? It is about time we had 
something similar on that gauge. I was dis- 
cussing this over a glass of sherry with another 
manufacturer only a few weeks back and he 
asked me what I considered the ideal modestly 
priced 16mm. camera. 

That was easy! I am sure that the old, 
obsolete Ensign Kinecam is by far and away the 
best in its price field, especially so in the case of 
the model that has a parallax-compensated view- 
finder on the side door. Mine cost me £25 
second-hand after the war and is still giving 
first class results. Indeed, only last week I was 
intercutting between scenes taken with this and 
a superb Cine-Kodak Special outfit alongside. 
I would defy anyone to distinguish one from 
the other. Of course, the Special would take 
some shots that I could not be sure of getting, 
but for 95°, of the shots we would be on level 
pegging—and there’s quite a difference in the 
price ! 


Are They Still Around ? 

It is a pity that the Kinecam is no longer 
made, but I did suggest that the jigs and dies 
must still be in existence somewhere and that 
some enterprising manufacturer might have the 
use of these on a licence or royalty basis. After 
all, one does not lightly throw away valuable 
machine tool parts and, even if bombed, they 
were most probably salvaged and in store some- 
where. Incidentally, as a loyal Kinecarn user, 
I have noticed how often this particular camera 
has been used by prizewinning amateur filmers. 
The less gadgets the better seems to be the rule 
so far as the camera itself is concerned. 

28th April, Have just seen over 1,000ft. of 
16mm. interior rushes, with not a duff shot in 
the lot. I asked the cameraman if he had any 
trick to remind him to focus, set the aperture, 
wind his camera, etc. He told me he checks each 
and every detail whenever he thinks about it, 
“and that’s four or five times for each shot.” 
A pretty good rule, I think, if it gets results as 
good as that ! 
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Geva 8 Carena is 


Stylish in Looks and 
Performance 


The attractively-styled Geva 8 Carena camera 
is made in France for Gevaert Ltd. It has a 
fixed focus f/1.9 lens, variable speeds and single 
picture device, and takes standard 8mm. 
double-run film. Price £54 6s. 6d. 

CONSTRUCTION. The die-cast body measures 
7in. long by 44in. wide by 1}in. thick. Nothing 
protrudes except at the operating side where 
there are eleven interruptions to the smooth 
surface, making the overall width 1}in., in- 
creasing to 2in. with viewfinder erected. 
Weight, 2lb. The lid is a section 3}in. long 
which is retained by two sliding locks. Finish 
is in a silver-grey wrinkle enamel with reddish 
tint, with maroon leather strap encircling the 
body and terminating in a wrist-loop. Controls 
are bright-plated, some with leather inserts. 
The whole is unquestionably calculated to 
evoke admiration from the lady movie-maker. 
Men also will probably grunt approval. 

DESIGN. Detaching the well light-trapped lid 
reveals the loading chamber, internally finished 
black wrinkle enamel. The film path is con- 
ventional: no sprocket, but a rubber-covered 
fixed peg below the gate and a sprung, recessed 
aluminium roller above it. A leaf spring above 
the gate guides the film laterally, and the 
pressure-plate, lens side, is held by a single leaf 
spring and is detachable for cleaning. The 
shutter is of the single-blade reciprocating type, 
which gives the top of the gate, and thus the 
bottom of the picture, a shade longer exposure. 

At the front of the camera is an egg-shaped 
recess; at the top is the lens, a bloomed 
12.5mm. f/1.9 Berthiot Cinor B, to which a 
wide-angle or tele attachment can be screwed 
in, as is general practice with Berthiot lenses. 
At the bottom of the oval, hinged for swinging 
into position and pivoted to permit selection, 
are a yellow x2 and an orange x4 filter. 

The side of the camera is spread with gadgets. 
One knob swings the footage indicator, which 
consists of an arm bearing on the supply spool, 
clear for loading, and a window gives the 
footage reading: start, 4, 4, #, finish, and 
trailer-run-off marks clearly indicated by a red 
indicator. 

Another knob selects the lens iris, with click 
stops to f/16, but, unhappily, it is not an iris 
but a moving plate pierced with holes so that 
exposure will in some cases only be to an 
accuracy of half a stop, except that f/3.5 is 
provided between f/2.8 and f/4. Another 
window indicates the stop in use. A third knob 
selects speeds, 8, 16, 24, or 32 frames per 
second, but not intermediate speeds. 

Pressing a fourth knob causes the viewfinder 
to spring out: an eyepiece with small positive 
lens and a masked window with negative lens. 
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A.C.W. TEST REPORT 





In use, the area surrounding the camera field 
can be discerned, but the actual field is defined 
in reduced scale. The centre is indicated by a 
cross engraved in the field of the tele attach- 
ment ; and since the finder axis is to the side of, 


and above, the lens axis, a dot indicates approx- 
imate parallax correction for subjects closer 
than 6 feet. 

The folding winding handle is comfortable to 
use. Operation is by sliding a small knob: 
backwards for cine, right back for keep-running, 
forward for single pictures. Above is a locking 
catch to prevent accidental starting. The 
eleventh item is the neat nameplate, Geva 8 
Carena. (The name “Carena” puzzles us !) In 
the camera base is a tripod bush, Continental 
standard, into which is fitted an adaptor for the 
English tin. Whit. standard. 

OPERATION. The instruction book is well 
written and illustrated: the only important 
omission is the shutter timing and the single- 
frame exposure time. But there is one bad 
blunder—on page 16. Compared with f/8 at 
16 frames per second, the apertures for 24 and 
32 frames per second are given as f/5.6 and f/4, 
whereas they should be f/6.3 and f/5.6, respec- 
tively. Since it is impossible to set f/6.3 with this 
camera, the type of lens aperture provided is 
clearly undesirable. 

On test, the camera handled well. Two 
minor disabilities are that the single frame 
release is not really sweet in operation, and that 
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Faced with an 
empty screen 
because you 


Need a 
Scriptwriter? 


Monarch Pictures, an enthusi- 
astic club in Jersey, see to it 
thot their screen isn't often 
empty. But we hope that they 
confine the use cf their wide 
screen to films made for pro- 
jection in wide screen propor- 
tions ! 


you'll be handed wads of rejected—and quite 
unadaptable—short stories. 

The most obvious place to find your script- 
writer is the place where films are most appreci- 
ated locally. Find the address of your nearest 
appreciation group—-usually termed film society 
—and pay them a visit. You’ll probably unearth 
far more than a team of eager scriptwriters. 
Film societies are the second homes of would-be 
directors, editors, actors and art directors— 
which makes it all the more absurd that co- 
operation between members of cine clubs and 
appreciation groups is so limited. 


Mutual Benefits 

Both groups have too many wrong ideas about 
each other: the cine man believes the society 
enthusiast is a non-creative highbrow critic only 
happy when watching Battleship Potemkin for 
the twenty-third time; the society member 
imagines the average cine man is a photographer- 
cum-engineer with a kind of electronic brain. 
Yet each has actually a great deal to offer the 
other. 

The society member, for instance, usually has 
a good knowledge of film technique; he can 
often recognise a film as being the work of a 
particular director without seeing the credit 
titles. He understands how and why a director 
achieves his best effects, and he appreciates 
creative cutting. He is among the first to 
applaud good camerawork—but his knowledge 
of the technical problems of film-making is often 
surprisingly scanty. Moreover, the chances are 
that he has seen very few amateur films and 
understands little or nothing of the difficulties 
involved in their production. Yet he is probably 
willing to learn by experience. His knowledge 
of technique and his understanding of treatment 
will prove invaluable to you, while your dem- 
onstrations of the practice, as opposed to the 
theory, of film making, will engross him. What 
could be fairer ? 

But don’t forget that the film society has a lot 
to teach the cine club. How can you hope to 





make all your films best films... 


make Seite oh 
ADVANCED movies eee 


with a Bell & Howell preirs a 
70 DL 16mm cine-camera 





%* Perfect registration for 
rock-steady pictures 

% 7 film speeds 

% Critical focusser 

% Standard 1’, wide angle 
and telephoto lenses with 
matched positive view- 
finders, turret mounted 
for quick change 
Parallax-correction 
adjustment 
Footage dial 
100 or 50 ft. capacity 
Full Film Protection 





KAS 


world-famous ‘ coated” 
Taylor-Hobson lenses 


Fully colour corrected, Easily interchanged with 
T.T.H. lenses of other focal lengths, fitting 
any cine-camera with standard C Type (.690") 
mountings. Used in 8 out of 10 motion 
picture cameras in Hollywood. 


“The Conquest of Everest” was filmed on 16mm 
with 70 DL cameras— and then enlarged to 35mm 
technicolour —this magnificent achievement 
was universally acclaimed. These cameras were 
also used to film the 
Greenland Expedition. 


y 


Bell & Howell cameras 


CHICAGO 


See the complete range at 
Bell & Howell Co. Lid., 17 Hanover Square, London, W.1. Mayfair 3558-9, 0953 
SALES SERVICE l6mm and 8mm Cine Equipment 





make a good film if you can’t even recognise one ? 
Gasp indignantly if you like, but it’s an un- 
fortunate fact that a film’s real virtues often go 
quite unappreciated. “But I’ve got eyes and 
ears,” splutters the layman. True, but who 
would claim to be a good judge of music simply 
because he possessed ears? Modern art and 
sculpture is ridiculed mainly by people whose 
only qualification is a pair of eyes. 

Real film appreciation demands effort and 
study; but no amateur worth his salt will 
question whether the results are worth the 
trouble. Apart from the object lessons which 
will enable him to improve his own films out of 
all recognition, his pleasure in his normal 
cinema-going will increase enormously. 


Nation-wide Opportunities 


A few cine clubs originated as off-shoots from 
film societies ; a few others try to form their 
own appreciation group. The danger of the 
latter course is that club members, with one eye 
on the funds, tend to borrow every free publicity 
film available and screen it regardless of its 
merit. 

Of course, the really keen movie-maker, who 
wants to go in for films in a big way, should by 
now be a member of the British Film Institute, 
whose services extend over the whole country. 
Every London amateur ought to be a frequent 


visitor to the invaluable National Film Theatre ; 
every provincial amateur should be able to find 
a film society within reach. (The Federation of 
Film Societies, 164 Shaftesbury Avenue, 
London, W.C.2. can supply the address of your 
nearest group.) 


Co-operation Needed 


These, then, are some of the avenues which 
are open to you for improving your own ability 
by learning from the work of the greatest—and 
at the same time to contact people who will be 
delighted to try their hand at scriptwriting. In 
the “Forthcoming Shows” section of our club 
reports we propose to publish details of future 
film society programmes, in the hope that this 
will encourage co-operation between both 
groups. 

We suggest that you bring this opportunity of 
valuable publicity to the notice of society 
members. You might also point out that every 
issue of A.C.W. contains much information 
that will add to their knowledge of film theory 
and teach them something of film practice. The 
features on scriptwriting, directing and editing, 
and the reviews of the most notable professional 
releases should prove a popular introduction to 
the activities of the amateur cine world—and, 
who knows, perhaps you'll soon have more 
scripts than you can deal with ! 





lub stills a ways welcome 


News from the Societies 


Reports received by the 18th of each month will appear in the following issue. 


(Address on page 135.) 


of the fundamental aims of the new 
Group.” 

This policy reflects the success of 
the old Unit’s presentation of their 
film, River Highway, which is a plea 
for the restoration of the derelict locks 











Spotlight 


High Wycombe F.S. have an 
enviable reputation among British 
cine clubs. Yet their members number 
only thirty—not nearly as impressive 
a figure as that boasted by 1 y a less 
productive club. What i ecret 
of this club’s consistently high level of 
achievement ? We four several 
strong indications of the answer when 
we called on them evening 
recently. The programme was billed 
as a discussion on the state of the 
Society’s finances, and ggestions 
were called for which might improve 
the state of the club’s kitty. In nine 
clubs out of ten a film would have to 
be shown to coat such a programme 
pill with sugar—or an attendance of 
about 20%, would result. At Wycombe 
we counted 25 members, and the 
meeting was devoted sole! liscus- 
sion. 

Practically everyone 
argument or view to expre 
were freely unbottied 
atmosphere of repressed 
The Chairman himself wa 
to one or two fiery blasts—-such 
charge, “All you've done give a 
name to something which we still 
haven't got !” But members obviously 
had respect for each other wpoint 
Difficulties such as local apathy and 
dissensions within the So were 
faced squarely. Here, we felt, was a 
group of people determined settle 


some 
Feelings 
was no 
riticism. 
subjected 
as the 


in a sensible and civilised manner the 
problems which face every club. 

The Society was originally an 
appreciation group. The production 
unit, formed as an off-shoot, attracted 
80 many members from the original 
organisation that it eventually swal- 
lowed the appreciation group whole. 
Since then the story is well known. 
Titles like Full Circle and Paper Boat 
are milestones in amateur film history. 
The Society’s origin is reflected in its 
present circumstances: scripts and 
ideas are plentiful and only funds are 
limited. The latter state is familiar ; 
the former is rare indeed—but it does 
bear out our advice on page 178. 
(Secretary, Mr. Robert du Powton, 
Old Mill House, Gilletts Lane, High 
Wycombe 

The Crest Film Group of Bedford 
may be an unfamiliar name at present, 
but with the members of the dis- 
banded Bedford F.S. Production Unit 
forming a nucleus, it seems unlikely 
that this situation will last long. 
Already the Group are planning to 
show the 1953 Ten Best ; and a news- 
reel magazine, a documentary, a story 


film, and a series on the activities of 


local organisations are all being con- 
sidered for future production. After 
an inaugural meeting this statement 
was issued: “By filming local events 
and topics we hope to build up a 
unique record of contemporary local 
history. The film is more than a mass 
entertainment. It should be made to 
serve the community—and that is one 
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on the Great Ouse. Its reception 
locall was overwhelming ; the 
wamth with which the film was praised 
by public and Press alike astonished 
members. Snags in production— 
which was spread over three years— 
and in presentation were numerous. 
All the usual troubles were ex- 
perienced, me a few unique ones 
thrown in by a malignant Fate for 
good measure. Nevertheless, the 
appreciation bestowed upon this 25- 
minute §.O.F. production has en- 
couraged members to form the new 
club. Obviously Bedford is prepared 
to support the Group—and the Group 
means to show itself worthy of that 
support. (Acting Secretary, Mr. S. 
H. Draper, 27b Pemberley Avenue, 
Bedford.) 


On the Way 


Ray A.C.G. have recently acquired 
new club rooms. Their first meeting 
in their new premises was devoted to 
the script of a proposed 16mm. 
production, On The Mat. Other 
activities, apart from the decorating 
of the new rooms, have included the 
screening of a programme for a local 
youth club and the last in the winter 
series of programmes at a local Red 
Cross residential home for elderly 
people. (Hon. Sec., Mr. R. A. Martin, 
25 St. George’s Avenue, Timperley, 
Altrincham, Cheshire.) 

Triad F.U. are preparing The Trap 
for 16mm. production and Spring 





Magnetic Adaptor 


PRICE 55 GNS. 
Complete with high quality microphone, etc. 


@ Complete freedom to record sound 


1 
i 
The new EKCO P SOU ND) 
| 
: | 
| 
| 
| 
| 
| 
| 
| 
| 
* remote from the projector. 
@ Full mixing and monitoring facilities. 
@ Two input channels for mixing voice, 
music or effect. 
@ Studio quality recordings. 
@ Plays back with unsurpassed fidelity. 
The Ekco-‘ Sound’ magnetic 
adaptor and mixer unit has been 
specially designed to convert 


Victor 16mm projectors to this new and 
advantageous facility of recording your 


now available from stock!... own sound on films. With professional 


technique this adaptor records and repro- 
duces magnetic sound tracks on oxide 


VICTOR Greyline Mk. Ul striped 16mm film, allowing them to be 


: ' sed and re- ded as often as ish. 
Magnetic-Optical Sound Projector erased and re-recorded as Often as you wis 
Complete with Ekco-* Sound’ £295 


recording equipment. 





Outstanding pictorial and tonal qualities 
Dependable and trouble-free in service 
Exclusive film protection features 

Easily operated 


Easy change over from Optical to Magnetic 
operation 


Offers sound recording without parallel in the 
16mm field 


FOR DEMONSTRATION 


see your local Victor dealer or write : 


4 = | 
- > 
“-s ' + * . C OL E L T D eg (BRITISH VICTOR DIVISION), 5 VIGO STREET, LONDON. W.! 
Telephone: Regent 7030 
We use and recommend the Pyral process of film striping. 
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READERS TO 


SAVE POUNDS 


LOOK AT THE FOLLOWING BARGAINS 


WE INVITE A.C.W. 


WHY PAY MORE 





SPECIAL OFFER 

B.T.H. Model $.R.B. Talkie Projectors, complete and 

overhauled, each ; 55 0 0 
Ditto Sound and Silent . £70 0 0 
Spare lamps, 300w. 110v. or 100v. 10 0 
Exciter lamps, 10v. 7.5 amg eS 
Exchanges or part-exchanges on any cine or still 
equipment invited. Spares available B.T.H., S.R.B. 


Miscellaneous—continued 
50ft. 16mm. Kodachrome, Type A ods 20/ 
Tins of 12 25ft. 16mm. Pan film neg ihe 10 /- 
Ditto in Ortho. ies 7/6 
Optical finders for 16mm. cameras. 10 /- each 
Bell Howell end Convector 110 D.C. in 110 A.C. 
out see 8.8 








PROJECTOR CLEARANCE 

silent,mine ... 455 0 0 

nsit case, 750w. Fitted for 
440 0 0 


Pathe Son 95mm. sound 
Ampro silent 16mm. in tra 
rear projection 
Kodak 16mm. mode! G de luxe, 250w. carrying case 
425 0 0 
Victor 16mm. silent /sourd, 750w 470 0 0 
9.5mm. Pathe Ace, motor driven > Bae 
Pathe Gem, 16mm., as new 425 0 0 
Ensign 16mm. Projector, complete with transformer, 
500w. lighting in ficted carrying case £20 
16mm. Still Projector, 200w. lighting, 14” lens, fitted 
motor blower ac 5 
G.B. 1516 Sound /Silent 500w good cond. £70 0 
Agfa Movector 200w. 16 fitted case ... £22 10 
Ampro sound /silent 750 or 1,000w. lighting £90 0 
Kodascope 16mm. projector, 200w. ~ ae 
Ampro Premier 16mr Model 20, American 
£100 0 
L516, 16mm., S/S, as new £95 0 
Pathe Vox 9.5mm. sound £40 0 
Agfa 16mm. proj th e, 100w £12 10 
Ensign 16mm. sou version projector. Requires 
attention 420 0 0 
Pare Exchanges Inviced H. P. Terms Arranged 


WANTED. ema 3 “L516 and 35mm. G.-B.N. 
Portable Machines. Spares for L516 bought and 
exchanged. 





New 16mm. 1,600ft. Aluminium Spools, 8/- each, 
3 for £1/2/6. Why pay more? 
1,600ft. Steel Spools, 16mm. 6 /- each 





New Spools and Cans at less than half list price, by 
well-known manufacturers. 
er 7 16mm. Spools with Cans 10/— each, P. and P. 
1/6. 
800ft. 16mm. ditto $ /- each, P. and P. 1/6. 
400ft. 16mm. ditto 3 /- each, P. and P. 1/-. 
800ft. 16mm. Cans 2/6 each, P. and P. 1/-. 








CINE CAMERAS 
Ex Govt. 16mm. G.G.S. Recording Camera, ideal for 
Titling or Stereo experiments when used in pairs. 
F /4 lens, 24v. motor. 3 f.p.s 27 /6 each, 
Magazines .. : . 10/- each. 
16mm. Cine Kodak Mode! BB, {/3.5 423 17 6 
Miller 9.5mm., {/3.5, 3 speeds a 00 
Dekko 9.5mm., {/1.9 412 0 0 
Cine lens 3in. Cooke {/4 coated, standard mount 
00 
Bell Howell lens 2ir 47 0 0 
16mm. Kodak Mode! B, 100ft. or 50ft., £/1.9 lens 
435 0 0 


The following spools and cans are used and are well- 
known makes offered at a fraction of manufacturers’ 
cost. Toclear. LIMITED QUANTITY ONLY. 
1 rt 16mm. Spools with Cans, 3 for £1, P. and P. 


woke 16mm. ditto, 3 for 6/-, P. and P. 1/6. 

1émm. 1,600fc. Rewind Arms, complete on Base- 
board 

Fibre Transit Cases to hold 2 1 ,600ft. 46mm. Spools 
and Cans, new, each 0 

Fibre Transit Cases to hold 2 800ft. Spools and er 
each , 

Ditto for 3 Spools and Cans, “each pre 3 6 

Trade Enquiries Invited 





New British Acoustics non sync. gram. units. Gerrard 
A.C. 200 /250v. silent induction motor, 12” turntable, . 
volume control. Gerrard Pick-up. In steel black 
crackle vrs carrying case with locks and keys 
(carriage 5 /- eas #4 00 








PROJECTION LENSES 
16mm. lenses for Debrie, Pathe or B.1.F. machines 
45mm., 50mm., and 60mn . ae 
16mm. lenses for Ampro and Victor 2” . a3 00 
16mm. Maxlite Dalimeyer for B.T.H. S.R.B. 2” /1.65 
43 «5 


24° Lenses for Bell Howe os ae 
16mm. 1” lenses for 516 and B.T.H. S.R.B. 7 5 
16mm. 3in. lenses for B.T.H. S.R.B 415 


NEW TRANSVOX SCREENS 

12ft. x 9ft. complete with fixin, pana and screen frame 
in box. £6 each, carr. 6/-. orth treble this price. 
ideal for large hall, schools or clubs. Other screens 
available, ex-Govt. reconditioned. S/H. 8ft. x 6ft. 
White Self Erecting Screens £6, carr. 7/6. 50” x 38” 
Self Erecting Screens. White. S/H. £4. Many other 
screens. State requirements 











MISCELLANEOUS 

12” P.M. Goodmans Speskers new 4515 0 
Splicers, 16mm., second-t a2 0 0 

We have many spares | 516 and B.T.H. S.R.B 
Pathe 8mm. film menders, new 5/9 each 
Mains variable resistances AC/DC for 100w. 110v. 

lamps , + 20/- each 
Small mains motors, idea! for driving projectors 32/6 
Carrying cases for Ampro projectors ... £3 0 0 
Kodak Magazines, 16r 5 0 
Film outdated 16mm. Kodak reversal 50ft. Plus X 8/6 
Ditto, 100ft. 17/6 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Atlas. 

230v. 100w., 10 /- ; 300w. 110v. ASCC for 8mm. Kodak, 
Agfa, etc.,15/- each ; 30w. 110v. Prefocus for B.T.H., 
Kodak 16mm., 10 /-; 500w. 110v. Prefocus, 27 /6; 750w. 
110v. for L516, 30/-, ditto for $516, 25 /- each ; 750w. 
110v. Prefocus for Victor, Ampro, Carpenter, B.T.H., 
etc.,27 /6 each ; 1,000w. 110v. Prefocus, 32/6 ; 1,000w. 
110v. Bell Howell, 32/6 ; 500w. 110v. Special Cap for 
Beli Howell, 27 /6 each ; 750w. 110v. Lamps for Debrie, 
B.1.F., Pathe 16mm., 27/6 each ; 1,000w. 110v. Lamps 
G.E.S. for 35mm. G.B.N., or 230v. Simplex Kalee 
machines, 10/6 each ; 750w. 115v. Bell Howell 30/- ; 
250w. 50v. Prefocus 15/-; 110v. 250w. ES 1S/-; 20v 
10w. for Pathe Home Movie 3/6 ; other lamps in stock. 
Prefocus Lamp Holders 4/6; ES Holders 2/6; GES 
Holders 5 /-. 








S.A.E. for Lists to 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4, 
MOU 2054 


Photo Electric Cells for G.B. L16, B.T.H.,S.R.B., Victor, 
Bell Howell, R.C.A., etc., 30/- each. Exciter Lamps in 
stock ; various machines. 








CINE TRIPODS 
Super quality al! metal cine tripods with pan and tilt, 
complete in leather bound carrying case and shoulder 
strap ma de 415 0 0 











Symphony, which is to be shot in 
8mm. colour. An old-time film show 
was presented recently. Two 500 
watt Spectos were used and the 
feature was The Son of the Sheik, 
starring Rudolph Valentino. The 
house was completely sold out. 
Exchange visits with other clubs in 
the district have provided several 
enjoyable evenings. (Hon. Sec., Miss 
J. Booth, 4 Watcombe Circus, Sher- 
wood, Nottingham. 

Sovereign Pictures are working 
on the script of a film to be shot on 
9.5mm. poe Pal with a Dekko and 
a Bolex respectively. A two-hour tour 
of the Odeon, Leicester Square, was 
of absorbing interest to a group of 
members who recently visited the 
cinema. Meanwhile the club’s first 
production, a 9.5mm. test film, is 
practically complete. Membership is 
steadily rising, but new members, 
with or without equipment, are still 
welcome and are invited to contact 
the Hon. Sec., Miss M. Soule, 68 
Farndale Avenue, Palmers Green, 

Newera A.F.U., have decided upon 
their first production and hope to 
start work on it within a few weeks. 
A lecture on the basic principles of 
cinematography was given by a mem- 
ber of the Unit, and it is hoped to have 
a talk by a dealer on new equipment. 
A recent screening of a 9.4mm. film of 
the Coronation gave several members 
their first chance of seeing 9.5mm. 
colour. (Hon. Sec., Mr. R. W. G. 
Bennett, Mayfield, Lostock, Bolton.) 

New Forest C.C, members are 
preparing to start shooting a new 
story film, One Man’s Meat, in mid- 
summer. The camera section recently 
organised a meeting at which members 
had the opportunity of examining each 
other’s cameras and testing accuracy 
and length of run. Details were 
tabulated and some interesting com- 
arisons made. (Hon. Sec., Mr. J 
*riend, Scroy Farm, Ossemsley.) 

East Ham 9.5mm. C.C., who now 
number three professional projec- 
tionists among their members, are 
planning three productions during the 
coming season—a 100ft. comedy, a 
comedy mystery called A Mug’s Game, 
and a colour film on plant life in a 
local park. A club room is being 
sought by members, who boast a 
variety of 9.5mm. equipment. Anyone 
interested in joining the club is invited 
to contact the Hon. Sec., Mr. D. Ford, 
165 Altmore Avenue, East Ham, E.6. 

Cheltenham A.C.S.’s next pro- 
duction is to be “‘a 10-minute comedy 
about a cine group with several 
technical effects.”” During the local 


The Chairman of 
Bedford F.S. Pro- 
duction Unit, whose 
members have now 
formed the Crest 
Film Group (see 
Spotlight page 
180), welcomes the 
Mayoress of Bedford 
to the recent prem- 
jere of the Unit's 
first production, 
River Highway. 
This 900ft. 16mm., 
s.0.f. documentary 
was given enthusias- 
tic praise by the 
public and focal 
Press 


Film Society’s last season the club 
resented three programmes, includ- 
ing the 1952 Ten Best, a club produc- 
tion, Regency C *heltenham, and a 
member’s film, Cheltenham Spa. New 
members are welcome. (Hon. Sec., 
Miss M. Luck, 47 Barbridge Road, 
Cheltenham. ) 

Cameo C.C, are to remake a 
member’s film as a club production. 
Recent activities have included a visit 
to Sale C.S., publicity for a public 
show, and tests for an animated trailer. 
The advantages of using models rather 
than cartoons for animation is almost 
negligible according to members’ 
findings. Re-recording facilities have 
been added to a tape-deck, and the 
chance of comparing different equip- 
ment is being given to several new 
members. (Hon, Sec., Mr. T. A. 
Siddons, 34 Mary Street, Harpurhey, 
Manchester 9.) 

Venturer F.S. have decided to 
make an additional comedy to the one 
already in production. A recent film 
show proved very successful, and The 
White Hell of Pitz Palu has been 
booked for future presentation. (Hon. 
Sec., Mr. R. Lambert, 24 Clark Ave., 
Hyde Park, Doncaster.) 


In Production 


Southall C.C, report good 
on both their current productions. 
The A.G.M. showed the Club’s 
affairs to be in a very healthy state. 
Members have recently been hosts to 
Pinner F.S. and the guests of Icken- 
ham F.S. The Mayor and Mayoress 
were shown The History of Walton by 
the Club; they missed it during the 
Ten Best presentation when they had 
to greet Miss Diana Dors at a local 
cinema during the show. The Club’s 
new Secretary is Mr. M. Swan, 11 
Manston Avenue, Norwood Green, 
Southall, Middx. 

Perth A.C.S. are gaining experi- 
ence by filming the activities of the 
local section of the Scottish Ski Club 
The finished film will run to about 
200ft. of 9.5mm. monochrome. A 
scripted production is planned for the 
summer. (Secretary, Mr. R. F. 
Paterson, Greenhill, Brompton Ter- 
race, Perth. 

Canterbury A.C.S.F.U. are en- 
gaged on their current production, 
Make Your Own Movies. Members 
have been very active lately in the 
equipment sphere. Two 3-speed 
gram units and a pick-up arm have 
been bought in a local sale, and a 
variety of gadgets have been fitted to 
the club’s Scophony-Baird tape 


rogress 





1953 Ten Best 
Presentations 


Here are details of the first 
showings of the 1953 Ten Best 
following the London premiere last 


week : 
BRISTOL 26th May, 7.30 p.m. 
Bristol Phoenix C.C., Folk House, 
Tickets, 2s. from A. E. Lord, 29 
Warden Road, Bristol 3 
BEDFORD 27th May, 8 p.m. 
Crest Film Group, Town Hail. 
Tickets, 2s., from S. H. ape. 
27b Pemberley Avenue, Bedfor 
UXBRIDGE 29th May, 3.30 p.m. 
and 7.30 p.m. Uxbridge Film Unit, 
St. Andrews Hail. Tickets, 2s. 6d., 
from R. A. Piggott, 7 Frays Waye, 
Uxbridge, Middlesex. 
BIRMINGHAM 
Mm. Birmingham Commercial 
Films Litd., Midland Institute. 
Tickets, 2s. 6d., from B.C.F. Ltd., 
Paradise Street, Birmingham 1, or 
Corporation Street, Birmingham 2 
A diary of subsequent shows will 
appear in later issues. Will club 
secretaries please note that the films 
are solidly booked for the six 
months, Sept. 1954—Feb. 1955, 
but there are vacant dates before 
and after this period. Early 
application for these is strongly 
advised. 


1952 TEN BEST 
TRURO 11th June, 7.30 p.m 
Truro Post Office Sports and Social 
Club, City Hall Annexe. Tickets, 
2s., from W. Solomon, 7 Trelawney 
Road, Truro, Cornwall. 


Ist June, 7.30 











recorder for special effects. A major 
addition to the club’s equipment is 
another Bolex H16. Meanwhile, 
paint and distemper are flowing freely 
at the Grange Studios, and wiring 
for an indicator light system is going 
ahead. An electric cooker is among 
the Studio’s latest amenities. (Chair- 
man, Mr. A. L. Field, 35 Bennells 
Avenue, Tankerton, Nr. Whitstable, 
Kent. 

Meridian F.U.—formerly Green- 
wich & District C.C.—have started 
shooting their first 16mm. production, 
a comedy entitled You Have Been 
Werned. Several shots were taken in 
a local public house during open hours, 
much to the interest of the regulars. 
An actress from Raven C.C, has been 
loaned to the Unit for the film’s first 
sequence. Though the Unit meet at 
Mottingham, S.E.9, at present, it is 
hoped that a more central meeting 

lace will soon be found. New mem- 

ers are welcome and should contact 
the Hon. Sec., Mrs. D. Beavan, 49 
Devonshire Drive, Greenwich, S.E.10 

West London F.U. are nearing 
completion of their 16mm. film with 
a macabre theme. Another 16mm. 
production, described as the main 
film of the year, is about to be started ; 
its provisional title, You Don’t Smell 
the Flowers, is the subject of some 
controversy. Members recently saw 
Focus F.U.’s Judgment In White. New 
members (any gauge) are welcome 
(Hon. Sec., Mr. A. F. Shave, 77a 
Adelaide Grove, Shepherds Bush, 


12.) 

Ardleigh House Community As- 
sociation C.G. report that their 16mm 
Husband’s Choice and their sound film, 





The design of the 


Let’s Make a Film 


Wotts challenge trophy 


should encourage entrants to the F.C.S.’s new 


film 
editing 


contest to pay particular attention to 
The trophy and ten guineas worth of 


cine goods will be awarded for the best entry 
based on a theme set by the Federation, and 


given 


Make A Film 


in Postal Programme No. 12, ‘‘Let’s 
", which illustrates on picture 


and tape the production of a club film. Entries 
must be shot on 16mm. monochrome reversal 


film at 16 f.p.s., 
fades, 
exceed 100ft. in 
There is no entry fee 
the programme to discover the theme 
we are told, 
domestic 


must start and finish with 
must contain no titles, and must not 
their final edited versions. 
but clubs hove to hire 
which, 
treated as slapstick, 
documentary. 


can be 
comedy, drama or 


All entries will be circulated later free of 


charge 
Cinematograph Societies 
Service), 


from the Federation of 
(Postal Programme 
Edin- 


Details 


44 Corstorphine Bank Drive, 


burgh 12 


Samaritan, are both 1 com- 
letion. Members recently ted as 
osts to Walthamstow who 
demonstrated their Be lowell 
etic stripe projector 
neaster C.G.’s Smn 
tary—as yet untitled—is pr 
well, and further project 9 
and l6mm. are being lered 
Local enthusiasts are cordi nvited 
to join the Guild Hon. $ Mr 
W. H. Heyes, 18 Sar Rise, 
Wheatley Hills, Doncaster 
Kingsway F.U. have n« y finished 
shooting Inner Circle, as liting is 
already under way aN umber of 
locations in North and Central Lon- 
don were used, A stock t film, 
tentatively entitled The Broken Venus, 
is also being edited. Material shot in 
the past three years with f{: lifferent 
cameras is being used, but frame line 
difficulties are not as seri as was 
originally feared. Enquiri« Mr 
M. Anderson, 14 Cl Hill, 
Enfield, Middx. 


Work Completed 


Grosvenor Film Productions 
report the completion of The Way to 
Adventure, a 16mm. documentary on 
weather research in the ( gorms 
The club assisted the boy Kings 
College, Taunton, in its production, 
and it will soon be availal for all 
colleges in Britain. The cl s winter 
season has proved a gr success 
Over 8,000 people visited club 
stand during a five da obbies 
exhibition, and 14 new members were 
enrolled as a direct result 1952 
Ten Best presentation and public 
shows of the club’s medy and 
thriller played to capacity houses 
Plans are now going ahead for Child’s 
Play, which will have a 4-year-old 
boy as the leading player. Club boffins 
have recently been responsible for 
some extraordinary screer f all 
shapes and sizes, and th« experi- 
ments are continuing 


Notes and News 


Centurion F.U., a new group with 
a membership of 2 nagers, 
recently had a visit from a representa- 
tive of Pathescope who gave a talk on 
film appreciation. Films from six other 
clubs were shown during recent 


imen- 
essing 
mm 


amateur film night, The Millstream 
being voted the most popular. The 
club's sound expert has almost com- 
pleted a tape recorder. New members 
are welcome, and should contact the 
Hon. Sec., Miss S. Reynolds, 126 
Eastcote Lane, South Harrow. 

Hitchin C.S. report a large and 
appreciative audience for the 1952 
Ten Best—the first time any Ten 
Best programme has been shown in 
the District. Fishers All, Sidetracked, 
Handle for Scandal and History of 
Walton were voted the most popular 
in that order, though there was very 
little between them (Hon. Sec., 
Miss D. L. Daniel, 116 Cambridge 
Road, Hitchin, Herts 

Leeds Camera C.C. held their 
most successful annual get-together 
recently. Nearly a hundred people 
attended, including guests from 
Bradford, Halifax, Huddersfield, Otley 
and Dewsbury clubs. A note in the 
April A.C.W. from Mr. Ellison of 
Leeds asking for supporters to start a 
9.5mm. club seems to have surprised 
members, who comment that they 
“are only too happy to welcome cine 
enthusiasts in any gauge’”’ (Hon. 
Sec., Mr. L. Moore, 2 Lawnswood 
Gardens, Leeds 6 

Blackpool A.C.C.’s new premises 
(173 Church Street) are right in the 
centre of the town, and are more 
spacious than their old headquarters 
into the bargain. When decorating is 
completed, the Press, dealers and 
local notables are to be invited to a 
celebration party A portable 
proscenium is also being constructed. 
Cine enthusiasts visiting Blackpool 
are invited to contact the Club for any 





A.C.W. SUBSCRIPTIONS 

The Secretary would be pleased 
to arrange the annual subscription 
or renew an existing one, for any 
member who wishes to avail him- 
self of this service. There is no 
doubt that CINE WORLD is the 
best and most interesting cine 
magazine available today and any 
member will benefit from an occa- 
sional wander through its pages. 
From the magazine of the Christchurch 
Movie Club, New Zealand. 

Thank you ! U.K. secretaries are 
reminded that it is easy to arrange 
subscriptions through their usual 
suppliers if the magazine is not 
required to be sent by post. 
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information or assistance they may 
need. Meetings are held every Mon- 
day evenin Sn the above address and 
the Hon. is Mr. G. T. Purdy, 
157 pay Reet: Blackpool. 

Wimbledon C.C.’s annual com- 
petition attracted eight entries, three 
on 16mm., one on 9.5mm., and four 
on 8mm. It’s In The Bag, Mr. R. R. 
S. White’s 8mm. holiday film, was 
awarded the Brunel Cup for the best 
film submitted—the first time the 
Cup has gone to anything other than 
a 16mm. production. Holiday Boy, 
the 1953 Ten Best winner, was 
awarded the Watkins Cup for the 
best 16mm. entry. Ealing Film 
Studios judged the contest. The 
club’s next production is being dis- 
cussed ; a record number of scripts 
were submitted at an initial meeting, 
and three were selected as being 
suitable. (Secretary, Miss D. M. 
Sheppard, 35 Denmark Avenue, 
Wimbledon, S.W.19.) 

The Amateur C ine and Photo- 
graphic Club (Brighton) report 
that their new Secretary is Mr. N. 
Willcock, c/o The A.C. & P.C., 16 
Little Preston Street, Brighton 1. 

Edinburgh C.S. spent an interest- 
ing day at the Scottish Film Festival 
in Glasgow, travelling in a bus hired 
for the occasion. Plans for a stand at 
a forthcoming hobbies exhibition 
include an idea for shooting the 
exhibits and crowds, processing the 
film within a few hours and screening 
the results in a miniature cinema to 
be erected at the exhibition. (Hon. 
Sec., Mr. W. 8S. Dobson, 20 Barnshot 
Road, Edinburgh 13.) 

Nottingham A.C.S.’s new Secre- 
tary is Mr. R. E. Fell, 83 Charlbury 
Road, Nottingham. 

Kingston & District C.C. recently 
saw the 8mm. version of The Perils of 
Picturegoing for the first time. (Their 
16mm. version was a four star winner 
in the Ten Best.) Priority was given 
to the larger gauge team during produc- 
tion, and the 8mm. camerawoman was 
congratulated on the success of her 
work. As soon as the after-effects of 

resenting the Ten Best premiere 
ave worn off, the Club ho to 
concentrate on their film of a life of 
Muybridge, the script of which is 
now being scrutinised for possible 
improvements. talk on s.o.f. 
presentation was recently given by a 
representative of Pathescope, and a 
lectdre and demonstration on indoor 
lighting were given by the Club’s 
President and Chairman. (Hon. Sec., 
Miss M. E. Turner, 8 Meadowside, 
Walton-on-Thames.) 

Liverpool Amateur Photogra- 
phic Association C.G. sent four 
delegates to a conference of N.W. 
societies affiliated to the F.C.S. A 
discussion on the club’s policy pre- 
ceded the conference, and was attended 
by other Merseyside clubs. The Spy 
was shown at a recent film apprecia- 
tion evening, and detailed programme 
notes were prepared. The Group have 
booked the F.C.S.’s Postal Programme 
No. 12 and hope to enter for the 
Competition being run in conjunction 
with it. (Hon. Sec., Miss W : 
Lusk, 34 Linnet Lane, Liverpool 17.) 

Sale C.S. held a double celebration 
recently on the occasion of moving 
back into their enlarged headquarters. 
‘The Treasurer, Mr. J. J. Butterworth, 
has been awarded a Trophy in the 
Ten Best for the third year in succes- 
sion. Warrington, Manchester, Eccles 
and Cameo societies sent members and 








THIS CAMERA BANISHES EXPOSURE PROBLEMS 


A.C.W. Test Report, October 1953 














8mm. CAMERA 


BUILT-IN PHOTO-ELEC- 
TRIC EXPOSURE METER 
coupled to the lens diaphragm 
ensures correct exposure under 
the most difficult and varied 
lighting conditions and permits 
the user to make corrections for 
changes of light while shooting. 


SCHNEIDER XENO PLAN 
f/1.9 13mm, COATED LENS 
in fixed focus mount gives 
needle sharp pictures at full 
aperture from 9ft. to infinity or 
at £/8 from 3ft. to infinity 


MOTOR SPEEDS OF 8, 16 
or 32° f.p.s. Automatically 
coupled to exposure meter. 
One winding of the spring will 
operate approx. 8 feet of film 
(or 40 seconds of showing time). 


SELF-FILMING DEVICE 
and cable release for stills and 
animations. 

25ft. STANDARD SPOOL 
yielding 50ft. of positive film. 
Although so simple to use the 
Eumig 8mm. camera is built to 
the highest precision standards 
and can be relied upon to give 
a lifetime of dependable service. 


£71.11.0 


INCLUDING P.T. 
EVER READY CASE 
£5.6.0 


“EUMAKRO” ie ar lens which 


doubles the size of the image and 

together with the standard taking lens 

corresponds to a lens 25mm. f/1.9 
Price £15 18 


EXCLUSIVE DISTRIBUTORS IN GREAT BRITAIN 


JOHNSONS OF HENDON LTD ~- LONDON N.W.4 
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The novel construction of the Lumaplak Light- Picture 
weight Screen enables erection to be performed - 
in a few seconds. It stands on its own feet on Beeb - 
table or may be suspended from picture rail or 40” x 30” 
hook. When not in use the stretchers fold behind Har 
top batten, roller clips to front of top batten and ” x 48” 
the feet fold parallel to top batten. Screen may a 


be stored in its cardboard box. 


ancacac® 





@ FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 


NEVILLE BROWN & COMPANY LTD., LONDON, W.1. 








COLOUR HIRE RATES 


Q-A™ SLASHED! 


and Black and White too 





A Great Competition 


% NEW COMEDY ~% NEW COLOUR 
FULL DETAILS IN OUR FREE CATALOGUE-—-SEND NOW ! 





l6m. SOUND ™* * *Citiiccuesze” 


BURSLEM & DISTRICT CO-OP. CHEMISTS LIMITED [FILM DEPT.] 
MARKET PLACE, BURSLEM, STOKE-ON-TRENT, STAFFS 





films along to the celebration, resulting 
in a memorable evening. New mem- 
bers are invited to contact the Secre- 
tary, Mr. H. G. Percival, 97 Ashton 
Lane, Sale, Manchester. 

A.C.W. 9.5mm. Circle No. 21 has 
vacancies for several new members. 
Any 9.5mm. enthusiasts interested in 
joining should write to Mr. 3 
Gammage, 60 Craven Street, North- 
ampton. 


New Clubs 


It is hoped to organise a cine section 
of York Camera Club. All three 
gauges will be catered for, and local 
enthusiasts are invited to write to the 
Secretary, Mr. J. de Frates, Leaside, 
9 Pasture Lane, Stockton Lane, York. 

Cleveland A.F.U. is a new club in 
the Billingham district Anyone 
interested in joining should contact 
the Secretary, Mr. J. F. M’Ghee, 20 
Roseberry Flat, The Causeway, 
Billingham, Co. Durham. 

Mr. F. H. J. Marz, 39 Walsingham 
Road, Clapton, London, E.5 invites 
enthusiasts with equipment to contact 
him with a view to forming a new 
production unit. 


Small Heath & District Photo- 
graphic Society have formed a cine 
section within their organisation, and 
filming is about to start on their first 

production, The Man She Left Behind. 
Write to the Hon. Sec., Mr. B. R. 
Jones, 36 Fernhunt Road, Alum Rock, 
Birmingham 8. 

Victoria A.C.C. is a new club in 
Malta, G.C. With one film to their 
credit, members have decided on a 
target of a film every three months. 
All work is done on 9.5mm. The Club 
is interested in exchanging views 
and ideas with other societies. (Hon. 
Sec., Farrugia Jos., c/o Schembri 
Stores, 16 St. Georges Square, 
Victoria, Gozo, Malta, G.C. 


Planet Hire Fees 

Our apologies to Planet F.S. In the 
December A.C.W. we inadvertently 
omitted the address from which their 
films could be hired. The club’s film 
librarian is Mr. A. Shepherd, 41 
Woodberry Avenue, Winchmore Hill, 
N.21. Hiring rates for 16mm. silent 
films are 4s. 6d. per reel, and not 
4s. 6d. per film, as our announcement 
has apparently lead some readers to 
believe. 


TEACHERS’ 
FILM COURSE 


Three groups of five teachers were 
initiated by George Sewell into the 
mysteries of preparing a treatment and 
scripting an instructional film during 
a week-end course in Durham last 
month. Each group had chosen its 
own subject oe prepared a tentative 
treatment several weeks before, so that 
they were able to get down to the 
practical work at once. Shooting on 
each of the films was carried out during 
the ensuing week, and in due course 
the films will be edited and titled and 
submitted for criticism. Pupils as well 
as school teachers should eventually 
benefit from the week-end, for the 
cine bug has a most contagious bite. 

Seems to have been an exhilarating 
though tiring experience, for ae “ 
who had Sesied up through 
night on Friday and back through the 
night on Sunday, found himself going 
northwards again, the sole passenger 
in a train which had called at Kings 
Cross and was then on its way to the 
sidings at Hornsey. 


British, American 
and South African 


Contests 


and 
Festivals 


This production still is from 
The Will To Live, the 1,000ft. 
16mm., s.o.f. production which 
was awarded the Victor Saville 
Trophy for the outstanding film 
of the Scottish Amateur Film 
Festival 


“Spare the scissors and spoil the film’, 
A.C.W.’s favourite maxim, was the principal 
theme of adjudicator Leslie Norman’s com- 
ments on the Scottish Amateur Film Festival 
entries. Mr. Norman, producer of Mandy, The 
Cruel Sea and West of Zanzibar, awarded the 
adjudicator’s prize to John Daborn for his Ten 
Best winner, Floral Fantasy, thus stressing his 
appreciation of knife-edge cutting. One of the 
two new awards presented at this year’s Festival, 
the Richard Massingham Cup for a film in the 
lighthearted manner, also went to a Ten Best 
winner—Two’s Company, the Grasshopper 
Group’s pixilated comedy. The other new 
award, the Michael Balcon Trophy for the best 
amateur recorded sound, was won by Fidelity 
F.U.’s The Will To Live, which received the 
Victor Saville Trophy for the outstanding film 
of the Festival. 


This 1,000ft. s.o.f. 16mm. production 

shot in colour, though a monochrome copy wé 

entered for the contest. Fidelity F.U., whose 
films are made for use in the service of the 
Church, have had two previous successes in the 
Scottish Amateur Film Festival, The Fisherman 
and the Djinn and Little Greatheart. The Will 
To Live was written and produced by the Rev 
Merricks Arnott and directed, photographed 
and edited by Frank H. Marshall (Chairman of 
the Scottish Association of Amateur Cinema- 
tographers), whose pre-war Ten Best films of his 
(then) young children are happily remembered 
A Bolex H16 camera was used, and specially 
composed music, dialogue and sound effects 
were recorded on tape and later re-recorded on 
to film. .The film’s theme is the conflict between 
body, mind and soul, expressed in a problem 
confronting a young medical research worker. 





The six class awards at the Festival were: 
the Hitchcock Cup (fiction)—Without A 
Shadow Of A Doubt by A. G. Morris; the 
Humphrey Jennings Memorial Trophy (ab- 
stract) — Masquerade by Enrico Cocozza; the 
British Film Institute Cup (documentary)— 
West of the Lizard by Ronald H. English (com- 
ments on this film, which was awarded two 
stars in the Ten Best competition, appear on 
page 141); the Glasgow Cup (teaching)—My 
Wife’s Patchwork by C. P. Abbott ; the Andrew 
Buchanan Cup (family)—A Dream Come True 
by T. H. Thoms; the Bryce Walker Cup 
(novice)—To Heal A Mind by Hamptune F.U. 


Special Awards 

A number of special awards were presented : 
the Marshall Quaich award for the best entry 
by a member of the S.A.A.C. went to Cameo by 
Enrico Cocozza; the Oliver Bell Memorial 
Trophy for a film of moral significance— 
Judgment In White by Focus F.U.; the Lizars 
Cup for a film on Scotland—Tartan Triumph 
by J. B. Mcdonald ; the Isabel Elder Cup for 
an educational film—When Bee Meets Bee by 
C. P. Abbott; the Doherty Trophy for an 
education film—Making Chocolates by S.E.F.A. 
Production Group. 

Additional cash prizes were awarded for the 
following films : A Letter To My Son by Victor 
Atlas; Crabbit Granny by Enrico Cocozza ; 
Leave It To Sam by Newcastle and District 
A.C.A.; A Visit To Wells by the Rev. John 
McKee; Approach To Api by J. B. Tyson ; 


Tweed by S.E.F.A. Edinburgh Branch ; Gloria 


Regina by R. H. English; Low Tide by Peter 
Bowen; Animals On Parade by T. Leslie 
Charnock; Early Morning Walk by F. M. 
Widdup ; The Tree And The Leaf by A. G. 
Morris. 


Stereo Festival 

The magazine American Cinematographer 
modestly admits that its recent 16mm. 3-D 
Film Festival “was not the biggest of film 
festivals”. Eight films were shown, but as the 
Festival was non-competitive, no place awards 
were made. Six of the cight were filmed with 
Bolex 3-D attachments, one with a Nord 
attachment, and one with a special twin-camera 
unit. J. S. Frieze, director of Peak Films, was 
represented by Zoo Snapshots, the only English 
film among those selected for presentation. 
Judging by the report of the Festival in the 
latest American Cinematographer, it stood up to 
comparison With the American entries admirably. 

The other films screened were Indian 
Summer, holiday record, Thorndyke, The Cactus 
Kid, slapstick comedy, Spring Has Come To 
Helsinki, a semi-documentary, Four-D, a 
sponsored film on the importance of dairy 
products to health, You And Stone Container, 
another sponsored film, This Is Progress, yet 
another sponsored film, this time on car 
production, and This Js Your Line, subject not 
stated. You And Stone Container and This Is 
Progress were the only professional films. 
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The quality of these films is vigorously 
praised. Indeed, it is stated that “l6mm. 
single-film 3-D pictures have none of the 
uncomfortable eye-irritating distortion in- 
herent in so many 35mm. 3-D film presentations 
in theatres.”” Who knows, perhaps this is the 
beginning of a new “gauge war’ on an even 
bigger and better scale? But “perhaps the 
greatest shortcoming .of the Bolex, Elgeet and 
Nord stereo systems” is the fact “‘that the 
picture has a vertical instead of a rectangular 
picture ... For many in the Festival audience, 
the narrow picture was an objectionable feature.” 


Record Breaker 


One of the lesser-known competitions is 
Johannesburg A.C.C.’s annual contest for the 
Five Best. Arland Ussher, who has won a prize 
every year since 1947, has broken another 
record by winning the “‘Film of the Year’ Cup 
for the third time with City Of Eternal Dreams, 
a short film on Venice. Incidentally, we 
cannot help feeling a little disturbed at a slightly 
ominous programme note: “the peculiar 
motion of a gondola makes it quite impossible 
to hold a camera steady on any object, but this 
has the advantage of letting the audience also 
enjoy the sensation.’”’ Mr. Ussher’s Manzatunya 
—the Barotse name for the Victoria Falls—also 
gained a place in the Five Best. The programme, 
praising the classical music background of this 
travelogue, comments, ‘“To a great extent the 
charm lies in the way the picture illustrates the 
music.’’ Opening, perhaps, with a shot of a cart 
and horse ? 

Another winner in the contest is M. J. 
Kallin’s fiction film, The Trophy. B. T. Smith, 
whose The Silver Fox won a Ten Best award 
last year, has a place in the Five Best for the 
fifth successive year with Laughing Waters, 
which features the fountains at La Villa d’Este 
in Tivoli. Frank G. Abernethy was awarded 
the Bob Pollak Trophy (for a film on South 
African animal, insect or bird life) for Silken 
Threads, which also obtained a piace in the 
Big Five. 

Pathescope Competition 

Pathescope’s 1953 Open Award competition 
was won by Which Came First?, a film on 
poultry farming by G. Fry of Bramdean, 
Hants. Second place was taken by Secret of 
the Warren, B. & P. Film Unit’s drama, and 
F. T. Lack’s Memories of Dawlish, ‘‘a holiday 
film with a difference”, came third. Certificates 
of merit went to Mountfield Cine Group’s 
Dunorlan 1865, J. Burnham’s The Garden Isle, 
and J. Currie’s Citizens Capture. Though there 
was an increase in the number of entries, the 
average standard is reported as being dis- 
appointing compared with 1952’s films. The 
first twelve films, however, are stated to be 
“definite improvement”’ over last year’s entries. 


Focus Film Unit are to present the Scottish Amateur 
Film Festival prizewinners at the Institut Francais cinema, 
South Kensington, on 10th June, at 7.45 p.m. Tickets, 
2s. each, are available from A. Kaulins, 11 Burgess Hill, 
Hampstead, London, N.W.2. 























FOUNTAIN PRESS 


MOVIE 
MAKING 


for everyone 





SECOND EDITION 


By R. H. ALDER 


A practical book covering all aspects of amateur 
cinematography, with Chapters on the Cine camera 
and its Accessories ; Films and Filters; Exposure and 
Lighting; Script and Continuity; Camera 
Management ; Daylight Technique; Artificial 
Light Technique ; Editing ; Titling and Projection. 


This book will, without question, repay its modest cost in saved film, 
besides doing much to prevent those disappointments which only too 
frequently accompany first ventures into cinematography. It is specifi- 
cally aimed at the man starting in the hobby mainly with the idea of 
making family films, but it would be surprising if, after reading it, the 
novice was not fired to undertake work of wider application, for the 
text breathes inspiration, the enchantments that lie beyond mere cine- 
snapshotting and the methods of simply realizing them being fittingly 
introduced. 


74’ x5” Cloth Bound 


Send 14d. Stamp for Book Catalogue. 























= 16-47 Chancery Lane, London, W.C.2————— 








Cine Bookshelf 


HOW TO WRITE FI stories (By Richard 
Harrison, Focal Pr 6d.). 

It is difficult to how far this book will 
succeed in stimulating amateurs to improve 
their stories. Onc iin trouble is always in 
finding the origina! id the elusive inspiration 
for a plot that really clicks. But the author 
devotes most of his space to development. 
Original ideas, he imy are so few and far 
between that the safest plan is to adapt fiction, 
poems, and real lift idents. 

Obviously there i t scope in these fields, 
but the book’s titl ourages us to expect 
more information on original plot construction. 
Yet apart from a few r irks about day-dreams, 
it is hardly mention Too much space is 
devoted to detailed scripts—including one very 
lengthy and remarkal inhelpful excerpt from 
a professional film i these are surely out of 
place in a book purporting to deal with basic 
story writing. Osw Blakeston’s How To 
Script in the same series covered all this ground 
—and much more thoroughly. 

The chapter headir What Is A Story ?, 
Structure, Characterisation, Choosing A Story, 
Original Themes, Adapting From Fiction, 
Adapting From Life, Three Stories, and 
lelling—give the im- 

rage, but the material 
suggest. Moreover, 
usually the province of 
the more serious amateur, Mr. Harrison writes 
in a simplified, semi-bantering style which 
suggests a deliberate writing down to the mental 
level he imagines his readers to have. This im- 
pression is strengthened by the quite pointless 
illustrations, which add nothing to the text and 
are apparently ther rely to break up the 
print. 

This book will probably suggest ways of 
finding plots which many amateurs have not 
considered—no mean achievement. It will also 
be invaluable to those anxious to embark on 
story film production for the first time. But 
the amateur who has produced a few photo- 
plays, who realises that the original plot wasn’t 
up to much, and w wants to know where 
first-class ideas come from, will find it a 
disappointment. In ntally, the glossary at 
the end of the book can only have been intended 
for the reader who wi ver learn to write film 
stories. Anyone el will surely not need 
definitions of plot atmosphere. And it’s 
interesting to learn fiction is “the stuff of 
life moulded to conform with your story.” 


Conventions of Story 
pression of thorough 
is not as adequate a 
aithough story film 


STORY FILM WORK WANTED 
A.C.W. reader, Jim Jefi new on his way to this 
country from New Sou Wales, would like to join a 
London club which mak ivanced story films. He is 
a competent carmeramar stly outdoor experience), 
scriptwriter, director and « r, and has a Bolex Hi6 
with accessories. He expe be at 45 Nevern Square, 


Earls Court, London, 8.“ om Ist June 














SERVICE for the 
9°-5mm. 
ENTHUSIAST 


If you use 9.5mm. sound or silent films, this is the 
service that you will use sooner or later. 


LIBRARY. Every film listed in the Pathescope Illus- 
trated Film Catalogue is available for hire. New releases 
are added each month and details of these may be 
obtained from the Pathescope Monthly. Hire fees are 
most reasonable—1/6 per reel for the first night for 
silent films, and 3/- per reel for sound films—and we 
guarantee delivery to time. All programmes are 
despatched seven days in advance of hire date so allowing 
for any delay that may occur in transit, usually films are 
in the hands of the hirer five or six days in advance. The 
price of the Pathescope Catalogue is 2/-, but we have a 
considerable number of surplus copies which we are 
clearing at 1/- each post free. Send 1/- postal order or 
stamps for complete catalogue, order forms, price list, 
etc. 


FILM SALES. Hundreds of used copies in really good 
condition—-not library throwouts—for sale. Select the 
titles you wish to buy from the catalogue and we can 
usually supply used or new copies by return. Every film 
we supply whether new or used will be accepted back 
in part exchange for other titles at any time. See below 
for details of exchange service. Used films are always 
sent on approval. If not suitable for any reason, they will 
be exchanged for other titles to your selection upon 
payment of hire fee for period retained or for usual 
exchange fee whichever is the least. 


FILM EXCHANGES. This is a real de-luxe service. 
We guarantee to supply the titles you want in exchange 
for your films providing the film required is still in print. 
Only films in really first class condition offered or 
accepted. Exchanges are on a type for type basis—comedy 
for comedy, interest for interest, etc.—unless a new 
copy is being purchased. 


PRICES. Silent Silent Sound 
200ft. 300ft. Films. 
New copies 4112 6 4210 0 as catalogue 
Used copies 4i 1 0 4112 6 20 
Part exchange 
allowances 15 0 “i 6 6 4110 0 
PROJECTORS. At time of going to press we have 
several used Pathescope GEM projectors in really first 
class condition at £27 10s. also two only brand new but 
slightly shop-soiled Gems at £32 each. Also available 
several new Cinesmith Sound conversions for Gem 
projectors at the reduced price of £37 10s. each. We 
also have a 200B projector in very nice condition at 
£18 18s. The usual range of new projectors always 
available : Specto (the Specto 9.5 /16mm. dual projector 
at £56 is the best value on the market), Noris, Pathe- 
scope, Bell-Howell, B.T.H., Ampro, etc. Your enquiries 
are invited for equipment particularly if you are changing 
from one size to another. Your present equipment can 
be taken in part exchange. 


KIRKHAM FILM SERVICE ITD 


lll-1I5 WINWICK ROAD, WARRINGTON 


Specialists in 8mm, 9.5mm. and 16mm. sound and silent 
motion picture equipment and films 











OOK...! 


5 NEW WESTERNS 
BUSTER CRABBE 
and 
AL (FUZZY) ST. JOHN 
in 
GANGSTERS’ DEN 
FIGHTING BILL CARSON 
OUTLAWS OF THE PLAINS 
and 
TEX RITTER 
in 
FLAMING BULLETS 
GANGSTERS OF THE FRONTIER 


ONLY AVAILABLE FROM 


GOLDEN FILMS LTD. 
Sa DRYDEN CHAMBERS 
119 OXFORD STREET 

LONDON wW.1 


WRITE NOW for our 16mm. Sound Catalogue 1 /- 
post free Phone: GERrard 5121 

















IF IT— 
(a) USES CINE FILM— 
(b) OR BENDS LIGHT WITH LENSES— 
(c) OR HAS VALVES IN IT SOMEWHERE— 


WE CAN REPAIR IF! 





TERRIBLY TECHNICAL TIPS (4) 
Use a Dekko 9°5 Bakelite case camera? We 
have all the castings to convert these to the 
metal case De Luxe type. 





THIS MONTH'S BARGAINS : 
Nizo Heliomatic 8mm., f/1.5 tele 
{/2.8. Brand new condition ... £130 
Another Mag. Kodak — mint 
condition eos £51 
Bolex DA 16mm. projector ... oo ae 
Soundmirror tape recorder.. is i 
Photo cells for meets B. & H., etc. 
Brand new ... “ £1 each 


BURGESS LANE ‘ 0. 


BLOCK J, SUNLEIGH WORKS WEM 
SUNLEIGH ROAD, WEMBLEY 2378 

















SANDS = 
HUNTER “ 


THE AMAZING NEW NORIS 9.5 
— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a —_ well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is - 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 


PRICE RETAIL ONLY £19 19 0 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 


AND NOW THE NORIS 86mm. 
PROJECTORS 

100w. Model 423 2 0 

400w. Model £37 16 0 


Send for fully detailed BROCHURE 
37 BEDFORD ST.,STRAND,W.C.2 


Temple Bar 8858 











STYLISH IN LOOKS AND 
PERFORMANCE 


(Continued from page ‘77 


with the method of holding the camera advised | 


by the makers, it is hard to shoot downwards 


without dislocation of the right wrist ; indeed, | 


the girl in the instruction book illustration is 


filming at such an angle that she would miss | 


anyone standing on level ground in front of her. 

The camera readily slips into a jacket pocket 
—and does so without likelihood of damage or 
alterations to settings, though dust might reach 
the lens and the filters. These filters are rather 


flimsy, and we confess to some doubt as to both | 
their provision and their mounting : they might | 


well have been an optional extra. 


RESULTS. We shot our tests on Gevaert super | 


reversal, BS 26°; and using Weston 16 and 
giving the next larger rather than the next 
smaller stop when in doubt, we got back a reel 
of ideal 8mm. exposures, bright pictures of 


sparkling quality. We suspect, therefore, that | 


the shutter time is about 1/32 sec. per frame. 
The lens gave crisp, pin-sharp quality at all 
apertures, and the depth-of-focus table in the 
instructions can be accepted with confidence. 

Film steadiness was good at all speeds for a 
sprocketless camera, and was maintained 
throughout a very long animation shot which we 








MAGNETIC MAGIC 
We have just completed our tests—they included the 
use of stock specially ¢ riped for us—of the G.B. 
Bell and Howell 630 magnetic projector. Full report 
next month, 











filmed at one frame per second for over 200 


frames. There were traces of “breathing” at | 


the start of shots made towards the end of the 
first run. The camera ran about 30 seconds at 
normal speed for one winding, and there was 
only a slight loss of speed before the automatic 
stopping. The picture seen in the viewfinder is 
a shade small, but this gives the psychological 
advantage that the picture on the screen is 
clearer than that seen in the finder. 


The camera shape undoubtedly makes for 
steadiness, once a good hold has been acquired. 


The filters were rather fiddling to adjust, but, 


on the film used, their factors were accurate and | 


they undoubtedly provide a means of adding 
quality to black-and-white films. The frame- 
line is unconventional, coming not at the 
sprocket-hole centres but at their extremes. 


his has the advantage that, whet splicing, the | 
mixing of adjacent frames at the splice is | 


reduced to a minimum. The gate aperture is 
such that there is a slight black, unexposed, 
frame line between adjacent frames—also an 
advantage, in our view. 

The lateral spring certainly maintained 
admirable freedom from side-sway, and in a 
superim d title relative movement between 
title and picture was only minor, so the effect 

(Continued on page 194) 











THE MOST OUTSTANDING 
8mm. CINE-CAMERA 


incorporating 
x EXPOSURE GOVERNOR 
%& COUPLED VIEW-FINDER 
%& and TWO LENSES... 


Kies - Reliomslis 
8mm. MODEL S.2.R. 


With all these features : 

Built-in PHOTO-ELECTRIC EXPOSURE 
GOVERNOR. AUTOMATIC LENS- 
SETTING whilst filming with either lens. 
RAPID LENS-CHANGE from 4” to 14’. 
RAPID or SLOW MOTION speeds from 
8 to 64 f.p.s. SINGLE-FRAME RELEASE 
PERMITS ANIMATION and_ titling. 
FILM-REWIND mechanism gives ‘fade- 
ins’ and ‘dissolves’. OPERATOR can 
appear in his own ‘takes’. TWO VIEW- 
FINDERS—direct and angular. PARAL- 
LAX ELIMINATOR. SPRING MOTOR 
with AUTOMATIC stop. STANDARD 
DAYLIGHT-LOADING DOUBLE 8mm. 
FILM colour or black and white. 
ELEGANT STYLING—SMALL SIZE. 
44° x 5° x 24", weight 43 oz. 


oD 


Get full details and prices from 


THE PULLIN OPTICAL CO. LTD 


Pullin House, 
South Ealing Road, London, W.5 
Telephone : EALING 9481-3 
Telegrams : Pullopco, Wesphone, London 














It is always SALE TIME at 
Simmonds’ Camera Shops 


and below are a few of our selected items from stock 


16mm, Bolex H16 with Primo- 
plan f/1.5 lens, Yvar £/2.8 
(wide angle) lens, Trioplan 
{/2.8 (3in. tele) lens. Beautiful 
fitted case, many extras ...£150 0 0 


16mm, Eumig projector (latest 
model) fitted case. As new... 


£50 0 0 


9.5mm. Cine Cameras. A 

number of Pathe H Cine 

Cameras in stock, all fully 
guaranteed, from... ». 410 6 © 





Pathe H with variable pak 
from ... ma rok 


5 6 6 


Dual Specto 95/16mm. pro- 
jector, long arms a» fae 0 6 


Add sound to your silent films with the best 
of Tape Recorders. Immediate delivery 


Grundig Reporter complete 
with mike... ... £84 0 0 


Elipico Impresario latest Tru- 
vox 3-motor model .. . £5119 6 


SIMMONDS 


THE CINE 


OXFORD STREET ° 


HARROGATE 


SPECIALISTS 


Phone 6433 














CAMPKINS of CAMBRIDGE 


CAMERAS (new) 
- “ C. Single speed, f /2.5, 8mm. 
. Bell he Howell Sportster, f /2.5, “8mm... 

Palllard- Bolex L8, {/2.8, 6mm. 
Viceroy 8mm. (2 —. tin. and 0,5in. ) 
Kodak 8-55, 8mm., f /2.7 - dee 
Eumig 8mm., C3 
G.B. Autoload 16mm., Magazine, Hs 9 
Pathe Pat, 9.5mm. en 
Pathe H, {/2. 5, 9.5mm. 
Paillard-Bolex H16,{/1.4 
CAMERAS or < gremgaadl 
Brownie 8mm., f /2. ; 
Paillard-Bolex is, ‘2. a 
Agfa 16mm. 50ft. or 100ft. spools, ff. 5 
Coronet 9.5mm., f/3.9 
PROJECTORS 
Specto 8mm., 500 watts 
Bolex M8, 500 watts ... 
Meopta Atom, 8mm. ... 
Noris 8mm. (including. carrying case) 
Noris 9.5mm., motor driven.. 
Bell & Howell, 8mm,, 400 watt 
Pathe Ace - me 
Pathe Ace motors 
Specto mage 9. 5mm., 
Specto 500w., 9.5mm. 
Specto 500w.., 16mm. ... 
Pathe Son (second-hand) 
CINE ACCESSORIES 
Gnome titler ose 
Siemens 8mm. or 16mm. rewind and splicer 
Haynorette animated cine editor, 8mm. 
Rewind arms for s sede ne editor, 8mm. 

(pair) .. - - 
Lumaplak matt white screens from ... 


CAMPKINS CAMERA SHOPS 
1 and 11 ROSE CRESCENT, CAMBRIDGE Tel. 2999 


100 watts ? 


aoc fae cocooecooceco oooo cowooco~oaeo 











OF BLACKBURN LTD 








ON THE BEST OF TERMS 





12 monthly payments 


12 monthly payments 
f of £5 15 0 each. 


£4 0 Oeach. 





12 monthly payments 12 monthly payments 
of £5 0 O each. of 46 § O each. 


FOUR SQUARE DEALS 
Leaflets and details on request. 























39-41, MINCING LANE~1e.44915 





ertaken. (The method is 
of this issue.) At the 
ies of fade-out can be 
lens aperture control 
t Detween two apertures, 


can be confidently 
described on page 
smaller apertures, a 
done by moving 
slowly to the mid-p« 
while shooting 

The spring motor : 
power reserve, first 
during projection. Or 
heed tory credital 
be pleased with its 7 
who particularly takes to its 
delighted. 


sweetly and with good 
1es being undiscerrible 
the whole, the camera 
y indeed. Anyone should 
formance, while the user 
style will be highly 


ONI STAND 


(Continued from page 


NIGHT 


erratic, one Mercury 
Vapour suspension t on a gas barrel boom, 
a 500 watt spot a batten of four No. 2 
Photofloods. The plan of campaign was for 
Group A to take a necessary shots on the 
first set while Group B prepared the next set, 
setting up the camera, marking the various light 
positions, and running through the shots with 
the actors availabl« This leapfrog system was 
employed througho hooting, and the only 
anticipated cause for delay was the lights, which 
had to be moved from set to set. 

The responsibility for these was divided 
between the electri ind a group of unskilled 
porters. The electri laid on a supply; the 
porters positioned lights at the orders of the 
lighting director, a: helped the electrician 
connect up to the distribution box. Eventually 
only one of the 2Kw floods was used, as in- 
sufficient power points were available, but used 
in conjunction with three Mercury Vapour 
lamps, the batten and the spot it meant an 
average exposure of f/3.5 for Kodak Super XX 
stock, filming at 16 f., The lowest exposure 
was f/2.8 and the highest was f/5.0 using a 
Weston speed of 64 

At 5.35 the fur pegan 
amazement it conti 


Vapour floods, outy 


and to everyone’s 
until 8.45 when the 
final shots were tak Che only people who 
seemed to be affected by the sustained effort 
required were the lig rew, who claimed that 
it would have been ea limbing Everest than 
hauling “all that junk up all them stairs’’. 

Anyway, it was cd and now we await the 
results. Three this have been achieved— 
three things that may of little importance to 
anyone but ourselv: We have proved that 
minutely detailed planning pays dividends in 
shooting time; wi proved that it is the 
ideal way of employ 1 large group of people 
on one film; and v ive hit on the idea of 
making a one day ner film using nothing 
but exteriors (and a heap of food). We have yet 
to see if it economis the use of stock, as the 
chances of retakes are slim. If two or three of 
the key shots are dud then the rest is waste. 

Was it a good or bad idea? No one in the 
group will expres: pinion until the results 
are on view; but t it was an idea. Is it 
any use to your clut 


CARLTON 





‘CINE SERVICE 


8mm. & 16mm. 
SOUND and SILENT 
FILM LIBRARY 


Sound 2/6. 


Second-hand Sound Projectors 


Ampro Premier 20, twin spkrs. trans. two lenses 
G.B. L516, A.C./D.C. complete rest. twin speakers 


Catalogues : Silent 1 /- 


Second-hand 8mm. Projectors 
Perfect, 400w. 


G.6. B. & H. Screenmaster. 
Kodak 8-46, Dem. Model, 200w. 
New Sound Projectors 


Ampro Major Mk. ll, A.C., de luxe trans 
Ampro Major Mk. Ill, optical /magnetic, complete 
Ampro Stylist Educational, A.C./D.C., one case 
Victor Greyline Mk. 111, A.C., complete ... : 
Victor Greyline Mk. Il, optical /Magnetic . £295 


Sales and Service Agents for : 


SIMPLEX - AMPRO - DEBRIE - G.B. - ALDIS 
SPECTO - KODAK - PAILLARD BOLEX 
VICTOR 


A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel. : Carlton 57364 











(6mm. CLEARANCE SALE 


SILENTAND SOUND FILMS 


both new and second-hand at greatly 





reduced prices. 


All stock, surplus to our require- 
ments must be cleared. Here is a 
great opportunity for all cine en- 
thusiasts. 


A large number of 16mm. spools and 
cans all sizes—new, shop-soiled, and 
second-hand offered at give-away 
prices. 


Send for porticular lists required and enclose 


stamped addressed envelope. 

Our 16mm. silent and sound film 
libraries—second to none—offer to 
all prospective hirers an unrivalled 
selection of films at very keen 
rentals. Send for our catalogues— 
Silent OR Sound. Price 2/- each. 


VAUXHALL FILM HIRE LTD 


36 VAUXHALL BRIDGE ROAD 








LONDON, S.W.1 


Telephone : ViCtoria 5743 

















THE FILM LIBRARY & EXCHANGE SERVICE 


314 GARRATT LANE, LONDON, S.W.18 


95) YOURS—IN TIME 95) 
FOR THE HOLIDAYS 


THE NEW PATHE 


CINE “PAT CAMERA 


Price £13-88-3 Complete 





E ASY TE R MS Deposit £3-8-3 car monthly payments 


ORDER NOW EVERYTHING FOR THE CINE ENTHUSIAST 














r SNIP IT’S CINE AND GOOD—WE HAVE IT 
CIN S i YOU CAN GET A ‘GOOD DEAL’ AT HOARE’S 

PROJECTORS Z 
8mm. Kodascope, 100w. pm 417 0 
8mm. Kodascope 50R, 200w. , .. £18 10 
16mm. Kodascope D, 300w., resistance se 
9.5/16mm. Specto, 3Ov., 100w., 900ft. arms £34 10 
Pathe Gem, 16mm aid £27 10 
Dekko 16mm., 500, 126A, Sem, ; .. £45 0 
Dekko 8mm., 118A, Dem. , fos £36 («0 
Pathe Son ’ , Pr Pe £68 0 





WANTED for € s. d. 


Cine cameras in good condition -8mm., 

9.5mm. and 16mm. We pay cash or will take 

your outfit in part exchange. H.P. terms 

arranged with the minimum of formalities. 
Personal shoppers only. 
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CAMERAS 
Agents for Simplex-Ampro, Dekko, G.B. Bell and 
Howe'l, Paillard Bolex, Pathescope, Specto, Baird, P/Bolex H16, £/1.5 Switar and case. List 
G.B. Equipments, Grundig and Soundmirror tape £185 /10/0 £167 0 
recorders stocked Mag. Cine Kodak, f/1.9 ‘ £64 10 
oe 16mm. Cine Kodak K,£/1.9 with 3” {/4.5 and 
combination case 72 10 
16mm. Ensign Auto Kinecam, {/2.6 Cinar, 3 
FILM LIBRARY <o-t “aa 422 10 
9.5mm. and 16mm. sound films for hire. 8&mm., 9.5mm. Pathe B, leather case... £7 10 
9.5mm. and 16mm. silent. 16mm. sound 2-hour 
programmes, features and shorts, 40/- for 3 nights 














MISCELLANEOUS 


Soundmirror Tape Recorder, Demonstration 
model ; £45 


Haynor 16mm. Viewer, Lise £8/14/0 





We have a stock of 8mm. and 16mm. Kodachrome spool 
and magazine Daylight type—send your requirements 
early while stocks are available 


A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE? A THE sci tS DERBY 
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A CAR AND A CAMERA 


(Continued from page 161 


hand-in-hand ... But I expended about seventy 
feet at Mont St. Miche! 

Our next big shoot 
arnenez, the sardin« 


ng match was at Dou- 
hers’ town of Brittany. 
How can I possibly describe the place? The 
fishing-boats are painted pale blue-green, and 
the nets which hang in great curves from their 
masts are sky blue. fishermen wear water- 
proof clothing in various shades from pink to 
orange, and sometimes white peaked caps. They 
look like pirates. The boats have Breton-Celtic 
names like Korunuen-ar-Mor, and the sun 
shines and the sea sparkles. 

I took shots of a fishing-boat slowly leaving 
the quay-side and growing smaller in the dis- 
tance; a mid-shot 1 very precise young 
Frenchman bumping along the quayside on a 
tiny motor scooter, with a girl clinging on 
behind him; a shot of a small row-boat 
crammed with men coming ashore from a ship, 
the boat so crowded that its gunwale was within 
an inch of the water i the men sitting talking 
and spitting ... They saw my camera in action 
and put on a wonderful act of nonchalantly 
leaping ashore. My best shot was one of a very 
small boy, no older t six, sculling with grave 
dignity a tiny boat on the glittering strips of 
water between the anchored ships. I ran off no 
less than 120ft. in Douarnenez in the space of 
three-quarters of an hou: 

We followed th« plan at Concarneau a 
few days later, and again at Benodet, in each 
case, taking what I may call a complete impres- 
sion of the place and people. At Benodet I 
got a delicious little picture, shot in a down- 
wards direction fron bluff, of a respectable 
Breton lady in full black skirt and velvet bodice, 
and wearing on her head a lace coif—a cylinder 
about nine inches tal! and two inches in diameter. 
She is seated in a boat in the m ddle of a little 
bay, calmly knitting 

At the approach t iy French town there 
is a large clean whit ymcrete plaque with the 
name of the town printed very large in clear red 
letters. This provides an easy and satisfactory 
way of getting the p! identified on the film. 
Of course, we actual! hot such posts on our 
way out, whenever wv id do..e any filming in 
the town. 

Anyone who has been keeping note of my 
remarks on footag: xpenditure will have 
deduced that by now we have very little of our 
original 500ft. left. Our final filming was done 
in a town called Pontivy where I got a shot of my 
wife talking French (with both hands) and 
receiving a clear and unmistakeable smile and 
nod of understanding from the person addressed. 

I used up the last 50ft. or so on the conclusion 
to the film—car drives on to ship at Calais ; 
ship leaves quayside ; ship sails out of harbour 
mouth (I filmed another ship which left ahead 
of ours); car swung ashore at Dover; car 
drives off; closing of car (obtained by 
driving car up to camera), finishing with C.U. 
of Scottish pennant on bonnet. 


| 


TApE RECORDING 


The REPORTER Tape Re- 
corder is lightweight, easily 
portable, and completely in- 
dependent of electric mains. 
This means that at last you 
can record your sound at the 
time of filming —- anywhere — 
thanks to the REPORTER’S 
very small size and weight. 
Quality of recording is equal 
to the best home tape 
recorder and it is a simple 
matter to splice on-the-spot 
recordings in to your final 
sound accompaniment. The 
REPORTER is simple yet 
robust in construction, easy 
to operate and equal to the 
most exacting demands of 
work out of doors. 


WITHOUT MAINS SUPPLY 


THE 


PORTABLE TAPE 
RECORDER 


Write now for fully illustrated booklet to: Dept. ‘‘TAPE’’ 


BOOSEY & HAWKES LIMITED, Electronics Division 


Sonorous Works, Edgware, Middlesex 
Edgware 5581-8 Grams : Sonorous, Wesdo, London 
Cables : Sonorous, London 


Tel. : 





CROYDON 


CINE EXCHANGE 
* 


NEW CINE CAMERAS 


Bolex L8, f/2.8 lens £55 13 
Bolex B8, f/1.9 lens £86 2 
Pathe Pat, 9.5mm. . £13 18 
Zeiss Movikon 8 a £54 3 
B. & H. Viceroy &mm. ... £59 2 
B. & H. Autoload 16mm. £90 0 
B. & H. Sportster £43 





AT 


USED CAMERAS 
Pathe B, f/3.5 lens 
Dekko, Ross f/1.9 lens ... 
Pathe H, f/2.5 lens 


48 SOUTH END - 
Croydon 0236 


CROYDON 
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Offer the cheapest easy terms for any 
item of Home Cine Equipment. 


15% deposit and only 5% on the balance after 
deducting deposit, for a 12 months’ purchase. 
An example of an 18 months’ pr : 
Cine camera priced at we . oo 6 GE 
Deposit of 15% (3/-inf@) ... if “aes © 


422 19 0 


4114 6 
£24 13 6 


Payable by 18 monthly payments of £1 7 5 
Payments may be made into any local Bank. 
Write for leaflet containing full details. 

We have the following second-hand equipment also 

available on the above Su Terms : 


Cameras 
Kodak 8mm. Magazine loading, ti sai 9 

lens. With case , 
Pathescope Pat 9.5mm., with case yids tee ait 
Projectors. 
Pathescope Son 9.5mm., 
Simplex-Ampro 16mm., 


Add charges (18 months 74%—1/6 
in £) ove ae ae pee 


sound .. ial £60 


sound— almost new 
condition ... £150 
Victor 16mm., sound (black model) £125 
Specto 9.5mm.---Standard model oe £28 
Specto 16mm. Analysing new condition ., £47 | 10 


A.G. EGGINTON & SON LTD 
83 Washway Road, Sale, Cheshire 
Tel. : Sale 8222 (two lines) 








LAURIES FILM SERVICES LTD. 


offer the following genuine bargains : 


PROJECTORS 


G.B. Bell-Howell 621 sound projector used 
for demonstration only. As new 4216 0 


Danson 540 used for demonstration my. 
Asnew.... £90 0 
G.B. L516 in exceptions! condition .. 45 0 
Dekko silent 16mm. 500 watts. As new £39 10 
Specto silent 16mm. P .. 42210 
Bolex DA 9.5/16mm. 250 w watts ... -. 0 0 
Specto Analyser 16mm. As new --» £42 10 
Kodascope model D. Beautiful condition £18 0 


CAMERAS, etc. 
Cine Kodak Special tin. £/1.9, 6in. £/4.5 
lenses and Combination case. A gift 


Cine Kodak BB Junior, 7s 9 detachable 
lens £42 10 


Keystone omen. cine camera, f /2. 5 lone .. 420 0 
Bolex L8 cine camera, Kern {/2.8 lens . £39 10 
Scophony Baird Tape Recorder. Little used £39 10 
Simon Tape Recorder oe 3 --» £42 10 
Haynor Viewer, 16mm, __... eas -» £7 10 
Haynor Viewer, 8mm. pain: ee 
G.1.C. 16mm. Viewer . 4122 0 
Many other outstanding bargains. Send your enquiries 


All the above are truthfully advertised 
and carry our guarantee 


LAURIES FILM SERVICES LTD. 


12 QUEEN ST., HUDDERSFIELD 
Phone 4475 


275 0 








Post Your Enquiries 


FOR 








All Cine Requirements 


to A. P. Manners tx. 


Second-hand Cine Cameras and Protesters 
16mm, Zeiss Movikon, {/1.4 lens ... i: ae 
3” {/4 Zeiss T coated lens for Movikon ... £42 10 
6” Tele lens for Magazine Cine Kodak 
3” Tele lens for Cine Kodak Ki. 

Wide Angle {/2.7 lens for Cine Kodak K 
8mm. Emel Cine Camera 

8mm. Cine Kodak, {/1.9_.. 

16mm. Keystone, 100ft. f/1. 91” and 3” lens 
16mm. Magazine Cine Kodak, £/1.9 lens. 





OBTAIN YOUR KODACHROME FILM NOW 
WHILE SUPPLIES ARE STILL AVAILABLE 
Type D 8mm. ; 

50ft. Magazine loading 








ROYAL TOUR OF FIJI, NEW ZEALAND AND 
AUSTRALIA 

Send for your copy of these excellent films now, 

available by Walton Films, G.B. and Associated 

British Pathe. 











THE SERVICE AGENTS 


MERSEYSIDE 


All makes of Cameras and Projectors 
OVERHAULED AND REPAIRED 


@ BELL & HOWELL 
@ V:CTOR 


@ AMPRO 
@ GEBESCOPE 


SOUNDM)IRROR 
TAPE RECORDERS 


l6mm. SOUND FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYal 3006 








11 Westover Rd., Bournemouth 
EES oo a ras 





FRENCH VILLAGE IN SURREY 


(Continued from page \¢ 


we actually shown the firing party, all wearing 
the right uniform 

The officer takes M. Morrisot to one side and 
whispers fiercely Tell me the password. 
Your friend will never know”. For a moment 
M, Morrisot’s ey flicker and then become 
fixed in a stony stare of refusal. The Comman- 
dant walks over to M. Sauvage and makes the 
same offer. Again a refusal. The Commandant 
strides out of the frame, watched with painful 
intentness by the two friends. Then their 
glances meet and « enses that each is trying 
to encourage the other. Sauvage’s look wavers 
and he stares sadly out of frame. Cut to close 
shot of the bag of fish lying on the cobbles. 

Back to a long shot of the officer. He barks 
out an order. A line of rifles thrusts up into the 
frame. Close shot of officer, sword raised. He 
dashes the sword down as he shouts: ‘“‘Fire !” 
Long shot of tree tops, birds wheeling round in 

anic, Cut to officer: smoke drifts across his 
ace. The smoke came from a slow-burning 
powder heated in a tin lid over a primus stove, 
while everyone flapped madly with newspapers 
to persuade it to drift in the required direction. 
A volley of well aimed bricks induced the birds 
to rise in a cloud. 

Returning from the utterly pointless execution 
—a waste of two li a waste of shot—the 
Commandant notices the abandoned catch. At 
least that shall not be wasted. He gives the order 
for it to be fried at once. Fade out on the wet 
patch of cobble stones where the fish have lain. 

(A comment on Two Friends appears on page 142) 








WALTON FILMS 


proudly present 
THE 


ROYAL HOMECOMING 


London welcomes The Queen and The 

Duke of Edinburgh as the Royal Yacht 

“Britannia” arrives at Tower Bridge. 

The State drive from Westminster and 

arrival home at Buckingham Palace, 
(Release early june) 


A fitting conclusion to the WALTON Royal Tour Series— 
Fiji AND TONGA and NEW ZEALAND 
(Immediate Delivery) 

Prices per Title (All films SILENT only) 


16mm. (100ft.) Col. £610 0 B/W 35/- 
9.5mm, (100ft.) Col. £6 0 0 B/W 25/- 
8mm. (50fc.) Col. 43 6 O B/W 21/- 
(Full-length versions of Tour films also available) 


Order today from your Cine Dealer or from : 

WALTON SOUND AND FILM SERVICES 
WeEStern 9905 

282 Kensington High Street, London, W.14 


Ask your dealer for WALTON FILMS 
Britain's Best Home Movies 





Interested in Photography ... ? 


MINIATURE CAMERA WORLD 


is the journal which will help you to 
take a more practical interest, and give a 
wider outlook on this fascinating hobby. 





People, places and things you encounter 
in daily life, as well as on holidays, can become 


most interesting subjects when seen through 


the lens of your camera. 


Published monthly MINIATURE CAMERA 
WORLD is full of features, pictures and 
information for the photographer. 

Watch for the special JULY SUMMER ISSUE 
which will contain plates in full colour—on sale 


June 12th, price 1s. 6d. 


Available at all bookstalls and photographic 
dealers or direct from : 


MINIATURE CAMERA WORLD 





46-47 Chancery Lane, London, W.C.2 || 





Cine BARGAINS IN BRIEF 


CHARGE FOR ADVERTISEMENTS PLACED IN THIS SECTION IS 7d. PER WORD (MINIMUM 7/-) 
BOX NUMBER 1/- EXTRA 
ALL ADVERTISEMENTS FOR THE JULY ISSUE MUST BE RECEIVED BY 26th MAY COMPLETE 
WITH REMITTANCE 


ADDRESS ALL CORRESPONDENCE (INCLUDING 
BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 


Films and Film Libraries 


16mm. Sound Films for hire, sale, exchange or pur- 
chased—in perfect condition only. Top value assured. 
Cinehire Film Service, Liss, Hants. Phone 2310 

3-D 16mm. Films for Sale or Hire. Colour or B/W. 
S.A.E. Errick’s, Hallfield Road, Bradford 1. 

100’s of silent 9.5mm. films for sale from £1 per reel. Let 
me know the titles you are looking for, and I will let you 
know my price according to condition of the film. S.A.E. 
for reply. Wellstead & Son, Main Road, Colden Common, 
Winchester. 

16mm. Silent Films for sale—Comedies, Dramas, 
Travel. S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
16mm. Films, sound and silent. State requirements. 
BM/Glitter, Monomark House, London, W.C.1 
Secondhand mm. and 16mm. silent films for sale. 
Good condition. Details s.a.e. Box 454. 
Film Exchange. 9.5mm. sound 2/6, silent 1/6, 16mm 
sound 5/- reel. Films for sale. Cine Service, 81 Denmark 
Road, Gloucester. 

9.5mm. Sound Hire 2/- per reel for two nights or week- 
end. Pax, Vox, Son only. Several silent colour films 
including Royal Tour. Stamp for catalogue. 9 Merri- 
lands Road, Worcester Park, Surrey. 

9.5mm. Sound Film Hire Club. Cartoons 1/4 reel, 
all others 1/7 reel for two nights hire. For full details of 
this new Hire Club write to Guarantee Film Service, 
76 Kilburn Lane, Dewsbury 

9.5mm. silents, little used, list, s.a.e. 
Road, London, S.E.8. 


Ryan, 44 Elverson 


Cameras and Lenses 


500w. 9.5mm. Dekko Mod 
Cost £53, accept £32 10s 
Chiswick. 
16mm. Zeiss Ikon Movikon camera, with coupled 
rangefinder and f/1.4 interchangeable Sonnar lens. 12, 16, 
24, 64 frames per sec., shutter speeds to 1/1,000 sec. Single 
shot device, backwind and delayed action. Automatic and 
preset footage indicator. 100ft. spool loading. The camera 
is in perfect condition, and complete with a fitted leather 
case. One year’s written guarantee. Price £115 or £45 
deposit. Dixons Ltd., 185 Station Road, Edgware, Middx 
EDG. 5211. 
9.5mm. Camera. Campro, f/1.9 lens, perfect, £9 10s 
Grey, 93 Far Gosford Street, Coventry. 
8mm. Revere 500w., with case. Excellent condition 
45 0.n.0. Box 452. 
Il Like New. 9.5mm. Pathe Luxe Camera, f/3.5 with 
200B projector, £25 complete; 8mm. Keystone K22 
camera, coated f/2.5 and f/3.5 telephoto, variable speeds, 
case, hood, filters, £40; 16mm. Kodak BB, f/3.5, two 
speeds, 50ft. loading, £24 15s. Written guarantee with 
each. arranged, 25 deposit. Simmonds, 29 
Granville Road, Harrogate. 
Bolex H16, very latest, eye level focuser, Kern f/1.9, 
also complete Bolex Stereo set, projector lens, screen, 
spectacles. As brand new, in original boxes with instruc- 
tions and lens test chart. Cost £331. Offered for £200 
Box 462. 
Kodak 4jin. lens with finder, £22; Dallmeyer 15mm 
with finder £10; both for Kodak Special. Also Kodak 
24in. £/2.7, Kodak 15mm. f/2.7 focusing, Dallmeyer 
2in. f/1.9 for Kodaks or other cameras Box 46: 
Bolex L8. Latest Switar f/1.5 and Dallmeyer I\in 
{/1.9 coated. Mint condition, present list price about 
£120, £65; Ditmar dual projector 8mm. and 9.5mm 
1939 model in excellent condition through little use ; 


7 


119 7 
Nisbitt, 


weeks old, only 
39 Bath Road 
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Meyer fin. lens and Hermagis 2in. f/1.6 lens. 250 watt 
lamp (500 can be used Stills, reverse, etc. £18 10s. ; 
Celfix beaded screen, 5ft. £5 Phone Primrose 3859 
evenings, Maida Vale 4831 daytime Tellam, 6 Eyre 
Court, St. Johns Wood, N.W.8 
Kodak. 8mm. Magazine Kodak, f/1.9 interchangeable, 
four speeds, case, perfect. Sell, or exchange 16mm 
camera Box 466. 
16mm. Bolex Model B, 100ft. spool loading, f/2.5 
Kern F.F. lens, case. £22. Box 468. 
16mm. Cine Kodak Magazine, absolutely unmarked, 
3 extra Dallmeyer lenses 2in. f/1.9, 3in. f/3.5, 6in. £/4.5 
Sacrifice £70. 101 Tolmers Road, Cuffley, Herts 
Ensign Kinecam Sixteen, f/2.6 focus puller and fade 
lever, 50ft. and 100ft. spools, 4 speeds, £26 o.n.o. Dean, 
19 Waddon Court Road, CROydon 8263. 
1-Kodak B l6mm. camera, f/3.5 lens, £25; 1-Kodak 
BB 16mm. camera, f/1.9 lin. lens and f/4 3in. lens, £50 
Brun Films, 15 Prestwich St., Burnley 
Telephoto 2in. f/2.3 Schneider Xeonon, fixed focus, 
standard fitting for 16mm. cine. Good condition. £7. 
Box 457. 
Webo A 9.5mm. camera, f/2.5 lens, magazine loading, 
leather case, 5 supplementary lenses, filter, as new £25 
Cooper, | Sutton Avenue, Slough, Bucks. Phone 21900 
Dekko model 128, 8mm., slightly shop-soiled. Guaran- 
teed. £30 with shoulder carrying case. Kodak 8-55 8mm., 
complete with hide carrv'ng case, little used, exceptional 
bargain at £35. Leith Cine Centre, 55-57 Trafalgar Lane, 
Leith, Edinburgh 6. Phone: 35304 
Agfa Movex 8, new, offers; Viewer wanted. 
Kirkby Hill, Richmond, Yorks 
Bolex L8 with f/2.8 focusing Yvar, filters, hood, case, 
films, Weston Master I and case. M.P.P. tripod. All 
perfect and as brand new for £50. Leon, 4 Lydford 
Road, London, N.W.2. 
For Sale. Pathe H 9.5mm. camera, f/2.5 bloomed lens 
6 supplementary lenses and filter. Bargain at £18 10s 
B. Levy, 158 Claremont Road, London, E.7 
Cinemaster II 8mm., f/1.9 camera and f/1.6 projector 
complete with screen and transformer All under two 
years old Cash offers to Clayton, 1 Trg. Bn., 
R.E.M.E., Blandford, Dorset. 
Pathe Motocamera f/2.7 Zciss, little used {15 
8mm. f/2.7 Cassar £10. WANstead 6762 evenings 
American Brownie 8mm. cine f/2.7 leather case, lens 
attachment, Portrait lens, haze filter, Wratten 85 filter 
30. Phone Fitzroy 0940 or write Box 472. 
olex 16 back wind, counter, four speeds, old viewfinder, 
leather case, 4 lenses, including telephoto and Cooke w.a. 
f/1.5. Nearest £140. Box 448. 
16mm. Kodak B, f/3.5, case, tripod, pan tilt head and 
titler, £30. Seldon, Chequers Mead, Coopers Lane Road, 
Potters Bar, Middx. 


Butcher, 


No 


Nizo 


Projectors 
B.T.H. 16mm. sound projectors. Model S.R.B 


(suaran- 
£6 deposit, balance over 8 months 
Cash price £61 10s. Midget cameras, size of match box 
£1/2/6. Changeover boxes for projectors £2. Gerrard 
Trading Co. A.C.W., 21 Bateman Street, Soho Square, 
London, W.1 GER. 1123/4. 

Unused Ampro Repeater complete with transformer 
Latest model. Cost £240, accept £150 ox 450. 
B.T.H. S.R.B. complete £45. Siemens 16mm. Standard 
£20. Ensign 8/9.5/16mm. £25. Pathe 200B £15. All in 
excellent condition. Wanted Pathe Vox. Exchanges 
considered Box 451. 
Dekko 9.5mm. projector, built-in motor and resistance 
Excellent condition £12 Box 453. 
Specto Standard (1950), 800ft. arms, carrying case, 
excellent, £22. 4a Grand Parade, Crawley, Sussex. 
16mm. Kodak projector, model EE, portable, completely 
overhauled by Kodak, £20 or near offer. The Old Rectory, 
Springfield, Chelmsford, 
Kodascope |6mm., 100w 
Cine Kodak B l6mm,. camera 
Rednal, Birmingham. 


teed for 3 months 


projector, case and resistance 
Hoyland, Kentmere, 





ONLY THE BEST 


NEW RELEASES AVAILABLE SHORTLY 
Your favourite Star of the West JOHN WAYNE in 
“Riders of Destiny Randy Rides Alone’’, ‘‘Texas 
Terror’, ‘The Trail Beyond 
Many more of your favourite Stars in our great 
Library of Films 
Special cut prices Summer period—Full Programme 
from £1, Send for our Catalogue price 1/- (16mm.) 
and 64, (9.5mm.) MOBILE CINEMA SERVICE 
Films bought, sold or exchanged. PROJECTORS. All 
makes supplied, bought, exchanged, repaired, 


37 VICARAGE RD - LANGLEY - OLDBURY 
Near BIRMINGHAM « PHONE : BROADWELL 12/4 


a 
WINDSOR CINE SUPPLIES 


for new and S/H témm. Projectors. All the latest 
Ampro’s, G.B. Bell & Howell, Victor, etc., etc. 
Top prices allowed in part exchange, especially 
Gb.Asi6 up to £80. New Amplifiers for Stylist, 
Victor, also Motors complete. ! can save you 
money—write for quotation. Spares for most 
machines in stock. 


HIGH STREET - ETON - BUCKS 
WwW 


ndsor 2336 











SELLING ? 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 


69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602/3 














EFFECTS in YOUR FILMS 


FADES, WIPES, BINOCULAR, etc. 
Dy using 
BRUN EFFECTS BOX 


1954 Model is adjustable to any Cine Camera 
Provides filter holder, sunshade and effects box 


4 13 4 


The Merseyside Cine Centre —— 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 


REWINDS, FILM LIBRARY, 
in fact, 


EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES -—— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - - + Waterloo 3/23 and 3904 
































SCOTLAND'S LEADING CINE SPECIALISTS 


CAMERAS, PROJECTORS all leading makes) 
REELS CANS SPLICERS SCREENS 
CINE FILM STOCK — In fact 


EVERYIING FOR THE CINE ENTHUSIAST 


Several Secondhand Bargains in 
CAMERAS & PROJECTORS 


Send for details By-return postal service 


LEITH CINE CENTRE 


Phone : 35304 
55-57 TRAFALGAR LANE, LEITH 
EDINBURGH 6 (Off Trafalgar St., Ferry Road) 




















GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


£27 © O Deposit and 12 months at £415 0 
ori . atc 43 3 11 
Hire Sound Programme at 30/- weekly 


Silent Film Service 
9.5mm. 1/6 three nights 
16mm. 2/6 three nights 
16mm. Colour from 5/- 
Send 6d. in stamps for list 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 








DE LUXE TITLER 
All metal 6 15 0 
S.A.E. for lists Box A 
Obtainable from your local photographic dealer or 
BRUN EDUCATIONAL FILMS LTD 
15 Prestwich Street <:: Burnley :: Lancs. 
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CINEPHOTO EQUIPMENT LTD. 
The Victor 16mm. Sound Projector complete 
with Ekco-SOUND Magnetic equipment £295 

(Available from stock) 
Ekco-SOUND Magnetic adapter for converting 
existing Victor projectors. British and American 
models. £5715 0 
Demonstrations arranged H.P. Terms available 
172 CHAPEL STREET, SALFORD 3, 
MANCHESTER. BLAckfriars 6287 














FILMS FOR CHILDREN 


including a Scouting adventure Better Lote... 

2 x 2 colour slides, travel, nature. Specimen 3/- P.O. 
Tripods : 4iin., £4 2 56in., 4416 3 
Title Cards and cels. 

14d. stamp brings details of any of the above. 


THE CARLIN ENTERPRISE 
(Dept. A) 


206 Caversham Road Reading :: Berkshire 


te 
3s 














MID-CHES 
Film Library 


8mm., 9.5mm., and 16mm. SILENT LIBRARY 


List 6d. 
16mm. SOUND LIBRARY List 1/- 
Ex Library Films for Sale. Send for List. 


ALL CINE & PHOTOGRAPHIC 
SUPPLIES IN STOCK FO 
CASH & EASY PAYMENTS 
NEW and SECOND-HAND PROJECTORS 
IN STOCK 
B.T.H. PROJECTOR SERVICE 


40 HIGH ST., Grams & Phone Northwich 
NORTHWICH, Ches. 2506 











REPORTER 700 L 


TWO-SPEED 
TAPE RECORDER 


Cash Price £84-0-0 
or £28-0-0 Deposit 


Plus 12 yes payments of 
5-2-8 


he jean let Penrose 

save your deposit for you ! 

Send £7-0-0 per month until the full deposit price of 
£28-0-0 is paid, thereafter by H.P. Agreement — 
9 monthly payments of £6-12-10 per month. 

Delivery will be immediate on receipt of full deposit 


PENROSE (CINE) LTD 
STREATHAM HILL, LONDON, 8.W.2 
Tel. : TUL 5602/3 











16MM. ye FILMS y 16MM. 
% SALES AND EXCHANGE * 
Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 


conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 
76 Belmont Road, 
Southampton 


Portswood 
Tel : 57709 
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Pathe Gem 9 months old, spare lamp. 

sound. £25. 

Ampro Stylist 16mm. 

rare bargain. 

Sussex. 

Pathescope Son sound projector, as new, £50. Would 

take Specto or Gem in part exchange. ire Purchase 

arranged 25 Twyford Avenue, East Finchley, N.2. 

Tudor 9112. 

Bell Howell Showmaster 1,000 watt silent, £85; Bell 

Howell Gaumont 601, compact, additional 12in. speaker, 

£125. Box 467. 

Kodascope 8-46 200w. adaptor, 400ft., £20 perfect. 

Banister, 48 Frampton Place, Boston, Lincs. 

Paillard Bolex R projector, quite as new, little used, 
50 also L8 with case £39, private sale. Box 46 
ell Howell Gaumont 1 16mm. sound projector 

complete. Perfect condition. £130 or nearest. Demon- 

strations arranged. 19 Green Lane, Oxhey, Herts. 

B.T.H. Model S.R.B. 16mm. sound projector, recently 

overhauled by a 5 ne service agents. S.R.B. spares, 

2hin. and 34in. Dallmeyer lenses. Offers. Box 458. 

Specto Dual 9.5/16mm., 250 watt. Three alternative 

blooméd lenses, screen, ‘large number films, carrying 

cases, everythin ng perfect condition. What offers? Barnes, 

45 Dartmouth Road, Hayes, Kent. 

Bell Howell 16mm. sound projector, 110v. with trans- 

former for 200/250v. Stand and collapsible screen in own 

box, Perfect. Owner must sell. Inspect Sloane St. What 

Offers ? Box 460. 

Leith Cine Centre for second-hand projector bargains ¢ 

Specto standard 16mm. £24, Pathe 200B Plus with 

carrying case £28. All Pathescope, Specto, Bolex, Noris 

projectors in stock. Gevaert 8 and 16mm. film stock at 
clearance price. Prompt service on all postal enquiries. 

55-57 Trafalgar Lane, Leith, Edinburgh 6. hens: 

35304. The Cine Specialists. 

200B, perfect, £14. Also films, etc. 

Orchard Way, Chesterfield. 

Serious offers invited subject to inspection, for post-war 

mode! Paillard Bolex 16mm. sound projector, very little 

used, in new condition, cost about £300. Photocraft 

(Kent) Ltd., 40 High Street, Ashford, Kent. 

Well-kept G.B.601 sound projector complete with 

synchronised 9.x Baird tape recorder. Seller 

purchasing latest B. Magnetic/Optical projector. First 
offer of £150 secures subject to demonstration. Photo- 
craft (Kent) Ltd., 40 High Street, Ashford, Kent. 

Victor 16mm. Projector in almost unused condition, 

750w. lamp, £150. Consider smaller model in part- 

payment. 14 Offington Gardens, Worthing. Swandean 

849. 


Changing to 
Box 455. 


Talkie, as new £90, cost 


19 
Write, 22 Woodards View, apd Tal 


Stamp list. 46 


Complete Outfits 


8mm. Revere 99, turret head cine camera with 4 coated 
lenses, hood, 9 filters, Ikophot meter, all in hide case, 
tripod; Revere 90 750 watt. projector, standard and 
w.a. lens, spare lamp, carrying case. Screen, titler, splicer, 
rewinds, viewer, films, etc. int condition, accept £130. 
Kenyon, 103 The Avenue, Sunbury. Phone 256, 

19 gns. 9.5mm. outfit. Pat camera, Noris projector and 
case, perfect condition, ox 461. 
8mm. Eumig C3 camera, f/2.7 lens, coupled exposure 
meter, as latest model, case, eee, perfect, £29 10s, 
Bolex M8R projector, as new, £49 1 Box 464, 
9.5mm. Pathe B, f/3.5, two ceamiiiaiall lenses, 
leather case, £12 0.n.0. Noris projector (1953), magni- 
fying viewer, two geared rewind heads £20 0.n.o ’ London 
area. Box 470. 


Accessories 


9.5mm. Film Mender, 7/6. 200B projector extension 
arms, 9/6 pair. H conversion 9/6. Berry, 22 German’s 
Road, London, S.E.23. 
Cinephoto Fading Solution, 3/6 per 4-oz. 
»hoto Ltd., 172 Chapel Street, Salford, 3. 
ape-to-Film synchronisers. Complete 15/9, 
Lee, 140 Plumstead High Street, S.E.18. 
Two 100ft. magazines for Kodak Special, one model, 
new condition, 40 each or £130 the x 465 
C.J.R. Tape Recorder. Reslo sehen ‘ieeeane 
chrome floor stand, head phones, conaiiens reproduction. 
Cost £128, offers. H.P. arranged. 18 Causeway, Banbury, 
Oxon. 
Soundmirror Tape Recorder, as new. Several spools. 
£50. Richards. Bi. 3681. 


Cine- 


c.w.o 
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LESLIE 


THis Wore 
who are 
bridges tl 
“movie making 
unpublishe 


_ 
Lisl 


Chapter 
GENERAI 
THE CINI 
Prox ESSI 
Proc: SSI? 
FILM 
AND SE) 
PRINTING MOTION PICTURE FILM 
THE MOTION PICTURE PROJECTOR 
THE ADDITION OF SOUND TO FILM 
SOUND |! { PROCESSING 


PRINCIPLES 
MATOGRAPH CAMERA 
EQUIPMENT 
MOTION 
QUALITY 
)METRY 


PICTURE 
CONTROL 


POPP DOD ODP De De SeDeDeDie Se SreSeSror+sy 


464 pages. 


8} x Shin. 
corerere+e+e+e 46-47 Chancery Lane, London, ee ne 


*‘*@eeeane 


8 and L.P.’s (Microgroove 
British Ferrograph Limited 
rophones, tape “Eroica”’ 
Eccles, Manchester. ECCles 
irlow Smith, A.R.M.C.M 
16mm, titles from 84d 
‘Censor Certificates”’ 
Box 471. 
3 57/6 each 1955 
1955 42 Smith 


Discs From Your Tapes 
Britain’s best recorder, |! 
supply (used by B.B.¢ 
Recording Services, Pe 

1624. Musical Direct rt 
Reward ! Persona Med 
9.5mm. 6d. Anr« 

Effects. 

Kodachrome. 1 00f' 1952 
65/-; 5O0ft. 1953 % {agazines 
41(4 Kings Road, Brig 


WANTED 


Films 


8/9.5mm. Films and 
P.L.E.S 314 Garratt | I 
Wanted. 9.5mm. nm 

W.C.1, 

Wanted, few feet black 16mm. (or 35mm.) bamboo 
jungle scene, orienta showing loading cane or 
similar cargo. Also fis! hots, trout rising to fly, fish 
drawn into landing net Box 456. 
“Captain Blood” car Good 
condition. How mu Leonard 6 St 
Georges Road, Petts % Kent 

Outdated 16mm. Kodachrome, 100ft. spools, A 
Stevens, ‘‘Gandria rr Avenue, Truro 
2 Reel Sound |6mn lies, et Jack 
College Street, Wor 


Equipment. Full details to 
ndon, S.W.18 


e films. BM/Inge, London, 


complete 
Gamblin, 


escope 


or D 


Porter x) 


Cameras 


16, 8 and 9.5mm. can ims, 
trade price if first class, w full details 
22 Woodards View, Shor m, Sussex 
8mm. G.B. Bell & Howell Sportster and 
projector. 73 Kenilwor R Edgware Phone 
2532 


and equipment, highest 
Penrose Gamble, 


500w 
HEN 
City 


7mm. cine Cameras 


Top prices offered for * 
Sale, 64 Cheapside E.« 
15mm. Wide Angle a: 


Kodak model K. KR. Ma 


telephoto lens for 16mm 
Carpet St., Halifax | 
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FOUNTAIN PRESS 
PRINCIPLES of CINEMATOGRAPHY 


A Handbook of Motion Picture Technology 
J. WHEELER, 
essentially directed to the practical man and is invaluable to all 
cted with the motion picture industry. ; 
zap between highly academic treaties and the popular concepts of 
” in such a manner that it provides a very great deal of hitherto 
information in a most understandable form. 


OF C 


Cloth Bound. 


*@r*eeeeeeer+er+ere 


7 


F.R.P.S., M.B.K.S. 


It is unique in that it 


ONTENTS 
Chapter 
9 SOUND REPRODUCTION 
10 ‘THE REDUCTION PRINTING PROCESS 
] SOUND REDUCTION PRINTING 
] 16mm. CAMERAS AND ACCESSORIES 
] l6mm. SOUND FILM PROJEC- 
TION 
35mm. FILMS AND THEIR USES 
16mm. FILMS AND THEIR USES 
GENERAL TRENDS AND RECENT 
INVENTIONS 


Price 63s. net (post 1/-) 


14 
15 
16 


tie ete ee ee oe te et Lt tt tt tt 





Projectors 


Bell Howell 601 wanted. Private buyer. Write, Perhaver 
Barton Common Road, New Milton, Hants. 
Wanted. 8mm. Paillard Bolex M8R or Bell Howell 606 
projector. 13 Woodville Road, Ealing, W.5 


MISCELLANEOUS 


Weddings Filmed on 16mm. Complete films from £7. 
Write for leaflets, 20 Nugent Road, South Norwood 


Processing Services 


Microfilms Ltd., St. Andrew’s Street, 
service for all Cine film. 

Reversal Film Processing al! makes, d/8mm., 25ft. 
5/-; 95mm., 30ft. 3/6; l6mm., 50ft. 7/-, post free, 
prompt service. See Repairs Services, Howells, Enfield. 
Cine Film Processing, all makes and sizes. Details free. 
See Repair Services. Howells, Enfield 


Dundee. Prompt 


Repair Services 


Camera and Projector repairs. Special apparatus made 
to order. Estimates free. Howells, 23 Holtwhite Avenue, 
Enfield, Middx. ENField 5665. 


Books and Magazines 


American Magazines. One year Movie Makers 35/-; 
Home Movies 35/-; American Cinematographer 28/6, 
specimen copies 3/6 each; U.S. Camera 53/6; (Popular) 
Photography 35/-. Specimen copies 4/- each Free 
booklet quoting others. Willen Ltd. (Dept. 18), 101 Fleet 
Street, London, E.C. 

Convert your projector for sound films! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B. 3/- ; 
Converting the Kodascope 3/6; Build Your Own Projector 
12/6 Cineluxe, 1725A London Road, Leigh-on-Sea, 
Essex. 








8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *foNtontwer 








SLOW MOTION 


Loop Films 
6mm. SILENT 


FOR SPORTS COACHING 


Athletics, Football, Cricket, Rugby, Swimming, 
Table Tennis, Tennis, etc. Ask for free catalogue 
of over 400 loop films and special leaflet on loop 
films for the amateur cine man. 


CRATER 6-WAY PLUG ... 19s. 6d. incl. postage 
16mm. and 8mm. Colour Films now available 


Dept. CW 
SCOTTISH INSTRUCTIONAL FILMS 


Eaglesham $s Glasgow 














THE HOLLY DAYLIGHT 
TABLE VIEWER CONVERSION UNIT 


for use with existing 
projectors. 


Standard model 
£3 10 0 


De-luxe models from 
£6 6 0 


Write for illustrated 
brochure to : 


HOLLY FILM STRIP SERVICE (ACW) | 


273 Stourbridge Road, Holly Hall, 
Dudley, Worcs. 








* SNIPS—De LUXE * 


1,600ft. spools, 9.5mm., 16mm., soiled. 4 for 

Real Hide Cases, 5 x 5 x 3”, lined, sling 

Recorders, new, unused, crazy price : 

132” Condensers. “More Light any projector’ P 

Chrome motors, for home curtain automatic oa -close, 
screen behind. Pre-war snip , £6) 

200B U.S.A. Super lenses *'50% , more light’” 

Talkie conversion motors, ball-bearing a. constant 
speed purity. Essential ... a £9/9/0 

16mm. Ensign Camera, {/1.9, 100ft., “multi- speeds, 
parallax, self-portrait, soiled . £55 

16mm. U.S.A. Camera, f/1.9 Ross, pocketable see 

8, 9.5, 16mm. Paillard Talkie, 750w. super, snip. 
6fct. U.S. Projection Screens, super, unused 46/17 /6 

16mm. Paillard Camera ; 16mm. Kodak Special. 9.5mm, 

Dekko, {/1.9 camera; 8mm. Zeiss camera. 9.5mm. 

Specto. 8mm. Specto. 9.5mm, Gem. Son, Send 5/6 

weekly for films for own library. 


E . G oO BR . t 86 ACCRINGTON RD 





BLACKBURN 








One year’s subscription 
Bolex Reporter 25/- ; Film 
Movie Makers 35 

Fountain Press, 


American Cine Magazines. 
American Cinematography 32/- ; 
World 36/-; Home Movies 35/-; 
Send 1}d. stamp for magazine price list 
46/47 Chancery Lane, London, W.C 
Improve Your Photography. Read Mimature Camera 
World. Newsagent 1/3, or 46/47 Chancery Lane, 
London, W.C.2. 
For Contemporary Photography.— 
World. Newsagent 1/3., or 46/47 
London, W.C.2. 
Compelling Photos, fine writing. Miniature Camera 
Worl. Newsagent 1/3., or 46/47 Chancery Lane, 
London, W.C.2. 
All Photo dealers and professional photographers should 
subscribe to the trade monthly Photographic Trade Bulletin 
One year 15/-, 2 years 25/-. Specimen copy free on receipt 
—§ trade card, Published at 46/47 Chancery Lane, London, 
C.2. 
Back Numbers of pepe American Photo magazines 
for sale (Photograph S. Camera, Modern Photography, 
etc.) 2/- each. Cas with order. Box 474. 
Photo-Magazin : Send 4/6 for a specimen copy of this 
luxury German Photographic journal, with English text 
supplement. Annual subscription 58/-. Fountain Press, 
46/47 Chancery Lane, London, W.C.2. 
Trick Effects with the Cine Camera—Many of the 
most effective tricks are absurdly simple to carry out— 
this book tells you how to do them, and how to use them 
3/9 post free. Amateur Cine World, 46/47 Chancery 
Lane, London, W.C.2. 
Cine Titling Simplified. By Harold B. Abbott. A 
complete and authoritative manual on titling, containing 
details of the latest titling equipment. Rich in practical 
data and tables. Price 3s. 9d. post paid. Amateur Cine 
World, 46/47 Chancery Lane, London, W.C.2 


Mimature Camera 
Chancery Lane, 


Situations Vacant 


All advertisements under this heading are, where applicable, 
subject to the Notification of Vacancies Order 1952 with 
particular reference to Article 3 thereof. 


Traveller wanted to sell films, visual aids to shops 
schools, etc Box 459. 


Representative required to carry additional substantial 
lines in S.E. England. Commission only Box 473. 





ADD REAL SOUND ¢to your films with the 
CINESMITH SOUND SYSTEM 
We ‘‘marry’’ a Grundig to any projector; the 
result Is lip synch. of picture to perfect sound ! 
Stamp please illustrated brochure 
CINESMITH PRODUCTS 


Regent Street, Barnsley. Phone 4445 





Orgently WANTED 


Rangefinders, Tripods, 


Exposure meters, 
Any photographic accessories, Post war 
Cameras, Enlargers, Enlarging Lens, Cine 
Cameras, Binoculars, Telescopes, Portable 
Typewriters, Tape Recorders, Car and 
portable Radios, Strip and slide projectors, 
Good Wrist-watches, etc. Highest possible 
prices paid. Cash sent same day as goods 
received. We pay one third to a half of 
current list prices depending on condition. 


MODERN EXCHANGES 
126 STEELHOUSE LANE, B’HAM 4 


Central 1332 
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P. J. NONSTOP DAYLIGHT 


to 24 hours. Silent 
in hehe. Prog joe PROJECTION 
rewind. Adaptable for 
any machine. by VIVALUX 
PRICE £55 


P. J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 
3 ONSLOW STREET 
GUILDFORD Tel. 4801 








+ 16mm. CINE CAMERAS . “DAYMASTER” 
Portable R Projection Uni 
FOR CASH Retail €15-15-0 Price 
SEND DETAILS TO Send for particulars to 


MIDLAND CAMERA Co. Ltd. VIVALUX REGENERATIVE SCREENS LIMITED 


106 GRANBY STREET, LEICESTER 4 Vernon Place, Southampton Row, W.C.1 








ne 65351 


The City rgest Dealers in 


CINE APPARATUS and TAPE RECORDERS 


A Maker tc USED I6mm. SOUND FILMS 


FROM £100 PER REEL 
Stamps for Lists Please 


SLASHED PRICES...!!! | | 
wee me ||| CINE PATIORE FLAS 
, SILENT SOUND 
5/- to 30/- 25 /- to 35/- 
All second-hand b good condition. Some as 76 GROVE AVENUE, MUSWELL HILL 
good as new. Apply for lists to: LONDON, N.10 TUDOR 7859 


STAR FILM TRADING CO. 
174 Holders Hill Rd., N.W.7 Tel : Finchley 4468 









































DO YOU KNOW | ge \ This Illustrated 


That conversion of your silent Specto or Pathe 200 B. & ‘ 4 
H. costs only £18 10s. using our well tried SCANRITE | | » List is 
soundhead and preamplifier to feed the gram sockets of ‘ 
your radio set? Both 9.5mm. and 16mm. heads are 
available also A.C. operated sound film amplifiers in 
two models. Stamp for sstrated literature to : 
J. H. BALCHIN 
Woodham Park Road, West Byfleet, Surrey 
Phone : Byfleet 3144 











16mm. Sound-Film Hire 


ILLUSTRATED CATALOGUE 1/- post free 
Special terns for contracts Send |}. postage stamp to 


WELLSTEAD & SONS LIBRARY 
A. G. FENNELL, mP.s. THE FOUNTAIN PRESS 
147 HOLDENHURST ROAD 46-47 CHANCERY LANE - LONDON W.C.2 
BOURNEMOUTH (B’th 4032) 











ORDER FORM FOR CLASSIFIED ADVERTISEMENTS 





























RATE 7d. per word and 1/- extra for Box Number (Minimum 7/-) 


All advertisements must be clearly To the Advertisement M ger, 
46-47 Chancery Lane, London, W.C.2. 


written in BLOCK CAPITALS. 


Amat Cine World, 





No responsibility is accepted for errors Please insert this advertisement under the heading 


due to indistinct writing. 
All advertisements must be PRE-PAID. 


insertions. Is Box No. required ?.. 


Full name and address must be given. | enclose remittance £ 


Advertisements are accepted subject to 


approval of copy, and the Advertisement NAME ........ 


Manager reserves the right to refuse or 


to cancel any order, or part of order, PDORESS... 000 cvcccerctses 


without explanation. 














FOR DEALERS ONLY 


Do you subscribe to the lively and in- 
formative trade magazine PHOTOGRAPHIC 
TRADE BULLETIN? For only 15/- per 
annum (or 25/- for two years) you can 
be kept informed of latest developments 
and also furnished with profitable ideas 
which will help you to increase your 
sales. To receive P.7.B. regularly just 
send a cheque or postal order for 15/- 
(or 25/-) together with your business 
heading or card to: 








PHOTOGRAPHIC 
TRADE BULLETIN 





46/47 Chancery Lane 
London, W.C.2 











A subscription to AMATEUR CINE 
WORLD is all you need to keep you 
right up to date with the amateur film 
world. 


Place Your Order NOW! 


To Subscription Manager, 
AMATEUR CINE WORLD, 
46-47 Chancery Lane, 
London ,.W.C.2. 

Please enter my subscription to 
AMATEUR CINE WORLD commencing 
with the issue of 
I enclose a* for 


17s. 6d. herewith. 


Name 


Address 


Date 


*The ANNUAL Subscription is 17s. 6d. 
post free. ($3.00 in the U.S.A.) 








INDEX 


LONDON 
Actina Ltd. .. 
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READERS 
ARE REMINDED 


that to ensure prompt 
attention and a speedy 
reply to your postal 
enquiries to our adver- 
tisers” announce- 
ments, it helps to 
mention you saw their 
advertisement in the 
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t’s CINE and GOOD — it’s at ‘202’ 





THERE ARE MANY WAYS 


of settling for a piece of cine equipment but for an absolute fair deal *202’ 


has no equal, being a shop that has a name to protect. Cine enthusiasts 
visit or write to ‘202’ from afar for so many realise that to TRY ‘202’ FOR 
SERVICE is not a slogan but a positive fact. 


USED 8mm. EQUIPMENT 
Zeiss Movikon f /2 Sonnar, including cassette, 8-64 f.p.s., single shot, 
parallax compensated viewfinder i : , £42 
Keystone K36 f /2.5 ctd., Wollensak, 12-32 f.p.s., continuous run, lens 
interchangeable, latest model in mant condition . £34 
Eumig C3, f /2.7 Trioplan, built-in coupled exposure meter £38 
Revere 88 f /3 Bausch & Lomb anastigmat, 8-32 f.p.s., lens interch’ble. £29 
Revere Ranger, f 2.5 Revere anastigmat, interchangeable, 8-32 f.p.s. £31 
SPORTSTER Dekko 110, f 2.5 interchangeable anas., 8-32 f.p.s., long film wind £32 
8mm. G.B. Bell & Howell camera, NEW Smm. EQUIPMENT (PAILI ARD BOLEX) 
f/2.5 Mytal, 16-64 f.p.s.,_ inter- Bolex B8, twin turret, 12.5mm. f/1.5 coated Switar, 8-64 f.p.s., single 
changeable lens, etc £43 14 6 picture, continuous run, telescopic viewfinder, cable release £116 
. . Bolex B8 as above with 13mm. f/1.9 coated Yvar £86 
Bolex B8 as above with 12.5mm. f /2.8 focusing Y var E 
Bolex L8, 12.5mm. f /2.8 focusing Yvar, continuous run, 12-64 f.p.s., 
adjustable viewfinder ‘ 
Bolex L8 as above with 13mm. f/1.9 coated Yvar 
25mm. f /2.5 coated Yvar for L8 
36mm. f /2.8 coated Yvar for L8 
Berthiot Hyper C inor with viewfinder prism, cutting down focal length 
of taking lens by half, for 13mm. f/1.9 Yvar or 13mm. f 1.5 Switar 
Viewfinder parallax correction prism for B8 or L8, per set 
45cm. cable release for Bolex L8 . 
OTHER 8mm. EQu IPMENT 
Eumig C3, 12.5mm. f /1.9 coated Schneider Xenoplan, built-in coupled 
exposure meter, continuous run, cable release socket, 12-32 f.p.s 
Christen Super, f/1.9 coated interchangeable Berthiot Cinor, single 
shot, continuous run, 8-48 f.p.s 
G.B. Bell & Howell Viceroy, three lens turret, telescopic viewfinder, 
f /1.4 T.T.H. Ivotal, lin. f/1.9 T.T.H., and Iin. f/1.9 Super Comat 
KODAK ROYAL all coated, and click stops £ 
16mm. Kodak camera, f 1.9 Ektar, NEW 16mm. ‘EQUIPMENT 
speeds, lens interchangeable, Paillard Bolex H16, lin. f /1.9 Pizar, coated click stops, three lens turret, 
magazine loading £106 0 0 multiscopic viewfinder, parallax correction, visual focusing, 8-64 
f.p.s., continuous governor, handcranking, backwind £152 7 
Leather Outfit case for above £13 § 
Paillard Bolex H16 as above with lin. f 1.4 Switar, 3in. f 2.8 Yvar, 
and 16mm f /2.8 Yvar ; £266 6 
16mm. f /2.8 Yvar, coated, click stops £27 16 
75mm. f 28 Y var, coated, click stops . , £47 14 
100mm. f 3.3 Yvar, coated, click stops .. . £51 13 
150mm. f /4 Yvar, coated, click stops £71 11 
ACCESSORIES FOR HI6 
Paillard Bolex tripod, well designed, in aluminium and wood with an 
accurate pan and tilt head £28 9 
Bolex prismatic gate focuser, designed for work where extreme accuracy 
is vital £10 7 
Bolex rack over parallax compensator, to eliminate parallax between 
eye level focusing and taking position £12 3 
Bolex pistol grip, for use where tripod would be inconvenient £6 19 
We carry in stock all Paillard Bolex items such as lens hoods, cable releases, faders, et 
USED BOLEX EQUIPMENT 
Paillard Bolex H16, lin. f/1.4 Kern Switar, 3in. f/2.5 Yvar, 15mm 
f/2.8 Yvar in Malor case, trifocal finder, mint condition £ 
, , Paillard Rolex H16, lin. f/1.4 Hugo Meyer Kino Plasmat, 2in. f 1.5 
KODAK 8-55 Kino Plasmat, trifocal finder, model without frame counter, back- 
8mm. spool loading camera, f 2.5 wind and audible counter, good condition... 118 0 
Kodak anastigmat, single speed Paillard Bolex H16, lin. f/1.4 Cooke IvotaJ, multiscopic viewfinder, 
£39 15 0 built-in frame counter, latest model in very good condition £140 0 


Our choice of an exposure meter... 
WESTON MASTER II 


The exposure dial on the Cine Weston Master II takes care of all 

film emulsion speeds, all f/stops from f/1 to f/22 and frames per 

second 6 to 96. The jewel movement guarantees many years of 

service and the photronic cell is specially sealed to ensure accurate 

readings even in extremes of humidity and temperature. Once the 

settings are set all that is necessary is to take a brightness reading. 
£10 8s. Od. 





NOW/ The new GEVA 8 


Look at 


these features ! 


@ THE LENS. A coated 


Berthiot Cinor Bf /1°9, 
12°5 mm. fixed focus. 
The mount is recessed 
and acts as a lens-hood. 


COLOUR FILTERS. 
Yellow and Orange, set 
in swivel mount. 


4 SPEEDS. 8, 16, 24 
and 32 frames per se 
cond and single frame 


THE VIEWFINDER 
and its eyepiece are 
retractable. Concealed 


in the body when not 
in use, they spring into 
position by simple 
pressure on a button. 
LENS APERTURE is 
controlled by a milled 
knob on the camera 
body. 

THE WINDING KEY 
folds back after use, 
thus helping to keep 
the camera slim. 

THE STARTING 
BUTTON has a safety 
lock. 


Carena Cine Camera 


The Camera for 
the connoisseur 


You never handled a neater, 
more compact, cleaner-lined 
movie camera ! With its com- 
pletely new, graceful design 
you cannot help taking superb 
pictures. 


GEVA 8 


a 


MALL 


The handsome GEVA 8 Caréna 
Cine Camera uses double-eight 
mm. film, black and white or 
colour, in 25 ft. spools. Easily 
carried in coat pocket, handbag 
or car pocket, the GEVA 8 Caréna 
sets a new standard for elegance 
and convenience. Extraslim(1}”), 
length 62”, height 44”. 


Price (including Purchase Tax) 
£54 6s. 6d. 


... and the name is your guarantee 


GEVAERT LIMITED ACTON LANE HARLESDEN °* N .W.10 





